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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 


President: H.R.H. THz Duke or Epinsurau, K.G. 
Conductor: Sir JosepH BARNBY. 


THURSDAY, DECEMBER 7, at Eight, 


HANDEL’S “JEPHTHA” 
WITH ADDITIONAL ACCOMPANIMENTS 
By Sir ArtHuR SULLIVAN. 


Artists: Mrs. HENSCHEL, Miss M. HOARE, Miss AGNES 
ANSON, Miss F. OLIVER, Mr. EDWARD LLOYD, and Mr. 
ORMAN SALMOND. Organist, Mr. HODGE. 


Prices: 10s, 6d., 78., 58., 48.; Gallery (Promenade only), 1s. 


MONDAY, JANUARY 1, at Eight, 


HANDEL’S “ MESSIAH.” 
Artists: Madame ALBANI, Madame BELLECOLE, Mr. PHILIP 
NEWBURY, and Mr. PLUNKET GREENE. 


Prices: Stalls, ros, 6d.; Arena, 7s.; Balcony (reserved), 5s.; 
Unreserved, 4s.; Gallery (Promenade only), 1s. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE Royat Famiry. 
President: H.R.H. THE DuKE oF SAxE-CoBURG AND GoTHA (DUKE 
oF EpinBurGu, K.G.). 

Principal: Dr. A. C. MACKENZIE, 





Fortnightly Concerts, Saturdays, December 2 and 16, at 8. 

Lecture every Wednesday at 3. 

Orchestral Concert at St. James’s Hall, Tuesday, December 19, at 3. 

Sainton-Dolby Scholarship, for Contraltos. Last day for entry, 
December 15, 

Lent Term Entrance Examination, January 8, at 11. 

Entry Forms and all information may be obtained from the Secretary. 

F. W. RENAUT, Secretary. 


ROYAL COLLEGE OF MUSIC, 
KENSINGTON GORE. 
Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Srr GEorGE Grove, D.C.L., LL.D. 





Schumann's Opera “Genoveva” will be performed by the Pupils 
at the Drury Lane Theatre Royal, on Wednesday, December 6, at 1.30. 

Fourteen Open Free Scholarships will be competed for in February, 
thos. Last day for receiving oop ne forms, January 6. 

xamination for Certificate of Proficiency (A.R.C.M.), March 27 to 
31, 1894. 
Regulations and official entry forms may be obtained from Mr. 
George Watson, Registrar, at the College. 
CHARLES MORLEY, Hon. Sec. 


THE GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 
Principal: Sir JosEpH BARNBY. 
The Michaelmas Term commenced Monday, September 25. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
CHARLES P. SMITH, Secretary. 





Victoria Embankment, E.C. 
SHEFFIELD SUNDAY SCHOOL UNION.— 


J Tune Competition, Whitsuntide, 1894.—The Committee offer 
Prizes of £3, £1, and £1. Particulars, with copies of suggested hymns, 
on application to me. Entrance fee, 1s., to cover postages, &c. Tunes 
to be forwarded by January 10, 1894. C. B. Hobbis, 53, Brunswick 
Street, Sheffield. 


, 

[HE COMMITTEE of the WESLEYAN 

, SUNDAY SCHOOL UNION, Manchester, are prepared to 

feceive ORIGINAL TUNES for their 1894 Selection for WHIT- 
SUNTIDE and ANNIVERSARIES. 

One Guinea will be paid for each Accepted Tune, to become the 
Property of the Committee. 

Compositions to be sent to Mr. S. Filzey, 79, Mosley Street, Man- 
chester, not later than December 31. 











THE ASSOCIATED BOARD 


OF THE 


ROYAL ACADEMY OF MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssociaTED Boarp: 

Tue Ricut Hon. THE Lorp Cuar_es Bruce, Chairman, 
A.C. Mackenzig, Esq., Mus. Doc., Principal of R.A.M. 
Sir Gzorce Grove, D.C.L., LL.D., Director of R.C.M. 

Professor JAMES Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 

THOMAS THRELFALL, Esq., 

FREDERICK WESTLAKE, Esq., 

His Honour Judge MEapows Waite, Q.C., 
Epwarp W. HaMILTon, —g C.B., 

Sir WALTER Parratt, Mus. Bac., 

C. Husert H. Parry, ge M.A., Mus. Doc., 
Sir ARTHUR SULLIVAN, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 


HONORARY TREASURER: 
CuarRLeEs Mor ey, Esq. 
Honorary AuDITOR: 
Sir CHarues Lister Ryan, K.C.B., Comptroller and Auditor-General. 


R.A.M. 


R.C.M. 


SECRETARY : 
Georce Watson, Esq. *Central Office, 52, New Bond St., London, W. 
BANKERS: 
Bank oF ENGLAND, Western Branch, Burlington Gardens, London, W. 


SYLLABUS A. 
LOCAL CENTRE EXAMINATIONS. 


Last Day For RECEIVING Forms oF APPLICATION 
FROM CANDIDATES— 
JANUARY 31, 1894. 
THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 
will take place at the various Centres on February 21, 1894. 


THE FINAL LOCAL EXAMINATIONS will commence on and 
after March 27, 1894. ~ 


SYLLABUS B. 
LOCAL SCHOOL EXAMINATIONS. 


Last Day FOR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 


FEBRUARY 28, 1894. 


THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and conducted once during the year by a School Examiner 
appointed by the Board. 

They will be held during four periods as follows :— 

(a) December. 

(6) March, April. 

(c) June, July. 

(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the eee SBR seven days after receiving 
notice that their Applications to be Registered have been accepted. 

Note.—The Board have under consideration the desirability of 
organizing a department for examining and reporting on the general- 
music teaching in Registered Schools, without granting any individual 
Certificates. Heads of Registered Schools desirous of taking ad- 
vantage of this are requested to send in their names, with fu'l par- 
ticulars as to the probable number of pupils, to the Secretary at the 
earliest possible date. F 

Copies of either Syllabus may be obtained at the Central Office, 


52, New Bond Street, London, W. 
GEORGE WATSON, Secretary. 
GPoX R’S LAST JUDGMENT will be sung at 


Christ Church, Westminster Bridge Road, December 4, 11, 
and 18. Doors open at 8. Admission free. 
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PROFESSIONAL NOTICES 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). . 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 

Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c., 13, Herbert Road, Stockwell, S.W. 
Please note Change of Address. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At ome, &c., Westbury Road, Wood 
reen, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Or-hestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME MARIE BRETON (Soprano) 
“Happy Sunday Hour” Sacred Recital, 
Vocal and Pianoforte, 
16, Zetland Street, Southport. 


MADAME CONWAY (Soprano) 


New address, 444, Moss Lane East, Manchester. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 


~ MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 
MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS AMY B. DEVONSHIRE, L.R.A.M. (Sop.) 
For Concerts, Oratorios, Teaching, &c., 110, Broomwood Road, 
Wandsworth Common, S.W. 


MISS ADA DUMVILLE (Soprano) 


For Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, 
references, &c., 14, Duke Street, Broughton, Manchester. 


MISS MARJORIE EATON (Soprano) 
For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 
Engaged: November 23, Gloucester; 25 and 26, Bristol; December 2, 
Bolton; 12, Salford; 13, Chepstow; 15, Lynn; 16 and 17, Lincoln; 
21, Newport (Mon.); January 9, Huddersfield; 26, Stonehaven; 27, 
Glasgow; February 6, Sheffield; London, Manchester, Liverpool, &c. 


MRS. FITZURSE (Soprano) 


26, Spencer Place, Leeds. 












































MISS MINNIE ROBINSON (Soprano) 
Parepa-Rosa Gold Medalist, R.A.M. 
For Oratorios, Concerts, At Homes, &c. 29, King St., Portman Sq., W, 


MISS AMY SARGENT (Soprano) 
124, Marylebone Road, N.W. 
MISS LIZZIE SCOTT (Soprano) 
For Oratorios, Concerts, &c. 38, York Road, Northampton. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Recitals, Concerts, &c., Crag Cottage, Knaresbro’, 


MISS SIMPSON (Soprano) 


For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 


ELLA R. SWARBRECK (Soprano) 


Essex Villa, Leicester Road, New Barnet. 


MISS GEORGINA TEAR (Soprano) 
33, Loughborough Road, Brixton, S.W. 


MISS AGNES WALKER (Soprano) 
(Pupil of Fred. Walker, Esq.) 
“Miss Agnes Walker was rewarded with an encore for her capital 
rendering of ‘The Moorish Maid.’ "’—Luton Times. 
104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS LILIAN CLOSE (Contralto) 
Oratorios, Concerts, &c. 134, Goldhawk Road, W. 
MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 

88, Lady Margaret Road, Tufnell Park, N. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMMIE FINNEY (Contralto) 
Oratorios, Concerts, &c. 
42, Pembridge Road, Notting Hill Gate, W. 

















MISS 



































MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MRS. GLOVER-EATON, L.R.A.M. (Soprano) 


Of Worcester Triennial Festivals. Pupil of Signor Garcia. 
Oratorios, Concerts, Lessons, &c. Address, Stourport, and Britannia 
House, Worcester. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS HEROD (Soprano) 


Address, Woodley, near Stockport ; or, Forsyth’s, Manchester. 


MISS BESSIE HOLT (“The Lancashire Soprano’’) 
Address: Rawtenstall, near Manchester; or, 6, Ducie Street, 
Clapham, London, S.W. 
MISS HONEYBONE (Soprano) 
For Oratorios and Concerts, address, 41, Hampden St., Nottingham; 
or, Holm Leigh, Earlsfield Road, Wandsworth Common, London. 
“MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 
MADAME MINNIE JONES (Soprano) 
“ Possesses a voice of great purity and sweetness.” —Chronicle. 
Address, Grove Lodge, Seven Sisters’ Road, London, N. 
MISS EMILY MACFARLANE (Soprano) 
(Pupil of Henry Blower, Esq.). 
For Oratorios, Concerts, At Homes. Benallyn, New Barnet, London, N. 
MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 





























MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS ADELENE GLOVER (Contralto) 
(Royal Italian Opera, Covent Garden). 
For Concerts, Operatic Recitals, &c., address, 5, Brudenell View, 
Hyde Park, Leeds. 
MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield. 
MISS FANNY MILLSON (Contralto) 


For Oratorios, Ballads, &c., address, Point House, Brigg. 


MISS ANNIE NORTHCROFT (Contralto) 


For Oratorios, Concerts, At Homes, &c., 38, Gunter Grove, Chelsea. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. , 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpia, 
and Mr. F. A. W. Docker. 


MISS KITTY SABINE (Contralto) 

Ballad Concerts, At Homes, &c. 34, Stockwell Park Road, Clapham. , 
MISS HELEN SAUNDERS (Contralto) 
(Sainton Dolby Prizeholder, and Sub-Professor, R.A.M.) 
Oratorios, Banquets, At Homes, &c., 25, Cloudesley St., Barnsbury, N. 
MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). , 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 

For Concerts, Oratorios, &c., address, Miss Sweeney, Vocalist, Armley, 

near Leeds. 
































MISS ANNIE. NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts, At Homes, and Musical Parties. 
‘Address, 221, South Lambeth Road, London, S.W., and Roseleigh, 
Newark-on-Trent. Telegrams—Norledge, London. 


MISS LILIAN VERKRUZEN (Contralto) 
For Oratorios, Concerts, &c., 119, Petherton Road, Highbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 











MR. AUGUSTUS BALFE (Tenor) 


For Oratorios, Ballad Concerts, Banquets, At Homes, address, care of 
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Organist, Brasted, Kent. 
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MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. RIDSDALE BOWLEY (Tenor) 


For Concerts, Cantatas, Oratorios, &c. 
Weaste, Manchester; or, Forsyth Bros., Deansgate, Manchester. 


MR. BEN. BURY, L.R.A.M. (Tenor) 
Oratorios, Ballads, &c. Church, Lancs. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds), 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio. Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. OTTO DENE (Tenor) 
(Pupil of Sims Reeves, Esq.) 
Is open to accept Engagements for Oratorio, Ballad, and Operatic 
Concerts, 

“HyMN OF Pratsg.”—“ Mr, Dene was in excellent voice, and sang 
with splendid execution and fine taste. He was heard to great advan- 
tage in ‘ Sing ye praise.’”’—Rawtenstall Times, November 18, 1893. 

“Mr. Dene sang his solos with expression and great ease, and it 
was immediately evident that he was entirely at home with his part, 
and thoroughly capable of taking it.”"—F ree Press, November 18, 1893. 

“Mr. Dene’s rendition of ‘Come into the Garden, Maud,’ and ‘ My 
Queen’ elicited loud and continued applause.”—Kossenuale Gazette, 
November 18, 1893. 

For terms, address, 151, Milkwood Road, Herne Hill, S.E. 


MR. SINCLAIR DUNN (Scottish Tenor) 
For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the “ Balle Quartet,” address, 67, Berners Street, W. 
MR. J. B. FEARNLEY (Tenor) 
Concerts, Oratorios, &c., address, Cathedral, Rochester. 
MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey and late Choral Scholar of King’s 
College, Cambridge). 
For Oratorios, Concerts, At Homes, and Private Lessons, address, 
50, Bessborough Street, South Belgravia, S.W 


MR. LYON FERRAND 
(Tenor) 
63, St. John’s Villas, N. 
MR. J. MELLOR (Tenor) 
Eccleshill, Bradford, Yorkshire. 
MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. GEO. RILEY (Tenor) 


Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 


MR. BEN. ROBERTS 
(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool. 


MR. JOHN JAS. SIMPSON (Solo Tenor) 


Ripon Cathedral. 
For terms and vacant dates, address Cathedral. 


MR. HARRY STUBBS, R.C.M. (Tenor) 


(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. ROBERT W. BAKER (Baritone) 
: (Pupil of Mr. Wm. Shakespeare). 
For Oratorios and Concerts. For press notices, terms, and dates, 
address, 77, Alexandra Road, Manchester. 


MR. WARWICK CEIGH (Baritone) 


For Oratorios, Concerts, &¢. 21, Sewardstone Rd., Victoria Pk., N.E. 


MR. GORDON HELLER (Baritone) 
(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. W. THORNTON (Baritone) 
Address, care of Wood and Marshall, Bradford. 


MR. JOHN FELLOWS (Bass-Baritone) 


For Oratorio, Ballad, and Operatic Concerts, address, Leamington Spa. 


MR. JOHN BROWNING 

a (Principal Bass, Leeds Parish Church Choir). 

‘Exijau.’—*“ Mr. Browning scored a distinct triumph in the very 
tryin, work allotted to the baritone, the declamatory sentences of the 
Prophet being dramatically rendered. He certainly proved himself to 
be one of the best representatives of Elijah Sheffield has heard.’— 
Sheffield and Rotherham Independent, April 15, 1893. 

For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. JNO. W. GREENWOOD (Bass) 
Be gic ROP Oratorios, Ballads, &c. 140, Queen’s Road, Halifax. 


ag MR. WILLIAM ROWE 
(Principal Bass, College Chapel, Eton). For Oratorios, Concerts, 
Masonic Banquets, &c. Address, Edgewater, Clewer. 
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MISS HILDA MEREDITH (Violinist) 
(Medalist, R.A.M., and Pupil of the late Mons. Sainton). 
For Concerts, At Homes, &c., 52, Holmdale Rd., W. Hampstead. 


MISS A. MARIE HOLLOWAY (Solo Violinist) 
At liberty for Concerts, At Homes, &c. 
For vacant dates and notices, address, 84, Tierney Road, Streatham, 
S.W.; and Bull’s House, St. Ives, Hunts. 


MISS KATE OULD (Violoncellist) 


(Holder of Medals and Certificate from the Royal Academy of Music). 
Solos, Ensemble Playing, and Lessons. For terms, address, 28, Lans- 
downe Gardens, Clapham Road, S.W. 

OPINIONS OF THE PRESS. 

“Miss Kate Ould, a promising member of a famous musical family, 
was Po applauded for her violoncello solo.”—ZJhe Times, Sept. 
21, 1893. 

“ Miss Kate Ould, a clever young violoncellist, played with much 
taste and refinement.”—Morning Post, Sept. 21. 

“The only instrumental solo was an Adagio, by Bargiel, gracefully 
played by Miss Kate Ould. This young lady displayed a sympathetic 
tone and neat artistic phrasing, well earning her recall.”—Suauday 
Times, Sept. 24, 1893. 

‘Miss Kate Ould, a young violoncellist of considerable talents, and 
still greater promise, played an Adagio by Woldemar Bargiel very 
charmingly.”—Daily News, Sept. 21, 1893. 

“Miss Kate Ould, a worthy representative of a musical family, dis- 
played great ability in her violoncello solo.”—Era, Sept. 23, 1893. 

“Miss Kate Ould rendered effectively an Adagio by Bargiel.”— 
Standard, Sept. 21. 

“ Miss Kate Ould showed not only excellent musical taste by a clever 
mastery of the cello in the piece styled ‘ Czardas,’ hand following senti- 
ment with notable self-p ion and r t of feeling.” —Daily 
Chronicle, March 24, 1893. 


MR. JOHN H. COCKERILL (Harpist) 
(Sir Chas. Hallé’s Orchestra), 
48, Carter Street, Greenheys, Manchester. 


MR. C. HUGH ROWCLIFFE, F.C.O. 


(Accompanist, Organ and Pianoforte). 
For Concerts, Banquets, &c., 76, Brighton Road, Stoke Newington, N, 


M ISS VINNIE BEAUMONT (Soprano), Point 
House, Brigg. For Oratorios, Ballads, Organ Recitals, &c. 


M ISS JULIA JONES (Soprano) begs that all 
communications respecting Oratorios, Concerts, Vocal Recitals, 
&c., will be addressed to 15, St. Thomas Road, Finsbury Park, N. 


ADAME AGNES LARKCOM requests that all 


communications respecting Concerts or Lessons may be 
addressed to her at 53, Westbourne Park Villas, W. 


M 4DAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


MADAME PHEROZE LANGRANA  (Mezzo- 
Soprano) (Pupil of Mr. Sims Reeves)-and Miss JEANNE 
POTTINGER (A.A. Oxon.), Pianist and Accompanist, are open for 
Engagements at At Homes, Receptions, &c. They also undertaket o 
supply other Artists and provide an entire Programme. For parti- 
culars and terms for Lessons, apply to Miss Pottinger, 2, Powis 
Gardens, Bayswater, W.; and to Madame Pheroze Langrana, 84, Ken- 
sington Gardens Square, W. 


M R. and MRS. HENRY BEAUMONT. (Miss 

Adelaide Mullen), principal Tenor and Soprano, Burns-Crotty 
Grand Opera Company, disengaged December 16. Long recess. For 
Opera, Oratorio, Concerts, &c., address, 59, Elgin Crescent, W. 


R. W. CARTLEDGE-WHITE (Tenor) begs to 

announce his CHANGE OF ADDRESS to 7, Guildford Road, 

South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 


M R. E. DUNKERTON (Tenor, Lincoln Cathedral) 
is booking Engagements for present season. Engaged: Skegness, 
Woodhall Spa (twice), Newark, Market Rasen, Lincoln, Nottingham 
(twice), Long Eaton, Stamford, Market Harborough, Ingleby, 
Grantham, Halifax, Sleaford. Other engagem:nts pending. Address, 
Cathedral, Lincoln. 


ME: JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s Palace, begs to 
announce his CHANGE of ADDRESS to 5, Hazelmere Road, 
Brondesbury Road, N.W. 


M R. T. W. HANSON (Tenor Vocalist), of St. 
Paul’s Cathedral, the Saturday Popular Concerts, &c., begs to 
announce his CHANGE of ADDRESS to 32, Dalmore Road, West 
Dulwich, S.E. The Guardian says :—‘ Mr. Hanson possesses a voice 
of the purest quality, and always sings with refined taste and sound 
judgment.”—Albert Hall Choral Society's Concerts. 


R. JOSEPH HEALD (Tenor) requests that all 

communications respecting Epgagements for Oratorio, 

Ballad and Smoking Concerts, &c., be addressed to his residence, 
5, Hyde Park Mansions, Marble Arch, W. 


M®: ROBERT GRICE having resigned his ap- 

pointment in St. Paul’s Cathedral Choir, is now at liberty to 
devote the whole of his time to Concert Work, and is prepared to 
provide complete party for Oratorios, Concerts, Dinners, &c. For 
terms and vacant dates, address, 38, Tytherton Road, Tufnell Park, N. 
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ME: ROBERT GRICE (Baritone), of the Royal 
Choral Soc’ety, Crystal Palace, St. James's Hall, and other 
important Musical Societies’ Concerts, in addition to his numerous 
London engagements, will sing at Bournemouth (‘‘ Messiah”), Shef- 
field (Ba’ lads), Wolverhampton (* Redemption’ 4 Stockport (‘*Crea- 
tion”), Glasgow (‘ Flying Dutchman’ " Walsail (* Elijah”), High 
Wycombe (““S head (“ Seasons’ ), York (** Messiah”), 
Nottingham (Ballads), Birmingham (Ballads), West Bromwich (“ King 
Artbur’’), Redhill ( Creation”), ee Stratford (‘‘ Messiah"), Exeter 
(“Judas”), Manchester (Ba lads), &c. For vacant dates (en route), 
address, 38, Tytherton Road, Tufnell Park, N. 


R. WALTER HEAD (Baritone) begs to notify 
nate meee of ADDRESS to 103, Gaisford Street, Camden 
oa 


R. ROBERT GRICE (Baritone) requests that 

all communications respecting Engagements for Oratorios, 
Concerts, Masonic and other Dinners, be addressed to 38, Tytherton 
Road, Tufnell Park, N. 


CC aNee of ADDRESS.—MR. JOHN COATES 

(Baritone) requests that all communications respecting Oratorio, 
Opera, and other Engagements be addressed to 59, Comyn Road, 
Wandsworth Common, S.W. 


R. J. G. HEWSON (Baritone). Engaged: 

Nov. 20, ‘‘ Creation,” Milnrow; 25, Ballads, Manchester ; Dec. 2, 
Ballads, Kirkham; 7, Holmfirth, “ Building of the Ship”; 10, pending; 
12, Chorlton, “Messiah”; 14, Ludlow, “ Hero and Leander”; 20, 
Walkden; 21, Newport, Mon., “ Mors et Vita’’; 24, pending; 25, pend- 
ing. 276, Hyde Road, Manchester. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., 
where all communications respecting Concert, Masonic, Oratorio 
Engagements, and Private Lessons should be addressed. 























Telephone No. 4 


R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


R. EGBERT ROBERTS (Bass) requests that 


all communications mnweating Oratorios. O»era, or Concerte 
be addressed, 4s, Pentonville Road, 


‘THE MISSES THORPE (Violinists), Pupils of 
Herr Professor Joachim, Mus. Doc., and Herr Professor Jacobsen, 
Christ Church Vicarage, 130, 








are prepared to accent Fngagements. 
Peckham Park Road, S.E 


M R. THEODORE DISTIN (Mandolinist).— 
Concerts, Banquets, At Homes, Recitals, &c. Vacant dates 
and Lessons, please address, Craignorth, 33, Upper Bedford Place, 
Russell Square, Ww.c. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils' own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes 38, Agate Road, The Grove, Hammersmith, W’. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, oa James's, Garlickhithe, E.C.), teaches the PIANO. 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or ao 6 address, 6, Wilmot Place, Rochester 
Road, and Camden Road, N.W 


IANOFORTE. “<dibiaeas LESSONS given by a 

Lady (Pupil of Dr. Hans von Biilow). HARMONY and COUN- 

TERPOINT CLASSES held weekly. M. von Z., Ward's Library, 
112, Kensington Park Road, W. 


UNRO DAVISON, F.C.O., Professor of Singing, 
the Organ, &c. Organist, St. Anne’s, Holloway; Principal 
Alto, Temple Church, &c. 




















For Organ Recitals, Concerts, Masonic Banquets, &c. 101, 
Tollington Park, N. 
MISS 
(SOPRANO). 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpoo! 


Agent, N. VERT, Esq., 6, Cork Street, London, W 


MISS LOUISE WEAVER 


(CONTRALTO) 
AND 


MR. GILBERT THORNE 


(BARITONE) 
Are now booking Engagements (either together or separately) for 
Oratorios, Miscellaneous Concerts, At Homes, &c., for the ensuing 
season. 
For terms, &c., please address, The Ferns, Richmond Park Road, 
Kingston-on-Thames'; or, 11, Penryn Street, Oakley Square, N.W. 





‘ 





MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 


AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 


(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season, 





Miss HOOTON and Mr. BRANSCOMBE are prepared to under- 
take Engagements for the following extensive répertoire at short 


notice :— 
ANDERTON. 
John Gilpin 


Bacu. 
Christmas Oratorio 
Mass in B minor 
The Passion (St. John) 
The Passion 

(St. Matthew) 
God goeth up 

BALFE. 
Bohemian Girl 

BaARNBY. 
Rebekah 
The Lord is King 


BaRNeETT. 
The Ancient Mariner 
Building of the Ship 
BENEDICT. 
St. Cecilia 
St. Peter 


STERNDALE BENNETT. 


May Queen 
Woman of Samaria 
BERLIOZ. 
Faust 
Childhood of Christ 
BRAHMS, 
Liebeslieder 
Gipsy Songs 
BRIDGE. 
The Festival 
Callirhoé 
Repentance of 
Nineveh 
Boadicea 
CaRTER, 
Placida 


Cray. 
Lalla Rookh 
Costa. 
The Dream 
Eli 


The Rose Maiden 
Sleeping Beauty 
St. Ursula 
St. John’s Eve 
Davip. 
The Desert 
DvorAk. 
Stabat Mater 
The Spectre’s Bride 
Requiem Mass 
St. wee 


Christ & “His Soldiers 
GaDE. 
The Crusaders 
Psyche 
Gapssy. 
Lord of the Isles 
Columbus 


GARRETT. 
The Shunamite 


GAuL. 
| Joan of Arc 
he Age City 
Ruth 
Govunop. 
Faust 
Mors et Vita 
Messe Solennelle 
The Redemption 
GRAUN. 
| Der Tod Jesu 
HANDEL. 
| Acis and Galatea 
| Alexander’s Feast 
| Dettingen Te Deum 
| Chandos Anthems 
| Judas Maccabeeus 
ephtha 
ney . 
| Israel in t 
| The Messiah” 
Ode on St. aes *4 


a 

| Solomon 
Theodora 

| Belshazzar 

| The Passion 


| Haypn. 
| Creation 
| Masses 
The Seasons 
The Passion 
JENSEN. 
| The Feast of Adonis 
KiNG. 
| The Epiphany 
MACFARREN. 
Lady of the Lake 
Jessy Lea 


MACKENZIE. 
The Bride 
The Dream of Jubal 
The Rose of Sharon 
The Story of Sayid 
Max Brucu. 
| Lay of the Bell 
MacCunn. 
| Lay of the Last 
Minstrel 
| Bonny Kilmeny 
MENDELSSOHN. 
Athalie 
Christus 
Come, let us sing 
Elijah 
First Walpurgis Night 
Hymn of Praise 
ge ve Zion 
St. Paul 
To the Sons of Art 











| MOLIQUE, 
| Abraham 
| Mozart. 
Cossi fan tutte 
Requiem Mass 
Twelfth Mass 
Motets 
Parry, C. H. H. 
Judith 
Parry, Jos. 
Saul of Tarsus 
PATTISON. 
Ancient Mariner 
| Prout. 
Alfred 
| Hereward 
Red Cross Knight 
RossIn1, 
Stabat Mater 
ROMBERG. 
The Lay of the Bell 
SAWYER. 
The Star in the East 
ScHUBERT. 
Masses 
SCHUMANN, 
Paradise and the Peri 
Pilgrimage of the Rose 
Requiem Mass 
Spanish Songs 
Smarr. 
Bride of Dunkerron 
SMIETON. 
Ariadne 


| 


SMITH. 
The Little Baltung 
SpPonr. 
Christian’s Prayer 
God, Thou art Great 
Last Judgment 
Fall of Babylon 
STAINER, 
_ Crucifixion 
ughter of Jairus 
se ary Magdalen 


STANFORD. 


SULLIVAN. 
Golden Legend 
Light of the World 
Martyr of Antioch 
On Shore and Sea 
Prodigal Son 

GorinG THOMAS. 
The Sun Worshippers 
VERDI. 

Requiem 

WALLACE. 

Maritana 





For terms and vacant dates, please apply 37, Torrington Square, 


Bloomsbury ; or, 


Messrs. HEALEY and SON, 
17, Great Marlborough Street, w. 


Voyage of Maeldune 4 





ticul: 








f the 


* 
£ 


inder- 
short 


quare, 
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MR, 
HAMLYN CRIMP 


(TENOR) 
Is now booking Engagements for Oratorios, Cantatas, Concerts, &c. 
Please address, The Woodlands, Heathfield Road, Birmingham. 
Closed dates :—December 2. 4, 11, 12, 13, 14, 15, 18, 23, and 26. 


MR. 


SMALLWOOD METCALFE 


(BASS) 


For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass an sonority."—T he Times, December 6, 1892. 

Terms, &c., address, 142, Belsize Road, London, N.W. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
16, Gerald Road, Chester Square, S.W. 


MR. THOMAS KEMPTON 


(Bass, Vicar Choral, St. Paul’s Cathedral) 
AND 


MR. JAMES BATES 


(Director of Choir, Christ Church, Lancaster Gate, W.) 
PROVIDE 


SOLO BOYS and LEADING BOYS 
For Oratorios, Festival Services, Concerts, Organ Recitals, &c. 
Messrs. Kempton and Bates’s Solo Boys are booked to sing the 
“ Last oe oe " six times; “‘ Mors et Vita” twice; ‘“‘ Messiah,” ““O 
come, let us sing,” “Praise to the Holiest,” ‘‘Hear my Prayer,” 
“Eli,” &c 











MASTER SYDNEY LOVETT 
(Solo Boy, Christ Church, Lancaster Gate, W.) 

““Master Sydney Lovett is possessed of a singularly 
sweet soprano voice and a most refined style.”— Daily 
Telegraph, April 12, 1893. 

“ Master Sydney Lovett’s singing was received with the 
utmost enthusiasm” (Lord R. Churchill and Right Hon. 
A. J. Balfour’s Primrose League Demonstration, at Pad- 
dington).—Globe, May 6, 1893. 

“Master Sydney Lovett, a boy with a splendid voice, 
was the soloist.” (Visit of T.R.H. the Prince and Princess 
of Wales to Westminster Town Hall.)—-Standard, July 3, 
1893. 

Disengaged December 4th, 5th, 7th, 8th, 15th, 19th, 28th, and 2oth. 
MASTER LEONARD TUDGAY 
(Solo Boy, St. Mary’s Church, Stoke Newington, N.) 
MASTER CHARLES AKAST 
(Solo Boy, St. Matthew’s Church, Ealing, W.) 
MASTER HARRY PEACOCK 
(Solo Boy, Hampstead Parish Church, N.W.) 


Also ten other thoroughly trained and reliable vocalists. 
seen by appointment. 


Letters and applications for testimonials, criticisms, terms, &c., to 
be addressed: 


Messrs. KEMPTON and BATES, 60, Moorgate Street, E.C. 
Provincial Clergy, Organists, Musical Directors, and others will find 


this address easily accessible from all the London termini. 
MR. JOSEF CANTOR’S 
‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 


Can be 





All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


THE HORSE-SHOE GLEE SINGERS. 


Ato: Mr. PERCY rags Aly George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. A R_ S. COWARD; Baritone: Mr. 

RANDULPH L. COWARD; neat Mr. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, 16, the 
Horse-Shoe Cloisters, Windsor Castle; or to Arthur S. Coward 
(care of Messrs. Metzler and Co., Ltd.), Great Marlborough St., W. 

Telegrams—“ Horse- -Shoe, Windsor.” 


ROFESSIONAL and AMATEUR MEMBERS 


WANTED, for a Ladies’ Orchestra, now forming. For we 
ticulars apply, by letter, to M. von Z., 112, Kensington Park Road, 











MR. DUTTON’S SOLO BOYS. 


M®: DUTTON (Alto, St. Paul’s Cathedral) pro- 
vides SOLO BOYS, specially on for Church Festivals, 
Organ Recitals, At Homes, Concerts, 


R. DUTTON’S SOLO BOYS 


Are trained entirely by himself. 


R. DUTTON’S SOLO BOYS 


Have received splendid testimonials. 








H IS Grace The DUKE of NEWCASTLE writes: 


“T have heard many excellent Boy Soloists, but never any more 
perfect both in beauty of voice and in execution.’ 





N R. DUTTON’S SOLO BOYS may be engaged 
L for “Last Judgment,” ‘“Stabat Mater,’ “ Mors et Vita,” 
* Redemption,” “Hear my Prayer,” “Holy City,” ‘ Messiah,” 
“Elijah,” “St. Paul,” “ Lobgesang,” ‘Lauda Zion,” ‘‘ Creation,” 
“ Daughter of Jairus,” “‘ Prodigal Son,” “ Song of Victory,” Carols, &c. 


R. DUTTON’S SOLO BOYS 
Have sung SPOHR’S “LAST JUDGMENT” at :— 

Beckenham (four times), Lewisham (four times), Brighton (three 
times), St. Leonard’s (twice), Devizes (twice), Bromley (twice), 
Hornsey (twice), Honor Oak ‘twice), Haverstock Hill (twice), 
Bishop’s Stortford, Bristol, Camberley, Dulwich, Fulham, Grove 
Park, Kentish Town, Kilburn, Melksham, Norwood, Potterne, 
Twickenham, and Westminster. 


MASTER | W. A. GOUGH, Solo Boy (4 years), 
4 St. Alban’s, Holborn. 

Has sung ROSSINI’S “STABAT MATER” during the past 

year with marked success at :— 
St. Leonard's (four times), Holborn (three times), Hatton Garden, 
Maidstone, Pembroke, and Sutton. 
Mr. Dutton would be glad if Clergy and Organists desiring the 

services of his Solo Boys would kindly secure them as far in advance 
as possible. 


R. DUTTON can supply a Choir of twelve highly 
trained Boys for special occasions. 
Address, 19, Alpha Road, New Cross, S.E. 


THE 


ENGLISH CONCERT PARTY 


MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. A. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


Solo Pianoforte— 


MRS. A. L. RICHARDSON, L.R.A.M. 


Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HALL#’s Banp). 


‘ 








Conductor and Accompanist— 


MR. WALTER J. EVANS. 





The above Party are prepared to accept Engagements or the forth- 
coming season for Sacred, Chamber, or Ballad Concerts; also, 


BY SPECIAL ARRANGEMENTS WITH 
SIR AUGUSTUS HARRIS, 
FOR 
CONCERT RECITALS OF GOUNOD'S OPERA 


PHILEMON AND BAUCIS. 


Applications for vacant dates to be made to Manager, 
P. Henry Jones, Hampden House, Phenix Street, London, N.W. 
Special arrangements for Charity Concerts. 
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ROYAL ALBERT HALL, 


TUESDAY, DECEMBER 5, 1893, AT 8 o’cLOcK. 
SIXTH GRAND ANNUAL EVENING CONCERT 


IN AID OF THE 
DISTRICT RAILWAY EMPLOYES’ BENEVOLENT FUND. 


Mrs. HUTCHINSON. 
Miss WINIFRED LUDLAM. Miss EMMA PHILLIPS. 
Miss ELSIE HOLME. Miss CLARA BUTT. 
Mr. IVER McKAY 
Mr. JOHN RADCLIFF. Mr. NORMAN SALMOND. 
Mr. J. T. CARRODUS. Mr. LELAND LANGLEY. 
Mr. CHARLES FRY. 
THE NOMAD GLEE SINGERS 
(Messrs. Savage, Taylor, Shuter, and Moore). 
THE CONCERT TROMBONE QUARTET 
(Messrs. Colton, Davis, Atherley, and Booth). 
At the Piano, Mr. HENRY J. WOOD. 
Solo Organist and Conductor, Mr. H. C. TONKING. 








Admission: Stalls, 3s.; Arena, 2s.; Balcony and Orchestra, 1s.; 
Gallery, 6d.; Boxes, ros. 6d. to £2 2s. 

Tickets may be obtained from the Station Inspectors at all the 
District Railway Stations, and at the Royal Albert Hall. 

Doors open at 7; commence at 8. Carriages, 10.30. 


THE MUSICAL ASSOCIATION. 


Founded in 1874 for the Investigation and Discussion of Subjects 
connected with the Art and Science of Music. 





President: Sir JoHN STAINER, 





The Meetings are held at the Royal Agateny of Music at 8 o’clock 
on the second Tuesday in November, December, January, February, 
March, April, May, and June, when papers are read and discussed ; at 
the end of the year, a copy of the proceedings is soe to every Member. 
Subscription, One Guinea per ann 
J. PERCY BAKER, Secretary, Willersley meee, ‘Old Charlton. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 





Under the patronage of the Bishops and Clergy of the Church of England. 
For Organists, Choirmasters, Precentors, and Choristers. 
President : 

The Very Rev. Francis Picovu, D.D., Dean of Bristol. 

arden and Licensed ‘Lay Chaplain : 
J. H. Lewis, Mus. Doc., D.C.L 
ANNUAL SUBSCRIPTION (Membership), 10s. 6d. 
Cuorrs ENROLLED, 10s, 6d. 
A.C.C.G. and F.C.C.G, Diploma Examination, Organists’ and 
Choirmasters’ Sections, on January 9 and 10, 1894. Full set of last 
Examination Papers, post-free, thirteen stamps. 


COMPETITIONS. 

Two Guineas for a simple Evening Service. 

Silver Medal for Communion Service. 

Silver Medal for Anthem. 

Bronze Medal for Kyrie in Canon, 

The 1893 Calendar gives full particulars of the Guild, also contains a 
Table of University Degrees and College Diplomas, "with Academic 
Costume, post-free, fourteen stamps. 

See The ae Musician, and apply to Dr. Lewis, “ Silvermead,” 


Twickenham, S.W 
By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 


Lire, £5 5s. 





Patrons: 

The Right Hon. THz Marquis oF Lorne, K.T. 

The Right Hon. THE Eart or DARTMOUTH, 
Next Diploma Examination (Central), January 8, 1894. 
Next Local Theoretical Examination (all Centres), APRIL 11, 1894. 
Local Practical Examinations will be held at various Centres during 

the season. 

Local Secretaries required for towns not already represented. 
Full particulars and apantions 20 parerecee. 


STANTON, Secretary. 
11, Burleigh Street, Strand, W.C. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLI IN; MUS. BAC. Oxford, Cambridge, Dublin, 
and AB cea (1893) ; L.R.A.M., 1893; L.L.C. M., 189; 








.0., 1893, 


FOUR HUNDRED Certificates, Diplomas,” res g Degrees have 
been gained by Dr. ALLison’s Pupils at Musical Examinations, and 
they won SiX GOLD MEDALS and Three Silver Medals. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction 
in Theory, Singing, Organ, and Piano. 68, Nelson St., Manchester. 





ROYAL COLLEGE 0 OF ORGANISTS. 


December 5, at 8.—Lecture by J. Hamilton Clarke, Esq., Mus. Bac., 
“Two Years’ Music in Australia. 

January 9, 10, 11, F.C.O. Examination; January 12, Diploma Distri- 
bution ; January 16, 17, 18, A.C.O. Examination ; January 19, Diploma 
Distribution, Candidates’ names to be sent in on or before Decem- 

er 2) 

The Solo-playing Tests for the F.C.O. Examination in January will 
be: Prelude and Fugue in G major, Bach (No, 2, Book II., Peters); 
Fantasia in C minor, Op, 25, H. Berens (No. 22, Cecilia Collection, 
Augener); Choral, with Variations, H. Smart (Novello, Ewer and Co.). 

The College Library i is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large room, and sundry smaller rooms, may be hired for concerts, 
meetings, &c, For terms, application should be made to the Assistant 


Secretary. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
34, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. = vy saaprtoes Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
BXAMINATIONS by Post. Stoke-on-Trent. 


Ds, F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1891, 1892, 
and 1893 (all Candidates passed) ; FIRST EXAM., 1890, 1891, 1892, and 
1893; CAMBRIDGE, MUS. BAC,, 1892; LONDON, MUS.BAC. 1891; 
DUBL IN, MUS. BAC,, 1891 and '1892 ; F.C.O. and A.C.O.; L.R.A.M. 
(Composition) ; Preliminary Mus. Bac., Cambridge, 1893 ; "Mus. Bac. 
and Mus. Doc., Toronto, 1893; Gold Medalists, 1890, 1892, and 1893; 
L.Mus., L.C. M.; L.T.C.L. and A.T.C. is F.T.S.C.; Senior Local, 
R.A.M. and R.C, M., Theory and Pianoforte; and T.C.L., Senior 
Honours; A.R.C.M. Special and individual attention given to Corres- 
pondents. Upwards of 300 Diplomas and Degrees and several Gold 
and Silver Medals gained by pupils. MSS. corrected and revised 
for publication. Terms very moderate, Address, 70, Park Road, 
Haverstock Hill, N.W 


D®: W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. srereney Veomnerents &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W 


R. TAYLOR, Mus.D., Gxon., F.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
I Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


D®: J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and _ receives 
Resident and Professional Students, on advantageous terms, if talented. 
De Crespigny Lodge, Denmark Hill, Ss. .E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L. R.A.M., Author of the ‘ Groundwork 

of Seale,  “Child’s Primer” of the "Theory of Music. Granville 
House, 90, Angell Road, Brixton, S.W. 


M USICAL PROFESSION.— MR. W. be M. 

SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S. W. ., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and snpoeient Church appoint- 
ments in England, America, and the Colonies. a should 
be addressed to Mr. Sergison, at the Vestry ofthe Church 






































R. W. E. THOMAS can receive RESIDENT 

PUPILS. Preparation for Univ. Degree and all Exams. 

Thorough grounding in all branches of the art. Three-manual organ. 
All Saints’, Bloxham, Banbury. 


R. H. WALMSLEY LITTLE, F.C.O., Organist, 

Holy Trinity, Tulse Hill, has a VACANCY for a PUPIL to 

train for the profession. Preference for one able to play eas services. 
Reciprocal terms, Huntsville, Palace Road, Tulse Hill Park, S.W. 
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HRIST CHURCH CATHEDRAL, Oxford.— 
There will shortly be VACANCIES for PROBATIONERS in 
the Cathedral Choir. Candidates should be between the ages of 9 and 
11. Probationers on being promoted to be Choristers receive their 
board and education free. During probation, which*lasts on the 
average two years, the school fees amount to about £25 per annum. 
The boys live in the Choir House, under the superintendence of the 
Head Master. All communications to be addressed to the Rev. The 
Master, Cathedral Choir House, Oxford. 


T. MICHAEL’S, PATERNOSTER ROYAL, 

College Hill, Cannon Street, E.C.—WANTED, a good LEAD- 

ING BOY. Must be able to read. Salary according to ability. Apply, 

Cc. F. Champion, Jun., Organist and Choirmaster, 17, Jeffreys Road, 
Clapham Road, S.W.; or, at the Church on Fridays, 6 to 7. 


KOLO TREBLE REQUIRED, for St. Cuthbert’s, 
Philbeach Gardens. Good salary to a suitable boy. Apply to 
Lieut.-Colonel Douglas, 70, Warwick Road, Earl’s Court, S.W. 


EADING BOY WANTED, for St. Paul’s, Totten- 
ham. a voice, good reader. Park and White Hart Lane 
Stations, G.E.R. Apply to E de Lisle, 81, Park Lane, Tottenham. 


| es Ar COLLEGE, Cambridge.— There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk ora 
Choral Scholar. Stipend offered, £100 a year for the former; £90 a 
year for the latter. Date of Competition, December 14, 1893. For 
further information apply to the Dean, King’s College, Cambridge. 
Applications to be sent in by December 7. 


A LTO.WANTED, for St. John Baptist, Kensington. 
£15. Apply, Miller, 49, Philbeach Gardens, S.W. 


Ato: TENOR, and BASS WANTED, for Holy 
Trinity Church, Gray’s Inn Road. Salary, £8 to £10 per year 
each. Apply to Organist. 


(00D TENOR WANTED. One of the largest 


Churches in N. London. State terms. Organist, 53, Middle 
Lane, Hornsey. 


ANTED, TENOR, for Christ Church, Stafford 

Street, Marylebone. Must be good reader and communicant. 

Salary, £20. Apply, enclosing copies of testimonials, to the Organist, 
Mr. Fred. J. Chaffer. 


ASS and CONTRALTO WANTED, for the Choir 
of Chapel near Sydenham. State terms; &c., to J. E. Booth, 
Lynton, Honor Oak Park, S.E. No week-day services. 


ANTED, BASS and TENORS. Salary, £5 per 
year. Sundays and one practice. Apply, Wednesday, at. 8, 
Christ Church, Endell Street, W.C. 


ASS (not Baritone) WANTED, for St. Peter-le- 
Poor, Old Broad Street, E.C. Light duties. Salary, £10 per 
annum. Apply, by letter, to Geo. F. Grover, Organist. 


BAss SINGER WANTED, for St. Asaph Cathe- 
Pg og For particulars, apply to H. A. Cleaver, Chapter Clerk, 
t. Asaph. 


OLO BOY (fine voice) open to accept permanent 
SUNDAY ENGAGEMENT. Interview and terms, apply Mr. 
Blaxland, 11, Powis Square, 


O CONDUCTORS and CONCERT-GIVERS.—A 


Young Lady (22), prepossessing, with fine, powerful Contralto 
voice, good musical experience, is desirous of giving her SERVICES 
for a term, in lieu of further training for Ballad and Oratorio Concerts. 
Highest references required and given. F.Moss, Sawston, Cambridge. 


ASS-BARITONE.—Mr. GEORGE THOMSON, 

having completed his engag t with the American Church 

of the Holy Trinity, Paris, is desirous of obtaining a similar EN- 
GAGEMENT in England. Address, 8, Belmont Park, Lee, S.E. 


THE ORGANISTSHIP at the Theological College, 
Salisbury, will be VACANT after Christmas. The Applicant 

must reside in the College with a view to preparation for Holy Orders. 

: Roe gad will be preferred. For all particulars, apply to The 
rincipal. 


RGANIST and CHOIRMASTER WANTED, for 

St. George’s Church (Presbyterian), Darlington. New three- 

manual tubular pneumatic Organ. to be opened in February. Choirto 

be selected and trained. Salary, £25. Apply, at once, Rev. Dr. Cullen, 
The Manse, Darlington. 


XPERIENCED ORGANIST and CHOIR- 
MASTER WANTED, for West Free Church, Helensburgh, to 
commence duty on January 15. Salary, £70 perannum. The organ to 
be used will be a three-manual one, being built by W1LLIAM HILL and 
Son, London. Applications, with copies of testimonials, to be sent by 
December 4, to Mr. P. L. Miller, Leewood, Helensburgh. 


T. JOHN’S CHURCH, Clapham Rise, S.W.— 
WANTED, at once, an ORGANIST and CHOIRMASTER. 
Salary, £70. First-rate extempore playing essential. Applications 
(in writing only) to be sent before December 9, together with references, 
to Rev. R. Brown-Borthwick, St. John’s Vicarage, Clapham Rise, S.W. 
After that date a leet for consideration will be selected from among the 
Candidates, and the testimonials, &c., of the others returned at once. 
Elaborate Choral Service. 

































































ANTED, ORGANIST (moderate views), West- 
End Church. Small salary. Private means and residence (West) 
preferred. Address, Zim, Novello, Ewer and Co., 1, Berners St., W 


ANTED, an ORGANIST and CHOIR- 


MASTER. Apply to the Rev. J. Lawless, Canton Street 
Poplar, E. 


ASSISTANT CHOIRMASTER REQUIRED, for 
4 Church in Kensington, Well up in Boy Training, Alto or Tenor 
voice preferred. Good stipend. B., Novello, Ewer and Co., 80 and 81, 
Queen Street, Cheapside, E.C. 


QOCRGANIST (Lady), good, experienced, WANTED, 
_ about Christmas, for Church in country. Salary, £40. No 
opening for private pupils, Some private means indispensable. Mrs, 
Joad, Patching, Worthing, Sussex. 


ANTED, in January next, a Young Gentleman, 

unmarried, as ASSISTANT MUSIC MASTER at Harrow 

School. Must be a thoroughly competent Pianist and Organist, and 

reside at Harrow. Salary, £200 per annum. Apply, by letter, stating 

age and previous experience, to Eaton Faning, Esq., Director of the 
Music at Harrow Schooi, Harrow-on-the-Hill, N.W. 


RGANIST (F.C.O.) desires RE-APPOINT- 


' MENT. Good organ; choral services. Excellent Choir-training 
testimonials. F.C.O., 32, Albert Street, Barrow-in-Furness. 


O RGANIST and CHOIRMASTER. — Young 
_ English Gentleman, holding post in Church of Ireland (near 
Dublin), desires APPOINTMENT, England or Wales. Excellent 
testimonials as to efficiency and character; good musician. Address, 
O. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER (late of 

Hawarden Parish Church) will shortly be open to RE- 

APPOINTMENT. Sphere for Teaching necessary. Good testi- 
monials. R. W. P., 24, Lechmere Road, Willesden Green, N.W. 


C)PGANTST and C., Deputy-O., or Music Master. 
RE-ENGAGEMENT desired. Mr. Arthur Mangelsdorff, Fant 
School of Music, Maidstone. 


£50 OFFERED for good ORGAN APPOINT- 
MENT, by experienced Conductor, Organist, Diplomé, &c. 

Cathedral experience. Replies, in strict confidence, to Cantor, Messrs. 

Novello, Ewer and Co., 1, Berners Street, W., by December g. 


ORGANIST, &c., desires POST in or near London. 


Moderate stipend. Excellent testimonials. Anglican Service. 
E., 51, Cumberland Street, Pimlico, S.W. : 


S CHOIRMASTER.—Mr. A. R. MUSGRAVE, 
Organist and Choirmaster of St. James-the-Less, Westminster, 
is desirous of obtaining an APPOINTMENT as above, in addition to 
his present one, in good neighbourhood. Canon Blackly, Vicar of 
St. James-the-Less, will be glad to speak as to the Advertiser’s ability 
to train a choir, and to the excellent results he has achieved at St. 
James-the-Less. Address, in first instance, to A. R. M., 37, Law 
Crescent, Kew. 


CCOMPANIST (Lady) desires ENGAGE- 

MENTS. Experienced. Good reader. Concerts, At Homes, 

Private Practice, &c. Address, A. T.,2, Penn Road Villas, Camden 
Road, N. 

LADY, Professor of Musicin London (L.R.A.M., 

A.R.C.M.), has a VACANCY for a STUDENT-TEACHER, 

on mutual terms. Address, C., Novello, Ewer & Co., 1, Berners St.,W 


TALY.—English Lady resident in Milan OFFERS 
all the comforts of an English HOME to young lady desirous of 
pursuing her musical studies at the Conservatoire or privately. 
Unexceptional references given and required. Inclusive terms, Eight 
Guineas a month. Mrs. B., Tamar House, St. Mark’s Road, 
North Kensington, W. ; 


WANTED, a thoroughly reliable and first-class 
TUNER, accustomed to Country work. Send photo, &c. 
Also wanted, a good Repairer. Duck, Son and Pinker, Bath. 


IANOFORTE, American Organ, and Harmonium 
TUNER and REPAIRER WANTED. Must be a first-class 

and experienced workman, and give unexceptional references as to 
character, &c. The situation is in a pleasant London suburb, and will 
be permanent and progressive. Address, stating salary expected and 
all particulars, to M. P., Messrs. Novello, Ewer and Co., 1, Berners St. 


IANOFORTE TUNER WANTED. Must be 
thoroughly capable, energetic, and trustworthy. State age, 
experience, and wages. Starmer, Tunbridge Wells. 


ANTED, at once, an experienced PIANO 

TUNER, who thoroughly understands Organ and Harmonium 
work. References indispensable. Permanent situation, Apply, F. H. 
Thuell, Cornish Music Stores, Falmouth. 


UNER and REPAIRER WANTED. Must be 

thoroughly competent and fit to send out to high-class connection. 

Permanent post and good opportunities for a gentlemanly and obliging 
man. Clift’s Piano Saloons, tastbourne. 


FIRST CLASS TUNER WANTED, for permanent 

Situation in Scotland. Salary, 50s. per week. Apply, with 
photo and references, to M. P., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND ExaMINATION.—INsT. 1872. 





PRESIDENT: 

Sir RICHARD E. WEBSTER, Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Director of Examinations: Professor Jas. Hices, Mus.B. 


The next ORCHESTRAL CONCERT will take place at Princes’ 
Hall, Piccadilly, on Monday, December 18, at 8 o’clock. Conductor, 
Mr. F. CORDER. 


LOCAL EXAMINATIONS IN MUSIC. 
EIGHTEENTH ANNUAL SERIES. SESSION, 1893-94. 

The LOCAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin or other 
Orchestral Instruments. The Examinations are conducted in Two 
Divisions—Senior and Junior; and in Pianoforte and Violin Playing 
there is also a Primary (Elementary) Division. Honours Certiticates 
and Pass Certificates are awarded. Arrangements are being made for 
holding Examinations during the present Session (December, 1893, to 
July, 1894) at the following amongst other centres :— 

Aberdeen, Aberystwith, Aldershot, Alloa, Ayr, Barrow-in-Furness, 
Ballymena, Banbury, Bath, Bedford, Belfast, Birmingham, Blackburn, 
Blackpool, Bodmin, Bolton, Bournemouth, Bradford, Brecon, Brent- 
wood, Brighton, Bristol, Brockley and New Cross, Burnley, Bury St. 
Edmunds, Cambridge, ‘Cardiff, Carlisle, Carmarthen, Carnarvon, 
Chatham,.Cheltenham, Chesterfield, Chichester, Cirencester, Cleator 
Moor, Colchester, Crieff, Croydon, Derby, Douglas (Isle of Man), 
Dover, Dublin, Dumfries, Dundee, Ealing, Eastbourne, Edinburgh, 
Elgin, Exeter, Falkirk, Folkestone, Glasgow, Gloucester, Goole and 
tHowden, Great Yarmouth, Greenock, Grimsby, Guildford, Halifax, 
Hanley, Harrowgate, Hastings, Haverfordwest, Hawick, Hereford, 
Hull, Inverness, Ipswich, Jersey, Keighley, Keswick, Kilmarnock, 
King’s Lynn, Lancaster, Leamington, Leeds, Leicester, Liverpool, 
Llandudno and Colwyn Bay, London, Londonderry, Lowestoft, 
Macclesfield, Maldstons, Manchester, Margate, Newcastle, Newport, 
Northampton, Norwich, Nottingham, Oldham, Oxford, Pembroke 
Dock, Perth, Peterborough, Plymouth, Portsmouth, Preston, Rams- 
gate, Reading, Redhill, St. Ives, Sheffield, Shrewsbury, Sleaford, 
Southampton, Southend-on- -Sea, Southport, Stockport, Stockton-on- 
Tees, Stroud, Surbiton, Swansea, Swindon, Taunton, Tiverton, 
Torquay, Truro, Tunbridge Wells, Walsall, Walthamstow, Ware, 

Wellington (Salop), Weymouth, Whitby, Wisbech, Wolverhampton, 
Warceer Worthing, York. 

Any or all of the following printed papers may be had on applica- 
tion to the undersigned: (a) Regulations and list of music to be per- 
formed for the Local Examinations in Instrumental and Vocal Music, 
and Regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (5) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and List of Music to be 
os eon for the Higher Certificates in Vocal and Instrumental 

bjects ; (d) Prospectus of the Classes and Lectures Department ; 
eneral Prospectus containing List of Honorary Officers, &c. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE 


SCHOOL MUSIC REVIEW 


FOR DECEMBER 


CONTAINS :— 


(e) 





GENERAL NOTES. 

How SHOULD INTERVALS BE NAMED ? 

StaFF NoTATION AND THE MovaBLeE Don. 
McNauGur. 

THE AssocIATED BoarD EXAMINATIONS. 

SrtncinGc CoMPETITION AT SHEFFIELD. 

BIRMINGHAM BoarD SCHOOL CoMPETITION. 

Lonpon ScHOoL Boarp CHoIR CoMPETITION. 

REVIEWs. °* 

CORRESPONDENCE, 

NEWS FROM ALL Parts. 


By W. G. 





THE 


SCHOOL MUSIC REVIEW 


FOR DECEMBER 

CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 

“HARK! HOW SWEETLY THE BELLS.” Two-part Carol 
by GeorGE Fox. 

“ROSE AMONG THE HEATHER.” 
SCHUBERT. 

STUDIES IN CHANGES oF KEY AND IN COMBINING TIME 
AND TUNE. 


Unison Song. By 





London and New York: NovE.io, Ewer and Co. 
Office: 1, Berners Street, W. 


John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
AND THE 


REST OF THE ROYAL FAMILY. 





FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM 
JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


JUST PUBLISHED. 


THE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. 














s. d 
8vo, PAPER COVER oa ne ee 
PAPER BOARDS .. oe < oo GO 

London and New York: Nove.to, Ewer and Co. 





READY ON DECEMBER 14. 


A SPECIAL NUMBER 


OF THE 


“MUSICAL TIMES 


‘ DEVOTED TO 
HIS LIFE AND WORKS 
EDITED BY 
JOSEPH BENNETT 
WILL BE ISSUED ON 


THURSDAY, DECEMBER 14. 


The Number will contain numerous Illustrations, consisting of 
Portraits, Views, Fac-similes of Manuscripts, and Letters of great 
interest, hitherto unpublished. 


PRICE SIXP! SIXPENCE. 
Postage, 14d. 
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GOUNOD: 
THE MAN AND THE MASTER. 


A FRENCH writer upon Gounod has said: “In 
time to come, when the Master has left the scene, 
when the author of ‘ Faust’ belongs to posterity, the 
biographers will seize their prey. They will deliver 
their judgment with larger freedom, greater authority, 
and more disinterestedness. . . . Contemporary 
criticism is forgetful or unjust, and so often deceives 
itself.” As regards the works of the lately-deceased 
composer these words may stand, but with reference 
to the man himself, the present has an advantage 
which the future can never enjoy. We have known 
Gounod, met him face to face, and felt the warm 
grasp of his hand. He is to all who were his con- 
temporaries, and are now his survivors, a being, body, 
soul, and spirit, not a mere memory, and the im- 
pressions he made, as of one personality upon 
another, are at this moment fresher and more clear 
than, in the nature of things, they can ever be again. 
An admirer of a great English statesman once ‘said 
that, like a mountain, he needs to be looked at from 
a distance for a clear idea of his height and grandeur. 
But the farther the standpoint the less precise the 
details) We may get the full outline; the traits 
which really determine the physiognomy are lost. 
Hence there is something to be said about Gounod 
even now, while we are still close to him, and his 
figure, though receding, remains distinct. 

In all the articles called forth by Gounod’s death, 
very positive recognition of that which mainly 
determined his individuality may be found. We see 
it, however, described in different ways; as, for 
example, sensuousness, or, more vaguely, mysticism, 
or, in some cases, pietism. All these terms may, to 
some extent, be applicable, but not one of them covers 
the case entirely. We must go deeper to find the key 
to Gounod’s nature, and may discover a suggestion 
of it, perhaps, in a sentence now before me: “Ilya 
toujours un peu de la femme chez Gounod,” and 
again, ‘Il y a, ca et la, dans ses ceuvres quelque 
chose du boudoir.” If we assume in the French 
master the predominance of a nature essentially 
feminine, his life ceases to puzzle the analyst 
of character. The distinguishing feature of the 
feminine in humanity is an extreme sensibility to 
outward influences, above all, to everything that is 
sensuous in nature and art. This is true, in some 
measure, of humanity as a whole, for, to quote an 
English writer: ‘‘ We are plunged into the universe, 
tremblingly alive all over, and rendered capable 
of receiving impressions, pleasant or unpleasant, 
from every object that addresses our senses, 
from everything we perceive, and from every- 
thing of which we can form an idea.” A _ strong 
development of this sensibility is a mark of the 
feminine, and that quite independent of sex, for 
there are womanly men as well as manly women. 
We all know, however, that the particular organisa- 
tion in question is, generally speaking, an endowment 
of the female, and if we have lived in the world with 
our eyes open to the facts of humanity, we are no 
less acquainted with the forms in which it is 
manifested. Generally attendant upon the strong 
sensibility recognised as feminine is sympathy with 
every kind of beauty that appeals to the emotions 
through the senses. Blended colours, harmony of 
Sounds, ornate displays of ceremony—these are 





the things to which it responds with alacrity, and the 
alliance of these with religious worship largely helps 
to fill our churches with women and with young men 
of almost equally susceptible organisation. Nothing 
is more common than the inclination of feminine 
sensibility to pietism. Not alone in such cases do 
impressive rites attract. There is the sense of awe 
and mystery which thrills the soul; there are the 
dreams of heavenly splendours, and desires for that 
saintly purity which may be described as the “ beauty 
of holiness.” That Gounod, in his early days, felt 
and was subdued by all these, and that some of them 
dominated him to the end, seems to be quite clear. 
By his very nature he was destined to pass under the 
sway of some or other forms of that to which extreme 
sensibility responds, and the same necessity which, 
in one case, makes a pietist, in another produces a 
libertine. Says Hannah More: “ Sensibility appears 
to me to be neither good nor evil in itself, but in its 
application. Underthe influence of Christian principle, 
it makes saints and martyrs; ill directed or un- 
controlled, it is a snare, and the source of every 
temptation.” 

Gounod inherited the sensitive artistic tempera- 
ment. His father was a painter, his grandfather had 
rooms in the Louvre, as keeper and repairer of the 
Royal armoury, which contained magnificent exam- 
ples of artistic workmanship, and his great grand- 
father held the same post. But it was from his 
mother that the master derived his susceptibility to 
music. In a _ brochure, entitled ‘ L’Allaitement 
Musical,” Gounod says: “I had the happiness— 
happiness which seems to become more and more rare— 
of being nursed by my mother. Maternal nourish- 
ment contains more of education than is supposed. 
If it do not, like language, transmit ideas, it is, very 
probably at least, the vehicle of instincts, aptitudes, 
and inclinations which add so many traits the more 
of resemblance between child and mother.” Madame 
Gounod is described as a charming woman, full of 
intelligence and energy, and an excellent musician. 
Indeed, after the death of her husband, the painter, 
she formed and taught a pianoforte class,'‘among the 
members of which was her son Charles. The boy 
took to music as to the manner born, but his mother 
made the usual mistake of those to whom gifted chil- 
dren ere entrusted, and, like the parents of Schumann, 
intended him for the law—a profession in which he 
would have failed miserably. Madame Gounod had 
the sense to yield in view of her son’s manifest 
destiny, and in 1836, when the lad was eighteen, he 
entered the Conservatoire, having first been influenced 
by Reicha in favour of German art. At this period 
the latent characteristics of Gounod’s nature began 
to develop, and, of his masters, it was Lesueur rather 
than Halévy who drew them out. A word as to 
Lesueur seems necessary here. : 

In common with all the French composers, this 
professor wrote operas, but he was, first and foremost, 
a Church musician, and it may be said that he 
devoted himself, as an artist, to the service of reli- 
gion. Quite early in life he became a cathedral 
chapel-master, and acted in that capacity at Notre 
Dame. He was not twenty years old when Sacchini 
said of him: “I know only two chapel-masters in 
Italy who are his equals.” Lesueur succeeded 
Paesiello in the musical direction of the Imperial 
chapel, and subsequently acted as composer to the 
Royal chapel. As to his music, Gounod said in after 
life: ‘* Medizeval frescoes, or those strangely grand 
Byzantine mosaics, can give an idea of the works of 
Lesueur.” Versed in all the learning of the schools, 
in taste inclining towards the breadth and massive- 
ness of the antique, and full of enthusiasm for reli- 
gious music, Lesueur was just the man to acquire an 
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influence over Gounod, and, by drawing him into his 
own path, to place him where the esthetics of sacred 
art could appeal most strongly to his sensibility. 
Gounod’s heart went out to his congenial professor, 
whose music, long years after Lesueur had disap- 
peared from the scene, he would sing with the fervour 
of profound admiration. Residence in Rome, as 
Grand Prix, completed that which the old chapel- 
master had begun. , 

The influence of the Eternal City must be great, 
in some form or other, upon every sensitive nature, 
and was, doubtless, much more powerful before the 
changes made in recent times than now. Gounod 
went prepared for submission to the glamour of 
religious life and ceremonial as seen in the capital of 
the Popes. The oratory of Lacordaire, itself a source 
of sensuous emotion, had aided the ministry of sacred 
music in exciting pietistic feeling, and personal inter- 
course with that eloquent man completed the con- 
quest of Gounod’s nature. The immediate result was 
the most natural thing in the world. Young, and 
burning with the ardour of youthful conviction, or sen- 
timent, as, perhaps, the word should be, he would 
consecrate himself to the Church, put on the rich 
garments of the priest, and stand, a picturesque 
figure, amid forms and sounds of beauty. To this 
end he withdrew from the extremely secular life of 
the Villa Médicis—the home of the French students— 
and entered a Seminary, to begin the work of pre- 
paration for a new career, 

Here necessarily arises the question whether 
Gounod’s mind and soul were really subject to 
religious conviction. It is quite possible for a man to 
deceive himself, and believe that he has within him 
‘the root of the matter,” when merely revelling in 
an emotion the like of which, au fond and in degree, 
might be excited by other means. An answer to the 
question can, of course, be reached only through 
observation of results, and then must, from the nature 
of the case, be more or less speculative. Entering 
upon that observation, it is discerned, first of 
all, that while Gounod, as a critic said of him, 
had one foot in the Church and one in the world, 
he never wholly quitted his secular standpoint. 
The tendency was rather the other way. On leaving 
Rome, and during the year of travel prescribed by 
the Grand Prix, as well as for some time after his 
return to Paris, Gounod was more the musician 
than the pietist. He carried secular songs from 
publisher to publisher, and only when no man would 
buy them, accepted the post of organist to the little 
church of the Missions Etrangéres, soon becoming 
known as the Abbé Gounod, just as his old master 
was familiarly styled the Abbé Lesueur. Once more 
religious feeling dominated him. He became an out- 
student (externe) at the Mission seminary, and, we 
are told, read and annotated the Fathers with much 
industry. Still he kept one foot in the world. His 
biographers speak of indecision—of a halting approach 
to the door of the sanctuary. At last came a time 
which applied a real test of earnestness and devotion. 
As to this, Adolphe Adam may be quoted :— 

When he found his independence restrained by 
all the rigours of ecclesiastical rule, the young 
neophyte understood the greatness of the sacrifice he 
proposed to make. He had the courage to go back, 
while losing none of his convictions. He saw that 
the more sincere those convictions were the more it 
behoved him to begin only that which he was in a 
ante to continue, and he frankly returned to artistic 

1 e.”” 

_ Accepting these remarks, the suggested conclusion 
is plain enough, and still more plain if we agree with 
the statement that Gounod’s renunciation of an 


Madame Viardot, who, at a critical moment, opened 
to him the doors of opera. Madame Viardot had 
heard and admired the young composer’s music. 
She had an organ in her salon, and there he would 
sit and accompany his own singing of the songs 
at which Parisian publishers would not look. In 
the result, Madame Viardot procured for her 
protegé a commission to write the music of a 
lyric drama (‘* Sapho”’) by Emile Augier. From that 
moment Gounod had both feet in the world. The 
sensuous side of religion still commanded his sym- 
pathies, but opera also had a sensuous side. On the 
stage as well as around the altar were splendour and 
beauty, and sounds that reached and thrilled the 
strings of emotion. Acrossit, moreover, ran a high road 
to fame, along which the traveller could pass without 
loss of personal liberty, and not only without mortifi- 
cation, but with incentives to indulgence. In 1846 
Richault published, in Paris, ‘* Offices de la Semaine 
Sainte, par Abbé Gounod.” In 1851 the composer, 
no longer styled Abbé, even in error, was writing an 
opera on a pagan theme. The object was different; 
the impelling influence the same. Nothing in 
Gounod’s after-life throws doubt upon the conclusion 
derived from a study of his early years. He was 
throughout swayed more by external impressions than 
by internal convictions. Beauty in any form capti- 
vatedhim. He lived in a world of fascinating shapes, 
colours, and sounds, where, to his fancy, the great 
masters of the beautiful in art were as gods, to be 
worshipped with all the intensity of feminine devotion. 
There were moments when he fancied that the glory 
of heaven shone down into his soul. Writing from 
London to a friend, he said: ‘‘ My art begins to burn 
when I am tranquil. It seems that the heavens 
brighten all at once, and that voices sing to me that 
which I ought to write, compelling me to believe in 
them. Is not that glorious?” So, like the most 
illustrious of his countrywomen, he had his “voices,” 
which urged, not the sacrifices of patriotism, but the 
indulgence of sensuous emotion excited through the 
most seductive means. The present writer was 
privileged to accompany Gounod to Drury Lane 
Theatre on an evening when his ‘‘ Faust” was per- 
formed. 
hardly have been given in a house of any pretensions, 
and the composer must have suffered much as it 
went on. He said nothing by way of complaint, 
however, and nothing suggestive of deprecation till, 
as Margaret, Faust, and Mephistopheles were together 
in the prison scene, he drily remarked: “ They are a 
trinity, but I should not like to say which is the 
holy ghost.” This by the way. In the course of 
that evening—memorable to the master’s companion 
—Gounod mentioned a fact now generally known— 
namely, that his first impulse towards the illustration 
of Goethe’s drama was felt in Rome, and _ that 
he there found the musical equivalent of its 
more prominent scenes and characters. ‘I was 


Margaret and the shining purity of her love, before 
demoniacal art worked upon her. Under the influence 
of that emotion I wrote the passage in D flat— 


and those were the first notes of ‘Faust.’” It was 
characteristic that Margaret, with her virginal charms, 
rather than any more profound consideration, drew 
the master to the subject in treating which he sowed 
the seed of his richest harvest. Under the influence 
of beauty in some form or other much, indeed most; 











ecclesiastical career was due to the action of 
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of his best work was done. 


A more indifferent representation could . 


fascinated first of all,” he said, ‘with the beauty of © 
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Unquestionably a nature so susceptible to sensuous 
impressions, and capable of almost voluptuous enjoy- 
ment of the fair and gracious in art and life, ensures 
advantages to a musician. It is as an olian harp 
out of which every fragrant breath of summer air 
strikes sweetest harmony. The music is there and 
needs only the awakening touch. It is this nature, 
moreover, which falls down in worship before the 
creators of artistic beauty in the past, doing so as 
instinctively as a devotee prostrates himself. before 
saints and martyrs. Gounod was, in this respect, 
true to the law of his being. His reverence for 
departed genius extended even to its imperfections. 
When there was much talk in Paris of liberties taken 
with Beethoven’s Ninth Symphony by Wagner, the 
French composer wrote: ‘Touch not the works of 
great masters. It is a dangerous example of daring 
and irreverence.” And again: “It is far better to 
leave a great master with his imperfections, if he 
have any, than to impose upon him our own.” 
Knowing Gounod’s artistic constitution, it seems 
the most natural thing in the world that he 
made Mozart the chief god of his idolatry—the 
composer in whom he found the sweetest and 
noblest combination of the beautiful and the true. 
Influenced by this admiration he necessarily raised 
his voice against the vagaries of the day: ‘We 
are infected with a craze for the extreme. We run 
after the strange, the excessive, the bewildering 
(vertigineux); simplicity seems to us silliness; every 
rule a timidity, every method a fetter, al! disci- 
pline a prison.” Writing only ten years ago, in 
support of his theory that it is the artist who pro- 
gresses and not art, Gounod said: “Are not all the 
conditions of art fulfilled in ‘Don Giovanni’? Have 
we there the art of the ancients or of the moderns? 
Do we not find there, along with the exquisite and 
incomparable charm of pure music, the most just and 
complete expression of human truth, and, conse- 
quently, all the psychological profundity that one can 
demand in a drama?” Gounod would have belied 
his nature had he committed himself to the develop- 
ments of the present day. In so far as modern pro- 
gress is not towards the beautiful it could have for 
him no charm, and scarcely any meaning. 

But while there are advantages in a constitution 
framed for the sensuous delight which all things of 
beauty can give, we find it attended by very con- 
siderable drawbacks. In the case of a creative artist, 
one of those drawbacks is, often, a limited scope. 
There seems to be a natural law which decrees that 
what is gained in susceptibility to particular im- 
pressions shall be lost in breadth and depth of general 
sympathy. Mystic and dreamer as some declare the 
French master to have been, he was not the apostle 
of an ideal, charged to reveal the music of a world 
above and beyond his own. How significant was his 
wish to compose the Mass to the memory of Jeanne 
d’Arc amid the architectural splendours, the religious 
and historic impressiveness of Rheims Cathedral ! 
He looked without for inspiration—for the motive 
power which should set the chords of his sensitive 
and high-strung nature in vibration. Beethoven 
found such power in the depths of his own spirit, 
where it sprang unceasingly, not with intermissions, 
like the flow of a mountain stream dependent upon 
the chances of weather. In his early years, Gounod 
was like a man “ possessed” when placed under con- 
ditions which appealed with power to his extreme 
sensibility. Some interesting examples of this may 
be found in Fanny Mendelssohn’s Letters, written at 
Rome during Gounod’s residence in the Papal city. 
She describes the young student as a personality of 
extraordinary expansiveness, who could not find 
adequate words when he wished to tell her what 


influence she had over him, and how happy her 
presence made him. Again she says: ‘‘ Gounod is 
passionate and romantic to excess. Our German 
music has upon him the effect of a bomb bursting in 
a house. Imagine the confusion!” And once more: 
‘I played the Sonata in C minor of Beethoven. 
Gounod was mad with enthusiasm, and finished by 
crying ‘ Beethoven is a blackguard (folisson).’ Upon 
this, his friends, judging that it was time to put him 
to bed, bore him away.” The word folisson was, of 
course, used as a term of endearment, just as a 
French mother might call her boy “‘ Mon petit chou” 
and mean not cabbage, but darling. 

Another drawback to the possession of such a 
nature as Gounod’s is the danger of limited expression. 
All forms of sensuous beauty, whether they exist in 
the actual world or in the realms of fancy, make 
much the same appeal to susceptible natures, and the 
creative artist in whom susceptibility is abnormally 
developed stands in imminent danger not only of 
working in one groove, but of doing so in the same 
manner. Examples of this may be found among the 
poets, and, in his famous indictment of “ The fleshly 
school of poetry,’ Mr. Robert Buchanan points out 
how uniform were the results in the case of a man— 
Dante Gabriel Rossetti—who was both poet and 
painter. Says Mr. Buchanan: “ He is distinctively 
a colorist, and of his capabilities in colour I cannot 
speak, though I should guess that they are good, for 
if there is any quality by which his poems are 
specially marked, it isa great sensitiveness to hues 
and tints as conveyed in poetic epithet. On the 
other hand, those qualities which impress the casual 
spectator of the photographs from his pictures are to 
be found abundantly among his verses. There is the 
same thinness and transparence of design, the same 
combination of the simple and the grotesque, the same 
morbid deviation from healthy forms of life, the same 
sense of weary, wasting though exquisite sensuality ; 
nothing virile, nothing tender, nothing completely 
sane; a superfluity of extreme sensibility, of delight 
in affected forms, hues, and tints, and a deep-seated 
indifference to all agitating forces and agencies.” 
This description does not apply at all points to the 
works of Gounod, but it indicates phenomena which 
the French Master in some measure exemplified. 
Following up the train of thought above suggested, 
we get to see why his music is generally so unvarying 
in expression and even in construction—why it can 
be distinguished at once and recognised as his without 
reference to title-pages. Inspired by the sight of 
beauty, or mental conceptions of it, Gounod’s art 
strains after the same quality. It revels in 
luscious harmonies, slow moving and languorous, 
decked out with all the voluptuous colouring that 
a modern orchestra affords; it is rich in melodies 
of sensuous charm—chaplets of flowers laid at 
the feet of Venus or the chaster Diana, or the 
Christian embodiment of feminine purity. Such 
music is the natural outcome of such a nature, 
and in Gounod’s case no other was possible without 
effort and constraint fatal to success. He some- 
times made that effort, and subjected himself to 
that constraint, but the results were not always 
happy. Rie, 

Gounod as a humorous musician is by no means 
unworthy of note. He who wrote “Le Médecin 
malgré iui” and the ‘Funeral March of a Mario- 
nette,” assuredly had in his nature a‘vein of the 
precious quality, and it would have been well, per- 
haps, had the composer worked it more than he did. 
Gounod, however, was mastered by voluptuousness— 
the word is not used offensively, but because, in its 
general application, it is the best—and he rarely 





emancipated himself from its influence. We must 
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not complain, for to this is due music in hearing which 
we might exclaim, with Keats— 

Its loveliness increases; it will never 

Pass into nothingness. 

It was natural that, approaching the close of his 
life, Gounod turned again towards the beauty of 
religion—at once an artistic delight and a source of 
consolation. There, we doubt not, he found peace, 
and, as he neared the end, may have heard in quiet 
moments an increasing ‘‘ noise of harpers harping 
with their harps.” One loves to picture him now in 
the very bosom of heavenly beauty where, as old 
Monk Rolles says— 


... There is bright somur ever to see, 

And there is never winter in that countrie, 
And there is great melody of angeles songe, 
And there is preysing Him among. 


JosEPH BENNETT. 


FROM MY STUDY. 


One of the latest additions to my library is a book 
entitled ‘‘The Taste of the Town; or, a Guide to all 
Public Diversions. London, 1731.” The author, who 
appends the name “A. Primcock” to his epistle dedi- 
catory, treats (I.) of music, operas, and plays; (II.) of 
poetry; (III.) of dancing; (IV.) of ancient mimes, 
pantomimes, and choruses ; (V.) of audiences; (VI.) 
of masquerades; and (VII.) of ancient athletic sports. 
I believe the book to be rare, and, as it is not without 
interest from a musical point of view, entitled to 
more than passing notice at my hands. First, a word 
as to the author. According to Lowndes, “A. 
Primcock” was the pseudonym of James Ralph, a 
writer best known by his History of England during 
the reigns of William III., Anne, and George I., and 
Ralph is credited by the bibliographer with having 
written two books on the subject of public amuse- 
ments—namely, “ The Touchstone; or, Historical, 
Critical, Political, Philosophical, and Theological 
Essays on the reigning Diversions of the Town. 
London, 1728,” and ‘' Taste of the Town; or, a Guide 
to all Public Diversions answered. London, 1730.” 
There is evidently some confusion here, since Ralph 
could not have replied in 1730 to his own book pub- 
lished in 1731. It may be that some of my readers 
possess Dr. Drake’s Essays, in which there is a 
notice of Ralph and his works. If so, I shall be 
eart by more particular information concerning 

im. : 

Our author, in his dissertation on opera, answers 
various objections to that form of entertainment as 
practised in his day. There were some, it appears, 
who complained of the recitatives, and to them 
Ralph observes: ‘The recitative is but a tunable 
method of speaking, and, in the article of music, but 
refines upon speech as far as polite comedy excels 
common conversation, or tragedy in heroics the 
ordinary style of the great.” He insists upon this, 
and calls upon critics to reform the absurdities of 
stage plays before attacking the opera: “I cannot 
imagine that to sing all the parts of an opera is by 
half so unnatural as the sparkling nonsense, gilded 
fustain, and pompous bombast in most, if not all our 
tragedies ; nor so improper as the quaint double- 
entendres and forced similes squeezed out in the midst 
of misfortunes or at the point of death.” Proceeding, 
he declares -that nothing is ridiculous that executes 
a regular design, and the design of an opera is “to 
represent to us, in a dramatic way, some instructive 
fable, where the words are all to be delivered in 
music ; therefore a king must rule, a general fight, a 
lover sigh in harmony.” Returning to his favourite 
argument, our author thus winds up: “Nor can I 


‘ 





observe anything in singing a conversation-piece 
more absurd or ridiculous than a familiar dialogue in 
heroic rhyme.” 

To the objection that opera disregards the rules 
of the classic stage and is a law unto itself, the 
writer makes a reply which may interest Wagnerian 
readers: “It has ever been granted by those who 
allow an opera any existence at all, that things 
wholly supernatural and marvellous are warrantable 
in this kind of drama, though they would be damned 
in a regular tragedy or comedy. An opera may be 
called the tyrant of the stage; it is subject to no 
poetical laws, despises the power or limitations of a 
parliament of critics, and subsists altogether by 
absolute sway and its own uncontrollable prerogative. 
It has liberty to range heaven, earth, and hell, call 
gods, spirits, and devils to its assistance, and all this 
unbounded freedom is taken for the probable, or 
rather what is necessary in this entertainment.” In 
support of his contention the words of “one of our 
most eminent playwrights and critics” are cited: 
‘An opera is a poetical tale or fiction, represented 
by vocal and instrumental music; the supposed 
persons of this musical drama are generally super- 
natural, as gods, goddesses, and heroes; the subject, 
therefore, being extended beyond the limits of human 
nature, admits of that sort of marvellous and sur- 
prising conduct which is rejected in other plays; 
human impossibilities are to be received in faith, 
because where gods are introduced a supreme power 
is to be understood, and second causes are out of 
doors. But still propriety must be observed even 
here.” 

Discoursing upon the subjects proper for operatic 
treatment, Ralph again utters words not devoid of 
present interest. He strongly inclines to the myth, 
and proposes, half in jest, half in earnest, recourse to 
the literature of the nursery, discussing the merits 
of ‘Whittington and his Cat,” ‘Valentine and 
Orson,” and ‘The Seven Champions of Christ- 
endom.” With reference to the last-named, our 
author, as if with a dim perception of events to come 
more than a century later, enlarges upon the question 
of presenting St. George’s dragon: “ But I fear that 
we should find some difficulty in meeting with a 
proper dragon, unless the African Company could 
procure us a sucking one, just out of the nest, to be 
brought up tame, and skilful masters to instruct it in 
the rudiments of music; or that Doctor Faustus could 
be prevailed upon to part with his artificial one, 
which really roars out a good tunable bass. Then, 
if Signor Boschi would condescend to sing the part 
of St. George’s horse, with Senesino upon his back, 
and Signor Pal—ni would allow himself to be clapped 
into the dragon’s belly, I believe this plan would sur- 
prise us not only with a noble scene of recitative, 
but furnish us with an opportunity of throwing in the 
newest and finest duet that ever was heard—viz., 
between the horse and the dragon. . 
mentioning the dragon may excite the curiosity of 
many connoisseurs to see such a creature fly or tread 
the stage, and hear him sing, I think we need not go 
from home for a fable whose authority is undisputed, 
and which can furnish out as noble a monster scene 
as if we had gone to China for the story.” I have 
not looked into the matter, but believe that no singing 
dragon appeared on the operatic stage till the fortunate 
year of grace, 1876. 

Turning to ballad literature for subjects, the writer 
greatly favours ‘ Moor of Moor Hall,” perhaps be- 
cause a dragon figures in that story also. Here he 
has prophetic visions of an approved nineteenth 
century music-drama. Read the following :— 

“In the first Act you have a chorus of men, 
women, and children, whose bread-and-butter, milk 
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porridge, or relations the dragon had devoured, 
accompanied by a suitable noise of sobs, sighs, and 
groans on proper instruments, which must havea fine 
effect, asto moving pity. These lamentations, rousing 
up the dormant spirit of Moor, he declares for the 
combat, which naturally ushers in the second Act 
with a chorus of warlike instruments preparative to 
the battle, joined to a complete roar on the part of 
the dragon, which must exhibit terror to a vast 
degree. Then the third Act concludes nobly with 
the dragon’s death, and a grand chorus of the whole 
country, where sounds of triumph and joy, mixed 
with bells, bonfires, and country dances, performed 
by country squires, shepherds, milkmaids, and a saint 
or two introduced by a machine; one supposed to 
have given Moora breastplate and headpiece, another 
more than human courage to achieve so wonderful 
an exploit.” 

On another point this writer anticipates later 
developments. Contending that operas should be 
staged by “a superior genius” who would not call 
down ridicule where admiration was expected, he goes 
on to mention that, in the case of an opera (Handel’s 
“ Rinaldo”) produced at the Haymarket, “a chorus 
of wild sparrows was let fly behind the scenes, but 
they were never heard (the managers being out in 
their choice of a singing bird) nor seen, but in their 
effects upon the ladies’ heads. Now had the wise- 
acres planted some tuneful flageolets behind the 
scenes and let several artificial nightingales appear 
hopping to and fro in the grove, art there, by 
imitating, would have outdone nature. This example 
may suffice to give the managers of these entertain- 
ments a caution not to be deceived into things 
unnatural by following nature too far.” 

At the time when this book was written, Italian 
operas contained no choruses, or, at best, but a short 
and unsatisfactory ensemble at the end of the work— 
“a few sorry canting notes,” says Ralph, “fit only 
to accompany a Wapping crowdero.” Our author 
contends very forcibly for a larger employment of the 
chorus, but shrinks from allowing it to “ break in 
upon the thread of the design, by appearing in any 
art of the act.” He would have it used by way of 
interlude, ‘to fill up the vacancies between the acts, 
which are now passed over in dull chit-chat, or in 
our duller gaping and staring at one another; so 
never suffering the business of the stage to drop.” 
This plan, of course, would not work, but it is 
interesting to find a writer who flourished 160 years 
ago urging the employment of means—Kalph does 
not mention the chorus only—which have since 
become essential features in lyricdrama. Our author, 
for all his banter and occasional extravagance, was a 
far-sighted and sensible man, whose book, even now, 
cannot be read without profit as well as amusement. 

The other day I took up MM. D’Heylliand Marescot’s 
splendid edition of Beaumarchais—(‘ Thédtre Complet 
de Beaumarchais, avec les Variantes des Manuscrits 
originaux, publiges pour la premiére fois. Paris. 
Libraire des Bibliophiles. 1871”)—my copy of which, 
by the way, is “extra illustrated”? with nearly seventy 
portraits of artists who “created” the characters. 
Beginning to read, by mere chance, the author's 
address to lovers of opera, issued with “ Tarare,” I 
came upon another proof of the clearness with which 
some men in the last century saw the needs of the 
lyric stage. Beaumarchais begins, as might be 
expected in the case of a librettist, by asking why 
the poem of an opera is regarded as of slight import- 
ance, and complains that the true order—namely, 
Subject, Poetry, Music—is not observed. ‘By a 
strange inversion,” he remarks, “it seems that the 
(dramatic) piece is nothing but a banal means—a 
pretext for the glorification of everything but itself. 


Here the subordinates have taken first rank, while 
the basis of the whole is no more than an insignificant 
accessory—the canvas upon which an embroiderer 
works what designs he will.” Pursuing his enquiry, 
Beaumarchais addresses himself to the task of dis- 
covering why, in opera, the poem counts for nothing, 
while the music, insignificant though it be when 
without support, interests more than the words, and 
the dance more than the music. He holds that for 
this the public are not to blame. The public seek 
pleasure, and if they cannot find it in one way they 
will search in another. ‘* Weary, at the opera, of not 
hearing the words, they turn to the music, which, 
even apart from the interest of the poem, pleases the 
ear to some extent. But music soon yields place to 
the dance, which amuses the eye more. In this 
deadly subversion of theatrical effect, pleasure is 
always the object, the rest becomes a matter of 
indifference. If the opera, instead of presenting a 
powerful interest, offers only a puerile amusement, 
what claim has it onesteem? Wherefore, the public 
are right; it is the opera which is wrong.” 

Falling back upon his own experience, after 
quoting La Bruyére and Voltaire, Beaumarchais 
declares that, while sensitive to the charms of 
good music, the opera wearies him, despite all the 
means taken to a betterend. He accounts for this 
in the following words :— 

“There is too much music in the music of the 
theatre, which is always overcharged; to use the 
naive expression of a justly celebrated man, the 
famous Chevalier Gluck, ‘our opera stinks of music.’ ” 

Dramatic poets, argues our author, do not indulge 
in the magnificence of words and luxury of diction 
which are proper to the Ode. They recognise the 
duty, in the theatre, of coming nearer to nature. 
Composers of opera must learn the same lesson. “If 
it be true—and who can doubt it ?—that music is in 
opera what verse is in tragedy, a stronger manner of 
presenting the thought or sentiment, let us be careful 
not to abuse this species of affectation, not to put too 
much of luxury into this manner of painting. A 
vicious abundance stifles, extinguishes truth; the ear 
is satiated, and the heart remains unaffected.” Just 
as a French author said to a colleague, ‘‘ You are 
Italian ; translate this work into Italian, but keep out 
everything foreign,” so would Beaumarchais say to a 
composer: ‘ Friend, you are a musician; translate 
this poem into music, but do not, like Pindar, make a 
mistake in your gods and praise Castor and Pollux for 
the triumph of an athlete, since they have nothing to 
do with it.” Here follow some weighty words: “ If 
my musician possess a real talent, if he think before 
writing, he will feel that his duty and his success 
consist in rendering my thoughts through a medium 
more harmonious, in giving them stronger expression, 
and not in making a work apart. The imprudent 
person who wants to shine alone is but a phosphoric 
light, a will-o’-the-wisp. If he seek to live without 
me he will do no more than vegetate; pride forced so 
far kills both him and me. He dies at the last coup 
d’archet and hurls us to the bottom of Erebus.” 

Beaumarchais shows himself as eager for rapid 
action in opera as the most modern of the moderns. 
‘‘ As soon as the actor sings,” he declares, “the 
action stops, and while the action stops, interest is 
annihilated. ‘But,’ you say, ‘how if he must sing, 
since he has no other idiom?’ . . . Here the art of 
the composer comes in. If he sing the subject, as it 
has been versified, solely to set it forth, I find acharm 
the more, not an agent of distraction.” Proceeding, 
our author defines the situation thus: “‘ What comes 
of all this? While the poet, chary of words, 
struggles to condense his style and concentrate his 





thought, if the musician does the contrary, delays, 
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lengthens his syllables, drowns them in shakes, and 
robs them of force or meaning, the one pulls to the 
right and the other to the left; we know not which 
to hear; a melancholy yawning seizes me, and 
weariness drives me out of the theatre.” Could there 
be a more complete anticipation of Wagner's theory 
regarding the word and the tone? 

Much other in Beaumarchais’s interesting preface 
deserves attention. He foreshadows the union of poet 
and musician in one person by dwelling upon the fact 
that Salieri (the composer of ‘‘Tarare”) was born 
a poet and that he (Beaumarchais) was something of 
a musician. ‘ Never, perhaps,” he adds, “will there 
be success without the union of both these things.” 
For the singer he has one precept: “ Articulate the 
words distinctly’”’; and one also for the orchestra: 
‘Be subdued. Orchestra of our Opéra! noble actor 
in Gluck’s system, in Salieri’s and in mine, you make 
but noise if you smother the words, and your glory is 
to express the sentiment.” se 


PETER ILTITSCH TSCHAIKOWSKY. 


A very serious loss has befallen the musical world 
by the sudden death, while still in the prime of life 
and activity, of P. I. Tschaikowsky, who, only four 
months ago, as the honoured representative of 
Russian music, visited Cambridge to receive the 
complimentary Degree conferred upon him by that 
University. He was, however, no stranger to our 
shores, having previously visited England in 1888 
and 1889, appearing in both years as the conductor 
of his own compositions at the Philharmonic Society’s 
Concerts. And it is, perhaps, not too much to say 
that of all foreign contemporary composers who 
have been our guests, none inspired a more cordial 
liking than the genial and unaffected Russian whose 
premature removal we so deeply deplore. He was 
absolutely free from any affectation, and, in the fullest 
and best sense of the word, a thorough gentleman. 

It is a curious feature about so many of the modern 
Russian composers that they have not come of a 
musical stock, and, more than that, before embracing 
the profession of music have embarked on other 
careers. This is true of Borodine, of César Cui, who 
was Professor of Fortification at the Engineering 
School of St. Petersburg, and of the subject of the 
present memoir. Peter Iltitsch Tschaikowsky was 
born on April 25, 1840, at Wotkinsk, in the Ural 
district, where his father held the post of engineer to 
the Imperial mines. When some years afterwards 
the latter removed to St. Petersburg to assume the 
directorship of the Technological Institute, his son 
was entered at the School of Jurisprudence in the 
Russian capital, and having pursued his studies in 
that department to a satisfactory close, he was 


appointed, in 1859, to a post in the Ministry of Justice.. 


However; like Schumann, he soon discovered that 
the law was not his vocation, and when the new 
Conservatorium of Music was founded in St Peters- 
burg in 1862, by the energy of Anton Rubinstein, who 
became its first director, Tschaikowsky resigned his 
Government appointment and entered the new school, 
where he remained till 1865, studying harmony and 
counterpoint under Professor Zaremba and composi- 
tion under Anton Rubinstein. His career as a 
student was highly distinguished, and in the year 
last-mentioned he took his diploma and won a prize 
medal for a cantata on Schiller’s “‘Ode to Joy.” Inthe 
following year he accepted the invitation of Nicholas 
Rubinstein to join the staff of the newly founded Con- 
servatorium at Moscow, and here for twelve years he 
held the Professorship of Harmony, Composition, 
and Musical History. The friendly relations that 





subsisted between him and his chief are com. 
memorated in one of his latest works, a pianoforte 
trio inscribed “to the memory of a great artist— 
Nicholas Rubinstein.” On quitting Moscow, where 
he had done excellent work as a teacher, Tschai- 
kowsky devoted himself entirely to composition. As 
we have seen, he was somewhat late in beginning his 
musical education; but, once started, he soon made 
up for lost time by his inexhaustible productive 
energy. The list of his orchestral works includes no 
fewer than five symphonies; two pianoforte and two 
violin concertos—all familiar pieces in the repertory 
of the leading European virtuosi; several symphonic 
poems, one of which (“ Francesca da Rimini”) was 


given at the Doctor's Concert last June; a variety ' 


of orchestral pieces (overtures, suites, marches, 
serenades, &c.), quartets and other chamber music, 
pianoforte pieces and songs, some of his best work 
coming under the last category. Lastly, there re- 
main his extensive and important contributions to 
the stage. The “ Voivode,” an opera in three acts, 
was produced at Moscow in 1869; ‘ Opritschnik,” 
four acts, 1874; ‘Wakule the Smith,” three acts, 
1876; “Eugen Onegin,” 1879; “The Maid of 
Orleans,” 1881; ‘* Mazeppa,” 1884; ‘La Dame de 
Pique,” 1890; and “Tolanthe,” 1892, complete the 
list of his operas. He also composed two or three 
ballets and incidental music to the drama “ Snegou- 
rotchka.” Of all his dramatic compositions, none 
have attained so much success as “‘ Eugen Onegin,” 
founded on Poushkine’s well-known poem. It is, 
perhaps, the most popular Russian opera ever written, 
and the moderate impression it created when given 
in London a couple of years ago may be accounted 
for, in part at least, by the inadequateness of the 
performance. 

After leaving Moscow, Tschaikowsky resided 
successively in a variety of places, spending a good 
deal of time in Italy and Switzerland. From 1878 
onward, when his friend, Nicholas Rubinstein, intro- 
duced his music to the Parisian public at the Concerts 
in the Trocadéro during the Exhibition, he was 
known and appreciated in Paris. In Germany his 
name, of late years, has constantly figured in the 
programmes of orchestral and chamber concerts, 
and in Berlin, in particular, thanks in great measure 
to Dr. von Biilow, he was always sure of a cordial 
welcome. 

The predominant characteristics of Tschaikowsky’s 
music have been described by Mr. Dannreuther as 
essentially Slavonic—fiery exaltation alternating with 
languid melancholy, a fondness for huge outlines and 
barbaric gorgeousness of colour. This is no doubt 
true to a very considerable extent, but although 
Tschaikowsky undoubtedly made considerable use of 
national themes and rhythms in his works, and in 
the choice of subjects almost invariably drew upon 
the treasures of Northern literature, his wide culture 
and extensive acquaintance with German music 
inclined him to an eclecticism which in his earlier 
days aroused the hostility of Chauvinistic critics in 
Russia. ‘“ Eugen Onegin” might have been written 
by a cultivated musician of any nationality, so free is 
it from local or national colour. Though somewhat 
severe, there is undoubtedly much truth in Rubin- 
stein’s remarks, in his recently published ‘‘ Conversa- 
tion on Music,” on the modern Russian school of 
which Tschaikowsky was, perhaps, the most dis- 
tinguished representative. This school, he says, 
“on its instrumental side is the outcome of the 
influence of Berlioz and Liszt, and, with special 
reference to the pianoforte, one must add the 
influence of Schumann and Chopin as well. Above 
all this, a studied and deliberate national tendency 
makes itself felt. The productions of the Russian 
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‘school reveal a thorough-going acquaintance with 
technique and a veritable mastery of colour, but, at 
the same time, a complete absence of design or 
orm.” 

Latterly Tschaikowsky had resided in St. Peters- 
burg, where he enjoyed a personal popularity second 
to no artist throughout the length and breadth of 
Russia. He was an especial favourite with the 
Imperial family, but remained unspoiled by his social 
success. Thanks to the munificence of the Czar and 
the profits of his copyrights, he was the possessor of 
a handsome income, but it is stated that he has left 
next to nothing. Having no wife or family dependent 
upon him he never saved his money, but spent it 
freely in charity. As an instance of the chivalrous 
and gentlemanly feeling which was so marked a 
feature in his character, we may conclude this notice 
with the following anecdote. When M. Lamoureux, 
the famous French conductor, visited Russia early 
this year, he was entertained at a dinner in Moscow, 
at which some of his hosts went out of their way to 
institute invidious comparisons between him and Von 
Biilow, whose name was greeted with derision and 
abuse. Tschaikowsky had no sympathy with this 
mixing up of art and politics, which was at the 
bottom of this demonstration, and though it involved 
no little courage to run counter to the popular current 
of Gallomania, he issued a most spirited protest in 
the Russian and French papers against the indecency 
of the attack on Von Biilow, who was then lying 
dangerously ill, and who, whatever his faults and 
extravagancies, had done more than any other 
foreign musician to popularise Russian music outside 
Russia. 


AMERICAN journalists are nothing if not forcible. 
A recent article in the Chicago Indicator, professing 
to sum up the case of the musical fiasco in the 
World’s Fair, exemplifies this in a most amusing 
manner. It informs the world that the cause of failure 
was “the downright stupidity and arrogance of the 
musical director of the Bureau, Theodore Thomas.” 
No details are given, and we are left to wonder what 
acts of a gentleman who for years has been held up 
tous as a model director can have deserved such repro- 
bation. ‘ He is one of the kind of men,” says the 
Indicator, “that believe no one should have the 
temerity to criticise or suggest.” This does not seem 
a very serious fault in the head of a Bureau. We 
read on, hoping to find some more definite charges, 
and only come to this: ‘“‘The Bureau of Music 
became an eyesore. It seemed to be organised 
chiefly for the benefit of Director Thomas and 
Secretary Wilson. Thomas was defiant and arrogant. 
He shook his fist at the whole music trade, and the 
music trade turned about and, like a python, crushed 
Mr. Thomas in a twinkling.” Really, really, the 
spectacle of a conductor shaking his fist at the whole 
music trade—were they gathered together on 
purpose ?—must have been a strange one. But 
before we have time to recover from the shock of 
hearing how poor Mr. Thomas met a frightful fate, 
the Indicator confounds us with the next sentence: 
“That was the beginning of his humiliation.” We 
should not have thought that anything of importance 
could happen to a man after he was crushed, either 
physically or morally. What happened to Mr. Wilson 
Is equally perplexing. We are told ‘Secretary 
Wilson aped his master. He, too, was proud and 
arrogant in a two-for-a-nickel manner. He found 
immense satisfaction in expanding himself like the 
frog in the fable that tried to emulate the ox. The 
frog finally burst wide open, and Mr. Wilson’s fate 
was not much better. Water always finds its level.” 





This paragraph is a perfect conundrum. The phrase 
“*two-for-a-nickel” is probably American for ‘ two- 
penny-ha’penny,” and may pass. But has Mr. 
Wilson really burst, if not quite ‘“ wide open” then 
partially? And did the water which obeyed the 
laws of gravity cause the disaster, as though Mr. 
Wilson were a reservoir—or what, what does our 
friend mean? We never remember to have read an 
article which, in the space of two columns, could 
more thoroughly mystify us as to the writer’s 
purport. 





WriTinG of the recent discovery at Delphi of a 
hymn to Apollo inscribed on stone, with the musical 
notation, the Standard says: “ This discovery is the 
more remarkable as it is expected that it will be 
the key to the music of Ancient Greece, which 
has hitherto been unknown.” Nearly all the daily 
papers have alluded to it as the “key” to ancient 
Greek music, and one paper even goes so far as to 
say, ‘‘ This is the only record yet found that music was 
used by the ancient Greeks centuries before Christ.” 
(The italics are ours.) Students of musical history 
have good reason to wonder at the extreme ignorance 
of the subject shown by some of our daily contempor- 
aries, several of which have devoted long articles to 
the matter, evidently written by persons well 
acquainted with the Greek language and classics. It is 
well known—the information is given in several easily- 
accessible works on musical history—that treatises 
on Greek music, amply sufficient to reconstruct the 
scales, have come down to us, and that Alypius has 
supplied us with the complete notation used by the 
Greeks. For the reconstruction of their rhythm, we 
have Aristoxenus, and an anonymous writer of the 
seeond century of our era, who gives the signs 
for time measurement, corresponding with our 
crotchet, quaver, dotted crotchet, &c., and rests. 
Hence, when the recent “find” is published, as it 
shortly will be by the French Government, we have a 
complete “key” to its translation into modern 
notation. The Standard informs us that ‘ the musical 
notation is that of Aristoxenus, a pupil of Aristotle,” 
by which we may conclude that the composition is 
that of Aristoxenus, for he furnishes us with no 
examples of musical notation in his treatises. If 
this hymn proves to be really a composition by 
Aristoxenus, it will certainly be the most valuable 
piece of Greek music yet discovered. Aristoxenus 
was an earnest student and admirer of the classical 
school of music, then in its decline; hence his com- 
positions would certainly partake of the characteristics 
of this school. Another example of the classical 
school is a fragment of a chorus of Euripides 
exhibited last year at the Vienna Exhibition. This 
contains notes of the enharmonic genus, and sugges- 
tions of a very beautiful rhythmical construction, 
distributed between the voice and instruments, some- 
what in the manner of Schubert's ‘ Geheimes.” 
We shall return to the subject of these recent 
discoveries of Greek music in a future number. 





A RECENT article on ‘‘The Organ and the Piano- 
forte” in the columns of a weekly contemporary, 
though calling for no comment in itself, raises a 
question on which we have a few words to say. 
There has ever been a conflict of opinion between 
teachers of the organ and of the pianoforte as to 
whether the study of the’two instruments is com- 
patible. Many pianoforte teachers assert that playing 
the organ hardens the touch. Many organists desire 
their pupils to practise the pianoforte with a view to 
improving their execution. Moreover, some people 
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believe that the modern pneumatic or electric action, 
having removed the objectionable resistance in the 
organ keyboard, the two instruments are now on a 
level. But they one and ali appear to have over- 
looked the fact that what is called ‘the touch”’—that 
is, the mode in which the key is moved by the 
fingers—is (or should be) diametrically opposed in 
the two instruments. In the pianoforte a hammer 
has to deliver a blow of infinitely graduated strength. 
The finger therefore deals a blow of infinitely graduated 
swiftness (or power). This is the alpha and omega 
of pianoforte tone-production. But in the organ 
there is nothing of this. So long as the key is pushed 
down the amount of speed put into the finger matters 
nothing. Strength sufficient to overcome the resist- 
ance of the key and to depress many keys in rapid 
succession is indeed necessary, and here, indeed, the 
modern organs are kind to lady-like fingers, but the 
delicate variations of touch required for the pianoforte 
are only wasted nerve-power on the organ. Legato 
and staccato are achieved in a totally different way on 
the two instruments, since on the organ a note will 
sound if the key be only partly depressed, whilst in 
the pianoforte every blow must go home. It would 
appear, therefore, that though organists may improve 
their manual dexterity by practising the pianoforte, 
pianists have nothing to gain by practising the 
organ, and may lose much, unless they can dis- 
associate the two instruments in their minds. That 
this is possible many brilliant examples, from Men- 
delssohn to Saint-Saéns, afford proof. But in this 
scientific age it behoves pianists and organists to 
know exactly what task their fingers have to perform, 
and this is wholly distinct and radically different on 
the two instruments. 


THE paper read by Mr. Naylor at the first meeting 
of the Musical Association voiced an objection which 
many intelligent persons urge against the later dramas 
of Wagner on the ground that they lack “ action.” 
It is said that works of which the action is so slow 
are undramatic, and therefore, of course, bad dramas. 
It seems to us that this argument, though plausible, 
is nevertheless superficial. A drama that is intended 
for musical treatment in the modern manner should 
obviously be full of emotional suggestion of a kind 
expressible only by means of music. Its “ action” 
consequently will be rather a progress of emotions 
and passions than one of events. True, these emotions 
and passions are revealed to us dramatically by their 
causes and effects—i.c., the march of events which 
forms the action proper, and, of course, by the gestures 
of the actors ; but they are not depicted as emotions 
and passions, but inferred by us from the action. 
Emotions and passions can only be depicted in 
shapes which have an affinity with their own. Music 
supplies these in a more perfect, more direct and 
unmixed way than any other art. It follows that if 
the action be too swift and the emotion too fully 
expressed by means of the action, the drama will not be 
suitable for musical treatment. For, firstly, music 
cannot do much to help dramatic action, and is 
felt at once to be, if not an actual hindrance to it, 
yet a thing on the outside of and in no way necessary 
to it; and secondly, music being only capable of 
depicting the colour, the feeling, the emotional atmo- 
sphere (Stimmung) of the action, these must be in 
excess of any possible adequate presentation by means 
of the action, or there will be nothing for music to 
express. Now a spoken drama overcharged with 
psychical elements always drags. Here, of course, 
music steps in to deal with the emotional overflow in 
its own characteristic fashion. The “book” of a 
music-drama should not be judged by the canons 





applicable to a spoken play, any more than the form 
in which its music is cast should be measured by 
standards derived from works the scope and aim of 
which are totally different. As Mr. Swinburne puts 
it: grapes do not grow on figtrees, nor figs on a 
vine. 


PARLIAMENTARY Blue-Books are not, as a rule, very 
interesting to musical people, but an exception is 
found in the Annual Report of the British Museum 
which has recently been issued. The fact that 
‘7,497 titles have been written for the Music Cata- 
logue during the year” proves that there has been 
considerable activity in the music department. In 
regard to additions, ‘5,148 pieces of music, each 
piece complete in itself, have been acquired by copy- 
right during the year.” Who will say that England 
is not a productive musical nation after that, even 
supposing that all the published music has been sent 
to the Museum, as it ought to be? And how many 
of these 5,148 pieces were stillborn, or will die in 
infancy, are very natural questions. Turning to the 
antiquities in printed music, it is gratifying to learn 
that “ several works of interest and rarity” have been 
acquired, especially in madrigals and motets of the 
sixteenth and seventeenth centuries. Two rare works 
by Matheson, Handel's rival ; a copy of the plain-chant 
setting of the Music for Holy-week, by Juan Navarro, 
printed in Mexico in 1604, one of the earliest 
musical works printed in America, are amongst 
the new treasures, as are also two works for 
the Spanish guitar, both published in Bologna in 1646. 
In musical MSS., Liszt’s Oratorio of “ Christus,” 
full score, in the composer’s autograph, has been 
secured for our national treasure-house; also an 
“ Antiphonarium et Graduale” (Ambrosianum), of 
the eleventh century ; a book of Masses and Motets, 
temp. Henry VIII.; and what is partly a native pro- 
duction, a MS. of “ Fidelio,” with Recitatives by 
Balfe; in addition to other works of interest. Those 
who utilise the invaluable resources of the Museum 
will readily testify to the present efficiency of the 
printed and MS. music departments, under the 
able superintendence of Mr. Barclay Squire and 
Mr. Hughes-Hughes respectively. Even analytical 
concert-programmes and festival’ word-books now 
receive attention, and the music catalogue has been 
improved. 


Our readers may perhaps remember that when 
Peter Cornelius’s posthumous and unfinished opera 
‘“‘Gunléd” was some time since performed at Weimar, 
Strasburg, and Mannheim, it was announced as 
“completed and orchestrated by Dr. E. Lassen.” 
Some friends of the deceased composer, Karl Hoff- 
bauer, a pupil of Cornelius’s, have now protested 
against this description, and affirmed that it was this 
musician who completed his master’s work, and that 
Lassen only altered and amplified the orchestration. 
The matter was discussed at some length in several 
German papers, with the result that Dr. Max Hasse, 
of Weimar (where Lassen is Conductor at the 
Theatre), who was appointed arbitrator, gave it as his 
opinion, after a careful perusal of all the available 
material, that Hoffbauer's friends are correct in their 
assertion. Thereupon Dr. Lassen declared that he 
had, ‘‘on artistic grounds,” taken all Hoffbauer’s 
“additions ” as having been founded on sketches by 
Cornelius, and that it never entered into his head to 
appropriate somebody else’s work. He was, however, 
now convinced of his mistake, and would therefore 
withdraw his score. When Dr. Lassen, for the first 
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time atter this declaration, appeared at the con- 
ductor’s desk, the Weimar public gave him a most 
enthusiastic ovation to express their implicit belief in 
the perfect good faith of his statements. The 
conductor’s desk and seat were smothered under a 
profusion of laurel wreaths and flowers, and it was 
with some difficulty that Dr. Lassen could restore 
quiet, to address a few words of thanks for these 
marks of the esteem in which the Weimar public 
hold him. 





In a recent issue of the Indépendance Belge a wholly 
delightful tale is told of the resourcefulness and 
audacity of an Italian impresario, which is almost too 
good to have been invented. It appears that this 
impresario, who was touring in Italy with a small 
opera company, was about to produce Bizet’s 
“Djamileh” for the first time in an out of the 
way town, when the tidings reached him of Gounod’s 
death. The news placed him in rather an awkward 
position, for, whereas it was clearly his duty to 
improve the occasion by giving an in memoriam 
performance of one of the late composer’s works, he 
did not see his way to mounting any of Gounod’s 
operas at short notice with the forces at his disposal. 
Suddenly a brilliant idea occurred to him, and he 
hastened off at once to the local printer to make a 
slight alteration in the bills with which he was about 
to placard the town. As emended they now ran as 
follows : 

HoMaGE To Gounop. 
Positively the first performance of 
The One Act Opera 
‘* Djamileh ” 

Words by M. Louis Gallet. 
Music by CHARLES GouNop. 


On the eventful night the enthusiasm of theinhabitants 
knew no bounds. ‘‘ Djamileh” drew a splendid house, 
recalls were numerous, and at the end of the per- 
formance the curtain went up on a group of the whole 
company posed round a plaster bust of the deceased 
master—a truly touching sight. After three more suc- 
cessful performances of ‘‘Djamileh” the impresario 
made his preparations for departure, being due at 
another town. But before he left, a puzzle-headed 
native came to see him and asked him point blank, 
“Surely Gounod never wrote ‘ Djamileh’”’? “ Well,” 
replied the unabashed impresario, ‘now that I come 
to think of it, I’m not so sure that he did. But, any- 
how, he wrote ‘ Medjé,’ and it’s the most natural 
thing in the world to confuse the two titles—' Medjé,’ 
‘ Djamileh,’ why they’re as like as two peas.” 





Evi fortune has not yet done with Mr. Cowen's 
“Signa,” which finds its Italian career cut short for 
the present, through no fault of the work, or, we are 
very sure, of the composer. The truth is that the 
Temple of Art prosaically known as an opera-house 
is no less the scene of inharmonious contention now 
than when Handel “among the foremost fighting 
fell.” Those who know anything about such matters 
are quite prepared to believe that the appearance in 
Milan of an English composer and an English opera 
gave concern to the men already in possession, and 
if they took action accordingly there is no reason for 
surprise. What seems inexplicable and not a little 
absurd is the manager’s reported belief that Mr. 
Cowen had influenced the English press to attack 
Leoncavallo’s “‘I Medici,” by way, we suppose, of 
teprisal. This notion shows a lamentable ignorance 
of possibilities. In the first place, Mr. Cowen could 
hot turn the English press in the direction of unjust 
strictures if he tried ever so hard; and in the next 


the lowest ground, what had he to gain by inspiring 
attacks on “I Medici,” the good or evil fortune of 
which is a matter quite apart from himself and his 
own work? As for the gratification of unworthy 
personal feeling, those who know Mr. Cowen know 
also that he is incapable of such conduct. 





ENGLIsuH public dinners are fruitful in effects of 
various kinds—all more or less powerful and perma- 
nent; but few banquets that we can call to mind are 
more likely to yield good results than that given the 
other day at the Mansion House by the Lord Mayor 
“In Honour of Music.” By this graceful act Sir 
Stuart Knill gave forceful expression to the high 
esteem in which music and its professors are now 
held by all classes of the community, and, at 
the same time, established a precedent which it 
will be difficult in future to ignore. We trust that 
musicians generally will appreciate the compliment 
which the City of London, through its head, has 
paid them; and that they will do so, moreover, 
in the most practical way—namely, by supplying 
still further justification for the, respect now shown 
to them by members of the learned professions and 
votaries of the sister arts. That this respect has 
been legitimately won is as true in the case of music 
as it is in that of the drama; but, in each profession, 
it has been won by the leaders, rather than by the 
rank and file. Let the imprint of the civic seal serve 
as a reminder that Noblesse oblige. 





THERE is ample food for thought in the following 
letter, addressed to a Bristol daily paper: “ Sir,— 
May I respectfully ask the clergymen who signed 
theletter to you, what they consider a ‘ living wage’ 
for their organists, and if their conscience acquits 
them of getting the best talent that they can obtain 
at the lowest possible remuneration? They may 
tell me that, if I am not satisfied with my salary, 
why not get another organ? I lately tried at one of 
the churches, where the salary offered was moderately 
good—say, £25 per annum. I was informed by one 
of the vestry that they had about fifty applications, 
some offering to take the office at less salary, so 
anxious were they to obtain the situation. I ask the 
reverend gentlemen how this excessive competition 
is to be avoided between musicians, as they say it 
may be in the coal trade ?—Yours truly, ORGANIST.” 


FACTS, RUMOURS, AND REMARKS. 


Tue leading features of THE Musicat TIMES 
Supplements are so well known, and have been so 
widely approved, that it is not strictly necessary to 
do more, with regard to the Supplement which will 
appear in the early part of this month, than to 
mention the name of the master chosen as its subject. 
Beethoven and Mozart have had their turn, and now 
Handel will receive all the honour that such a 
medium can convey. The illustrations will be 
numerous and of great interest, while the literary 
matter, edited and partly written by Mr. Joseph 
Bennett, can hardly fail in commending itself to the 
nation which has given Handel a place among its 
heroes, Mr. W.H.Cummings, Mr. A. J. Hipkins, Dr. 
A. H. Mann, and Sir Walter Parratt are among those 
who will contribute articles of special importance. 


Tuis is how our generally sober contemporary, the 
Musikalisches Wochenblatt, writes apropos to Eugen 
d’Albert’s opera ‘Der Rubin,” lately produced at 





place, he would not if he could. To put the case on 


Carlsruhe: “E. d’Albert has made a piece of the 
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German musical motherland his own, a delightful 
place, situated at the foot of the proud mountain range 
crowned by Richard Wagner’s creations, and not far 
away from the fragrant flower gardens of the too soon 
departed Cornelius. He has watched and tended this 
piece of the musical world of thought, religiously 
observing the rules laid down by the greatest masters 
of musical agriculture. Here and there he may have 
sought counsel of his more experienced neighbour 
Brahms, and now he invites us to an inspection ot 
his young plantation. Everything stands in fullest 
bloom. Lovely fragrant flowers of melody surround 
us; artistically entwined creepers fringe the paths 
which are nowhere obscured; some oriental syca- 
mores give shade, and swelling fruits of harmony 
invite to enjoyment. A clear streamlet, forming here 
and there pleasant waterfalls, ripple with never 
ceasing motion through the entrancing garden, and 
we who have so frequently nowadays to push our 
way past gigantic imitation trees and artificial water- 
falls, through whole forests of scentless paper flowers 
and tin cactuses, and to wade through endless deserts 
of absolute poverty of invention, we feel how our 
heart warms and thrills in the midst of all this simple 
and well ordered naturalness.” Air! Air! 


Her Majesty’s choice of ‘‘ Fra Diavolo”’ for per- 
formance at Balmoral by the Royal Carl Rosa Opera 
Company serves to remind amateurs that in the 
present day Auber’s charming works are denied them. 
Time runs apace, and we now look back over a long 
interval to the period when ‘“‘ Fra Diavolo ” still held 
the Covent Garden stage, and it was possible now 
and then to hear “La Muette de Portici,” ‘Le 
Domino Noir,” and ‘‘ Les Diamants de la Couronne.”’ 
Whether the operas which have supplanted these are 
better or worse is a consideration not now to the 
point, because, in either case, the fact that the French 
composer’s delightful music is mute affords just 
ground for regret. We do not expect Sir Augustus 
Harris to remember Auber. On his vast stage and in 
his big house French oféra comique resembles a small 
picture with a disproportionately large frame, and 
cannot be seen to full advantage. What we require 
is a theatre of moderate size devoted to this class of 
lyric drama, with performances in English by native 
artists, as at Balmoral. It may be said that French 
opera needs French acting, and there is much truth 
in the remark; but if we cannot attain the best, let 
us get as near thereto as possible. We have operatic 
classes in our great music schools and plenty of young 
people resorting to them. Surely from these there 
must be some results of a satisfactory nature. But 
even the Carl Rosa Company,a complete organisation 
with a name and a career, holds aloof from London 
as uncertain of support. Nevertheless, a change 
must come some day, and, at the worst, one is 
permitted to hope. 

TuE choice of Schumann’s “ Genoveva” for per- 
formance by the operatic class of the Royal College 
of Music distinctly claims approval from a musical 
point of view. It has many times been urged that 
the public work done by students, alike in the concert- 
room and on the stage, should be made to serve a 
double purpose, and not only exhibit the talents of 
pupils, but increase public knowledge of unfamiliar 
compositions. It is not with the managers of such 
performances as with the impresario, who has to 
produce that which he thinks his patrons will approve 
rather than what they ought to hear. Amateurs may 
be perfectly assured that “‘Genoveva” will never be 
brought out in the ordinary course of business. The 
book is a bad one, not only in construction, but 
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because it ignores the most pathetic and moving 
passages in the legend. Even the music, beautiful as 
much of it is, rarely attains to strong dramatic 
expression. Yet the opera should be heard, in 
common with everything from the pen of genius, and 
the Royal College deserves well of London music- 
lovers for undertaking to present it. 


THE prospectus of the new season of Britton 
Concerts (Hampden Club, Phcenix Street, King’s 
Cross) is a quaint document. We read in it, aftera 
statement that the Concerts do for concerted vocal 
music what the ‘“ Pops” do for concerted instru- 
mental works: ‘“ But while the former Concerts are 
popular chiefly with gentlefolks and the well-to-do, 
these are meant to be popular with the common 
people, who, on payment of the inconsiderable price 
of four pots of beer, are admitted to any part of the 
room. . .. The vocal music, as in last year’s 
Concerts, will be mostly the unhackneyed glees of the 
English school; and we shall omit ‘By Celia’s 
Arbour,’ ‘When Evening’s Twilight,’ and such 
crambe repetita of the glee clubs. Of the great 
Elizabethans, Wilbye will be represented by some of 
his less known madrigals, and Weelkes by some of 
his entirely unknown, though incomparable, three- 
part songs.” There is a pleasant smack of old-world 
heartiness and geniality about this, and we are very 
likely to pay the Britton Concerts a visit. 


Tue other day, in a town not a thousand miles 
from the Scottish border, a worthy and gracious 
Mayoress distributed prizes to certain successful 
students in music, and made them the usual speech. 
A very good address it was; eloquent in praise of the 
art, but more especially brave in its confession of a 
comprehensive taste. ‘I must confess,” said the 
Mayoress, “to a liking for a really good comic song 
—nothing vulgar, avoid that as you would poison— 
but a song that called forth honest, hearty laughter 
was of great value in these days of keen competition 
and strain. I feel our thanks are due to Chevalier 
for his ‘Old Dutch,’ ‘ Dear Eliza,’ and the humorous 
‘Old Kent Road.’ Some people seem to forget that 
the same God who made us to weep made us also to 
laugh, and that wit and humour were his gifts, and 
worthy of cultivation.” What the grave and learned 
musicians present thought of this they seem to have 
kept to themselves. 

THE movement for a Gounod memorial in France 
is progressing, and the end will certainly be reached. 
Something should be done in this country to show 
our appreciation of the master and the respect in 
which we hold his memory. It is the fashion now— 
and a very-sensible fashion too—to found scholarships 
as monuments of departed worth. Why not a Gounod 
Scholarship at the Royal Academy of Music, our 
senior ‘Conservatoire’? ? The deceased composer 
lived amongst us for some years ; for us, in effect, he 
wrote two great sacred works, and to us, in common 
with all nations, his undying opera, “ Faust,” has 
given infinite pleasure. Here is provocation enough 
for such a memorial as we suggest. 


In Pagnerre’s “Charles Gounod, sa Vie et ses 
CEuvres,” it is stated that the “ Funeral March of a 
Marionette” was written as a joke, and intended to 
imitate the walk of an English critic. It would be 
interesting to know on what authority this statement 
rests, and it is almost impossible to suppose that the 
French master could sink so low as to prostitute his 
art for the purpose of ridicule. If he did so, he must 
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have been, at the moment, under very evil influence. 
The only English critic at that time having anything 
peculiar in his gait was J. W. Davison, whom an 
accident in infancy lamed for life. That Mr. Davison 
entertained no suspicion of what Pagnerre asserts is 
quite certain. The “ Funeral March” was a special 
favourite with him, and the present writer often 
joined him in playing it as a pianoforte duet. On 
such occasions there was generally a stoppage some- 
where for an explosion of laughter. 


THREE thousand people crowded into Gloucester 
Cathedral when the first Recital of sacred music for 
the present season took place. This was the eightieth 
performance since Dean Butler, now Master of 
Trinity, started the Recitals in 1886, with Mr. C. Lee 
Williams as his willing helper and musical ‘right 
hand.” The popularity of the meetings increases 
rather than abates as time goes on, while their pro- 
cedure is the same in its simplicity as at first. A few 
vocal solos, with a certain number of choruses and 
organ pieces, make up the programme, and one or 
two devotional hymns are sung by the entire congre- 
gation. Cannot this admirable and successful example 
be more widely followed than it is? At present, as 
far as we are aware, only Norwich and Bristol have 
similar gatherings in their Cathedrals. 


Ir is interesting to know that the string quartets at 
the Monday Popular Concerts are now played upon 
instruments all of which were made by Antonius 
Straduarius, Mr. Alfred Gibson having lately pur- 
chased of Messrs. Hart and Son a Straduarius viola 
of great beauty. This instrument was formerly in 
the possession of the late Charles Reade, the novelist,” 
and was purchased from him by the late Mr. George 
Hart, in whose private collection it remained upwards 
of fifteen years. It then passed into the hands of an 
eminent collector in Paris, and was subsequently 
repurchased by Messrs. Hart and Son. The four 
instruments now composing the quartet are all of the 
“ grand period” of Straduarius’s work, and are dated 
as follows: Lady Hallé’s, 1709; Mr. Ries’s, 1710; 
Mr. Gibson’s, 1728; and Signor Piatti’s, 1720. 


THE Allgemeine Musik-Zeitung prints a hitherto 
unpublished letter of Franz Schubert which, although 
but short, is so characteristic of his modesty and 
conscientiousness, and such a striking proof of his 
admiration for one greater than himself, that we feel 
justified in translating it. It bears no date: ‘* Most 
esteemed Herr v. Bartel,—As I have really nothing for 
full orchestra which I could send forth into the world 
with a calm conscience, and there are in existence so 
many pieces by great masters—e.g., by Beethoven: 
Overture ‘ Prometheus,’ ‘Egmont,’ ‘Coriolan,’ &c., 
&c., &c., I must most sincerely beg your pardon if I 
cannot be of service to you on this occasion. 
Forgive me, therefore, my too hasty and thoughtless 
promise.—Yours obediently, Franz SCHUBERT.” 


Tue other day the Liibeck General Anzeiger gravely 
announced that a new opera, ‘‘‘ Der Bajazzo,’ by 
Signor I. Pagliacci,’ would shortly be performed in 
the old Hansa town. The credit of discovering the 
composer, Signor I. Pagliacci, belongs, we may 
remark, to a London musical contemporary; but the 
Liibeck scribe has certainly gone “one better ”— 
“Der Bajazzo” being merely the German title of 
Leoncavallo’s famous opera. In the far distant 


Biographical Dictionary maker will include “I. Pag- 
liacci” among nineteenth century composers. That 
is the way history is made. 


AccorDING to a report from Buda-Pesth, engage- 
ments have been made there for the next season at 
Covent Garden Theatre, subject to the approval of 
the Intendant of the Royal Opera. It is purposed, it 
this authority may be credited, to bring over the 
orchestra and three of the principal artists. By way 
of Pesth comes, also, news that ‘ Tannhauser,” 
“ Lohengrin,” “ Tristan,” “ Die Meistersinger,” the 
“Nibelungen Ring,” “ Fidelio,” and ‘‘ Don Giovanni” 
will be performed at Covent Garden in the course of 
June and July next. We mention the foregoing 
“under all reserves,” and hoping that the threatened 
importation of an orchestra may not be true. 

TuHaT wonderful provincial critic is now on the 
Montgomery County Times, and doing his very best 


Here are a few of his latest gems: “‘ Mrs. —— sang 
with her usual taking effect, the rising and sinking 
of the voice was most attractive.” ‘Mr. —— was 


in good form, his deep voice pervading the whole 
room, and sometimes sounding as of a deep sub- 
terranean rumbling.” ‘Mr. —— sang extremely 
well, his beautiful voice breaking out sometimes like 
the sun from behind a cloud.” Our friend will never 
be able to excel himself as we have him here. 

AMATEURS who look with a jealous eye upon the 
frequent visits of our best artists to America may be 
glad to learn that Mr. Edward Lloyd’s absence from 
his English admirers next year is by no means certain. 
In all probability our leading tenor will spend the 
season among his own people. Anyhow, it is comfort- 
able to know that English artists visiting the States 
do their work and come back. Fancy the conse- 
quences if, like American artists who favour England 
with their presence, they stayed on! 


On the occasion of his eightieth birthday Verdi 

received the following telegram from Signor Crispi, 
the ex-Premier of Italy: ‘‘ Francesco Crispi rejoices 
with Giuseppe Verdi, and hopes that for the greater 
glory of Italian Art he will attain at least the age of 
the Maéstro Galmini.” To which Verdi replied : “ It 
gives me great satisfaction to receive the good wishes 
of Francesco Crispi. I declare that I shall do every- 
thing possible to reach the age which he wishes me.” 
The worthy referred to, an obscure Italian musician, 
died at the age of 135! 
Tue Violin Times is the title of a new monthly 
journal, the first number of which appeared on the 
15th ult. Its editors are Messrs. E. Polonaski and 
Edward Heron-Allen. It might be better printed, 
but the literary matter is distinctly good. Two 
letters of Paganini’s (one in fac-simile); a translation 
of the ‘‘ Arts and Crafts book of the Worshipful Guild 
of Violin makers of Markneukirchen, from 1677 to 
1772”’; and the first of a series of helps for violinists 
by Mr. Wallace Sutcliffe are prominent features. 
The Violin Times is welcome. 


Tue Directors of the Cincinnati Festival Chorus 
have finally determined upon the following works for 
performance at the forthcoming Festival, under Mr. 
Theodore Thomas:—Brahms's “ Song of Destiny” 
(Schicksalslied) ; Goetz’s 137th Psalm, Posthumous; 
Schumann’s “Song for the New Year”; Parker’s 
‘Hora Novissima.” This latter work is also in 
rehearsal with the Handel and Haydn Society of 





future, we may safely prophesy, some conscientious 


Boston and the Springfield Choral Society. 
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Tue interest manifested on all occasions by H.R.H. 
Duke Alfred of Saxe-Coburg in the cause of music and 
its votaries has received a further illustration. He 
has signalized his accession by conferring the Order 
of Merit for Art and Science upon Dr. A. C. Mac- 
kenzie, Sir George Grove, Sir Joseph Barnby, and 
Mr. George Mount—a practical illustration of the 
adage Palmam qui meruit ferat. English music-lovers 
have reason to feel gratified at the honour conferred 
upon their feilow-countrymen. 


Scene: A London Church. 
discovered. 

Parson: I claim to direct, not only the theological 
aspirations of the congregation, but the demisemi- 
quavers, sharps, and flats of the choir as well. 

Choir: We won’t stand it. Confine yourself to 
dogma, and leave music to those who know some- 
thing about it. We strike. 

Parson: 1 shall fill up your places. 

Choir: And we will go to another church. 

[Exeunt severally. 


Parson and Choir 


Tue Guildhall School of Music is to be con- 
gratulated upon the gift of a portion of the late Sir W. 
G. Cusins’s musical library—2zo00 volumes. These 
books will doubtless be the nucleus of a much larger 
collection, and their utility in their new home will be 
far greater than would have resulted from dispersal 
by auction. 





BRISTOL MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 


Last month we were unable to do more in connection 
with this Festival than record its beginning, on October 26. 
The lapse of four weeks makes ancient history of the event 
and all its circumstances, and as no new work was produced, 
and nothing of particular interest occurred in any other 
way, a brief notice will suffice. It should be stated, first of 
all, that the Festival, in point of executive means, was 
thoroughly well equipped. Sir Charles Hallé, who again 
acted as Conductor, had his Manchester orchestra there, 
and we all know what that means. As for the choir, it is 
open to question whether Mr. Rootham, the experienced 
chorus-master, ever turned out a better lot of singers. In 
this respect the Western City has a reputation to keep 
up, and right well was it sustained by careful balance of 
parts, | avid of tone, and executive skill. The programme 
invited attack from those who consider that a Festival 
should always offer a proportion of novelty. But we must 
remember that the committee catered, not for-quidnuncs 
who run about in pursuit of new things, but for the 
population of Bristol, to whom more than one of the works 
chosen was utterly unfamiliar, if not absolutely unknown. 
This would appear to be a sufficient defence of their policy, 
which, moreover, received the approval of local amateurs, 
who attended in numbers greater than those recorded in 
connection with the Festival of 1890. 

The performances began with Handel’s ‘‘ Samson ’’—a 
work not often heard in Bristol, or, for that matter, any- 
where else, despite the manifold beauties of its airs and the 
grandeur of its choruses. In the execution of this Oratorio 
the orchestra might certainly have done better, but the 
chorus was heard at its best and did everything as well 
as could reasonably be wished. The solos were entrusted 
to Madame Albani, Miss Clara Butt, Mr. Ben Davies, 
Mr. Bantock Pierpoint, and Mr. Andrew Black. Madame 
Albani was brilliant as ever in ‘‘ Let the bright Seraphim,” 
while Miss Butt earned the respect of the discriminating by 
her very artistic delivery of ‘‘ Return, O God of Hosts.” 
All the gentlemen did excellently well and it is hard to 
discriminate, but a special word may be said for Mr. Ben 
Davies and his effective singing of the important tenor 
solos. The attendance was not so large as it should have 
been, having regard to the nature of the work. Berlioz’s 
“Faust” attracted a much larger audience in the evening 


‘ 











of the same day. Here the orchestra, engaged upon a 
perfectly familiar task, made amends for defects in 
‘*Samson,”’ and had to repeat both the Hungarian March 
and the Ballet of Sylphs. As with the band, so with the 
other divisions. Better choral singing could not have been 
desired, while Miss Esther Palliser, Mr. Lloyd, Mr. Worlock, 
and Mr. Santley answered for the solos in a manner which 
need not be particularised. 

On the second day the morning programme was the 
“Hymn of Praise” and Rossini’s ‘‘ Stabat Mater,” as to 
which nothing need be said, save that the solo vocalists 
were Madame Albani, Miss Landi, Mr. Lloyd, and Mr. 
Santley. The attendance was again smaller than it should 
have been. In accordance with the rule at this Festival, 
no performance took place in the evening. 

The morning of the third day brought a varied selection, 
comprising S. S. Wesley’s anthem ‘ The Wilderness,” 
Dvorak’s Symphony in G, and Schumann’s “ Paradise and 
the Peri.” Dvordk’s work was inserted rather late, to 
increase the attraction of a programme at which the public 
looked askance, thinking, perhaps, that ‘‘ The Wilderness” 
is best heard in a church, for nothing, and not knowing 
what to think about ‘ Paradise and the Peri.” At any rate, 
the booking for this Concert was very poor, and in order to 
make an audience respectable in point of numbers the com- 
mittee were obliged to scatter ‘‘ paper’ with a liberal hand. 
Wesley’s anthem (which should have been given with the 
original organ accompaniment) went off tamely, but the 
Symphony, capitally played, stirred the public, and was the 
success of the occasion. What a fine and characteristic 
work it is! Let those who weakly believe with Wagner 
that Symphony said its last word in Beethoven’s No. 9 
perpend this remarkable composition. ‘ Paradise and the 
Peri”? was heard, it is to be feared, with somewhat 
languid interest, although the performance was gener- 
ally good and the soloists—Miss Henson, Miss Landi, 
Mr. Ben Davies, and Mr. Andrew Black—were 
excellent. Truth to tell, some portions of the Cantata 
“hung fire” terribly, as usual—nay, as must needs 
be, for Schumann, who in great measure prepared his 
own libretto, showed himself anything but skilful at the 
task. The evening of this day was devoted to a Wagner 
programme, in which were the last two acts of the “‘ Flying 
Dutchman” and a number of well-known pieces, orchestral 
and vocal. The much-discussed music attracted a large 
audience, who appeared highly to appreciate excerpts 
from the master’s earlier operas. The singers were Miss 
Palliser, Miss Boucher, Mr. Ben Davies, Mr. Lloyd, Mr. 
Santley, Mr. Worlock, and Miss Marie Gane, a local artist 
who did good service on various occasions during the week. 

The proceedings ended, on the morning of the fourth 
day, with a performance of ‘‘ The Messiah,” in which the 
principal soloists engaged took part. We append the 
figures of attendance throughout the Festival : ‘‘ Samson,” 
1,307; ‘* Faust,” 1,421; ‘‘Hymn of Praise,” &c., 1,652; 
‘“‘ Paradise and the Peri,” 1,701 (counting ‘‘ deadheads ”’) ; 
Wagner Selection, 1,762; ‘‘ Messiah ”—well, ‘ The 
Messiah” headed the lot. The grand total, 7,843, was an 
advance of 170 upon that of 1890. 





THE BERLIOZ CYCLE AT CARLSRUHE. 
(FROM OUR OWN CORRESPONDENT.) 


Ir may safely be said that those who are unacquainted 
with Berlioz as an opera composer (i.e., at least g9-100ths 
of the musical public) know only one side of the composer’s 
qualities. Strange to say, in the three operas which date 
from the youth and advanced age of the composer, there is 
scarcely a trace of any one of his less admirable peculiarities 
such as are to be found in nearly all his works for the concert- 
room. One would have expected the composer of the 
‘“‘ Symphonie Fantastique ” and ‘‘ Harold en Italie ” to out- 
Meyerbeer Meyerbeer in his desire to make a sensation on 
his audience. So far from this being the case, there is never 
a moment at which the slightest element of unrefinement 
appears. It is true that in ‘Benvenuto Cellini,” his first 
opera, there are arie with cadenzas, and all the usual 
paraphernalia of the operatic composers of the day; but 
compare the score, as a whole, with any opera that had 
lately been written in -1838, and it will be found that it 
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marks a real and important degree of advance from the 
accepted conventions of the time. The libretto is, indeed, 


‘rather a poor affair, but it had the excellent result of 


making Berlioz determine henceforward to be his own 
librettist. And the masterly way in which he has treated 
each scene, and, in particular, the whole second act, with 
its vivid pictures of the Carnival, is especially surprising to 
those who remember the somewhat disjointed style of much 
of the composer’s work. Musically, the third act, which 
concerns itself mainly with the casting of the statue of 
Perseus, is the most important, though much of the effect 
of the beautiful tenor air, with its exquisite pastoral 
accompaniment, is lost when it is sung during the progress 
of the founding, at a moment when the superintendence of 
the sculptor in person is above all things necessary. The 
work, as a whole, is justly reproached with a certain want 
of characterisation; the personages of the story have 
become the types that are so familiar in grand opera—for 
instance, in the central figure there is nothing to reflect the 
self-confidence, not to say ‘‘ swagger,” of the famous artist. 

It is only when judged by the higher standard of the 
later operas that these defects appear; as compared with 
the grand operas of its own date, with any of Meyerbeer’s, 
for example, it is a masterpiece of dramatic as well as of 
musical art. No better opening to such a series of per- 
formances as were given at Carlsruhe under Herr Felix 
Mottl’s able direction from the 5th to the 12th ult. could be 
imagined, and its performance, in most respects, was 
excellent. 

In the exquisite opéra comique ‘‘ Béatrice et Bénédict,” 
given on the 7th ult., the main dramatic motive of 
Shakespeare’s play has been so completely left out 
of sight that Don Pedro becomes a purely superfluous 
character, being used, like Ursula, merely for the 
purpose of completing two delicious trios, though it 
must not be forgotten that Ursula takes part in the 
loveliest number of all, the inspired Duo-Nocturne, ‘‘ Vous 
soupirez, Madame?” the effect of which upon the 
stage is quite extraordinary. Berlioz has added a most 
amusing scene, in which a fatuous musician directs a 
rehearsal of a composition of his own; the effect of this 
and of many other scenes is heightened by the excellently 
written music which Herr Mottl has set to what was 
spoken dialogue, and which, if it seems at times a little 
sombre in tone, serves all the better to throw up the 
brilliancy and unending vivacity of the original numbers. 
With a very little alteration, consisting, in fact, merely of 
the excision of two short passages in which the cele- 
brated idée fixe occurs, the lovely scéne du bal from the 
“Symphonie fantastique” is arranged to serve as an 
accompaniment for a dance at the opening of the second 
act, and the complete success of the result amply justifies 
the proceeding. 

The crowning work of the composer for the stage, ‘ Les 
Troyens,”’ which occupied the evenings of the 11th and 
12th, must be described as a ‘“ music-drama”’ of almost 
as full development as those of Wagner, though on com- 
pletely different lines. Nothing can be more dissimilar than 
the actual methods of the two masters, yet it is certain that 
the effect produced by both is to some extent the same— 
viz., that the characters of the story, and the story itself, 
have been presented to us with a truth and force far beyond 
the power of drama unaccompanied by music. It is one of 
the most amazing things in the history of France and of 
music that as yet no attempt should have been made at 
either of the Parisian opera-houses to present this master- 
piece of French music worthily. Its great length is, of 
course, the chief stumbling-block to its being performed all in 
one evening, though, even so, it is not as long as the “‘ Gétter- 
dammerung.” The happy idea of connecting the story 
together by means of a bold addition to the Virgilian text, 
is entirely successful, and its suggestiveness will be plain 
at once, In the rapid course of events that pass in the first 
two acts, making up the part called ‘‘ La Prise de Troie,” 
4ineas is visited in a dream by the ghost of Hector, who 
commands him to seek, not merely, as in Virgil, a new 
country, but definitely, Italy. From that point onwards 
the hero is continually reminded of his destination, and the 
word “ Italia’’ is uttered in almost every one of the subse- 
quent scenes. Cassandra and the Trojan women cry it 
aloud as they prepare for death; the Naiads, Fauns, and 





Satyrs utter it (we must suppose in entire ignorance of its 
meaning) during the picturesque ‘chasse royale” in the 
Numidian forest ; Mercury descends from heaven to prevent 
(by merely repeating it) Z/neas from forgetting his mission in 
the charms of Dido ; and, finally, Dido, as she expires, sees 
a vision of the Roman capitol and prophesies of Hannibal, 
who shall avenge her wrongs. In some ways the first part 
is the more dramatic of the two; the scenes follow one | 
another with extraordinary power and conviction, and the 
inevitable doom of the city is felt from first to last. Music- 
ally, the numbers which demand notice are a remarkably 
beautiful duet between Cassandra and Chore bus, her lover; 
a five-part chorus, ‘‘ Dieux protecteurs,” and the subsequent 
scene, enacted in dumb show, where Andromache enters 
with Astyanax to mourn over Hector’s grave. A wonderful 
ensemble succeeds to this, in which each of what would 
naturally be called the solo parts is sung by either 
two or three voices (of soloists) in unison, and a most 
impressive effect of statuesque dignity is thereby 
created. A scene of enormous dramatic power, in 
which Cassandra, left alone, hears the sacred march 
of Troy, and gradually realises that it is being used 
to accompany the entrance of the wooden horse into the 
citadel, she being aware all the time of the purpose of the 
artifice. The Finale of this part, in which the prophetess 
inspires her companions to destroy themselves rather than 
become the slaves of Greek warriors, is marvellously 
beautiful, and their wild hymn is worked up to a splendid 
pitch of exaltation. These two acts are so exciting to 
those who have ears to hear that the opening of the next 
part, “‘Les Troyens 4 Carthage,” would inevitably lose 
some of its effect if the whole work were played’ in one 
evening. Not that it matters much to discuss practical 
questions such as this, for there is not much chance, in the 
present condition of operatic matters, of seeing this noble 
opera in London, although M. Jean de Reszké would find 
himself suited ‘‘down to the ground” in the music of 
fEneas. The general design of much of this part, the 
pageants, triumphal choruses, &c., a certain “ pas d’esclaves 
Nubiennes,” and many of the utterances of the Queen 
after she realizes that Aineas has forsaken her, remind 
one so strongly of passages in “ Aida” that one is tempted 
to wonder whether Verdi ever witnessed one of the few 
performances which were given of this section at the 
Théatre Lyrique in Berlioz’s lifetime. It would be pleasant 
to linger over the many beauties of the earlier scenes 
(Act III. of the whole as originally cast), but the music of 
the later scenes is incomparably more important as well as 
more beautiful. The curious movement, almost purely 
instrumental, called “‘ Chasse royale,” is a most picturesque 
section, in the course of which the frightened sylvan 
creatures fly from the hunters ; the storm and the peaceful 
end of the scene have given Berlioz so many suggestions 
that the neglect of this strange and characteristic piece by 
concert-givers is hard to account for. It might conceivably 
be more effectively arranged than it was at Carlsruhe, 
where, however, the stage management, as a rule, was most 
excellent throughout the cycle. The next scene opens 
with three delightful ballet numbers, and a lovely pastorale 
for the second tenor, ‘‘O blonde Cérés.” There succeeds 
to this a group of three most beautiful movements, a 
quintet, a septet with chorus, and the love duet, which is 
the only number of the work known to most musicians. 
The last of these, the duet ‘‘ Nuit d’ivresse,” belongs to 
the loveliest things of its class in the whole range of music ; 
nothing more melodious or appropriate to the situation can 
be imagined, and, in its own way, it is not less dramatic 
than the love-duet in “Tristan.” For its words Berlioz 
has adapted the iovely scene between Lorenzo and Fessica 
in the last act of ‘‘ The Merchant of Venice,’ a passage 
which is known to have been among his prime favousites 
in the whole of his adored Shakespeare. The fifth act 
of the whole, played at Carlsruhe as the fourth and fifth of 
the second evening, begins, @ la Tristan, with a cha- 
racteristic little sailor’s song, sung, as in the opening of 
Wagner’s work, by a singer out of sight. A little duet for 
sentinels leads to a splendid scene for A2neas in the 
course of which the ghosts of famous Trojans appear to 
remind him of his mission. This, and the subsequenf 
scene with Dido, reach a point of dramatic truth rarely, if 
ever, attained before; and the same high level is maintained 
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Tue interest manifested on all occasions by H.R.H. 
Duke Alfred of Saxe-Coburg in the cause of music and 
its votaries has received a further illustration. He 
has signalized his accession by conferring the Order 
of Merit for Art and Science upon Dr. A. C. Mac- 
kenzie, Sir George Grove, Sir Joseph Barnby, and 
Mr. George Mount—a practical illustration of the 
adage Palmam qui meruit ferat. English music-lovers 
have reason to feel gratified at the honour conferred 
upon their feilow-countrymen. 


A London Church. Parson and Choir 


SCENE: 
discovered. 

Parson: I claim to direct, not only the theological 
aspirations of the congregation, but the demisemi- 
quavers, sharps, and flats of the choir as well. 

Choir: We won’t stand it. Confine yourself to 
dogma, and leave music to those who know some- 
thing about it. We strike. 

Parson: I shall fill up your places. 

Choir : And we will go to another church. 

[Exeunt severally. 


THE Guildhall School of Music is to be con- 
gratulated upon the gift of a portion of the late Sir W. 
G. Cusins’s musical library—20o volumes. These 
books will doubtless be the nucleus of a much larger 
collection, and their utility in their new home will be 
far greater than would have resulted from dispersal 
by auction. 





BRISTOL MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 


Last month we were unable to do more in connection 
with this Festival than record its beginning, on October 26. 
The lapse of four weeks makes ancient history of the event 
and all its circumstances, and as no new work was produced, 
and nothing of particular interest occurred in any other 
way, a brief notice will suffice. It should be stated, first of 
all, that the Festival, in point of executive means, was 
thoroughly well equipped. Sir Charles Hallé, who again 
acted as Conductor, had his Manchester orchestra there, 
and we all know what that means. As for the choir, it is 
open to question whether Mr. Rootham, the experienced 
chorus-master, ever turned out a better lot of singers. In 
this respect the Western City has a reputation to keep 
up, and right well was it sustained by careful balance of 
parts, purity of tone, and executive skill. The programme 
invited attack from those who consider that a Festival 
should always offer a proportion of novelty. But we must 
remember that the committee catered, not fot quidnuncs 
who run about in pursuit of new things, but for the 
population of Bristol, to whom more than one of the works 
chosen was utterly unfamiliar, if not absolutely unknown. 
This would appear to be a sufficient defence of their policy, 
which, moreover, received the approval of local amateurs, 
who attended in numbers greater than those recorded in 
connection with the Festival of 1890. 

The performances began with Handel’s ‘‘ Samson ”’—a 
work not often heard in Bristol, or, for that matter, any- 
where else, despite the manifold beauties of its airs and the 
grandeur of its choruses. In the execution of this Oratorio 
the orchestra might certainly have done better, but the 
chorus was heard at its best and did everything as well 
as could reasonably be wished. The solos were entrusted 
to Madame Albani, Miss Clara Butt, Mr. Ben Davies, 
Mr. Bantock Pierpoint, and Mr. Andrew Black. Madame 
Albani was brilliant as ever in ‘‘ Let the bright Seraphim,” 
while Miss Butt earned the respect of the discriminating by 
her very artistic delivery of ‘‘ Return, O God of Hosts.” 
All the gentlemen did excellently well and it is hard to 
discriminate, but a special word may be said for Mr. Ben 
Davies and his effective singing of the important tenor 
solos. The attendance was not so large as it should have 
been, having regard to the nature of the work. Berlioz’s 
“Faust” attracted a much larger audience in the evening 


‘ 





of the same day. Here the orchestra, engaged upon a 
perfectly familiar task, made amends for defects in 
‘“*Samson,”’ and had to repeat both the Hungarian March 
and the Ballet of Sylphs. As with the band, so with the 
other divisions. Better choral singing could not have been 
desired, while Miss Esther Palliser, Mr. Lloyd, Mr. Worlock, 
and Mr. Santley answered for the solos in a manner which 
need not be particularised. 

On the second day the morning programme was the 
“Hymn of Praise’? and Rossini’s ‘‘ Stabat Mater,” as to 
which nothing need be said, save that the solo vocalists 
were Madame Albani, Miss Landi, Mr. Lloyd, and Mr. 
Santley. The attendance was again smaller than it should 
have been. In accordance with the rule at this Festival, 
no performance took place in the evening. 

The morning of the third day brought a varied selection, 
comprising S. S. Wesley’s anthem ‘‘ The Wilderness,” 
Dvorak’s Symphony in G, and Schumann’s ‘ Paradise and 
the Peri.” Dvordk’s work was inserted rather late, to 
increase the attraction of a programme at which the public 
looked askance, thinking, perhaps, that ‘‘ The Wilderness” 
is best heard in a church, for nothing, and not knowing 
what to think about “ Paradise and the Peri.” At any rate, 
the booking for this Concert was very poor, and in order to 
make an audience respectable in point of numbers the com- 
mittee were obliged to scatter ‘‘ paper ”’ with a liberal hand. 
Wesley’s anthem (which should have been given with the 
original organ accompaniment) went off tamely, but the 
Symphony, capitally played, stirred the public, and was the 
success of the occasion. What a fine and characteristic 
work it is! Let those who weakly believe with Wagner 
that Symphony said its last word in Beethoven’s No. 9 
perpend this remarkable composition. ‘ Paradise and the 
Peri’? was heard, it is to be feared, with somewhat 
languid interest, although the performance was _gener- 
ally good and the soloists—Miss Henson, Miss Landi, 
Mr. Ben Davies, and Mr. Andrew Black—were 
excellent. Truth to tell, some portions of the Cantata 
“hung fire” terribly, as usual—nay, as must needs 
be, for Schumann, who in great measure prepared his 
own libretto, showed himself anything but skilful at the 
task, The evening of this day was devoted to a Wagner 
programme, in which were the last two acts of the ‘‘ Flying 
Dutchman” and a number of well-known pieces, orchestral 
and vocal. The much-discussed music attracted a large 
audience, who appeared highly to appreciate excerpts 
from the master’s earlier operas. The singers were Miss 
Palliser, Miss Boucher, Mr. Ben Davies, Mr. Lloyd, Mr. 
Santley, Mr. Worlock, and Miss Marie Gane, a local artist 
who did good service on various occasions during the week. 

The proceedings ended, on the morning of the fourth 
day, with a performance of ‘The Messiah,” in which the 
principal soloists engaged took part. We append the 
figures of attendance throughout the Festival : ‘‘ Samson,” 
1,307; ‘ Faust,” 1,421; ‘Hymn of Praise,” &c., 1,652; 
‘“‘ Paradise and the Peri,’ 1,701 (counting ‘‘ deadheads ”’) ; 
Wagner Selection, 1,762; ‘‘ Messiah ’—well, ‘ The 
Messiah” headed the lot. The grand total, 7,843, was an 
advance of 170 upon that of 1890. 





THE BERLIOZ CYCLE AT CARLSRUHE. 
(FROM OUR OWN CORRESPONDENT.) 


Ir may safely be said that those who are unacquainted 
with Berlioz as an opera composer (i.¢., at least g9-1ooths 
of the musical public) know only one side of the composer’s 
qualities. Strange to say, in the three operas which date 
from the youth and advanced age of the composer, there is 
scarcely a trace of any one of his less admirable peculiarities 
such as are to be found in nearly all his works for the concert- 
room. One would have expected the composer of the 
“ Symphonie Fantastique ” and ‘‘ Harold en Italie ”’ to out- 
Meyerbeer Meyerbeer in his desire to make a sensation on 
his audience. So far from this being the case, there is never 
a moment at which the slightest element of unrefinement 
appears. It is true that in ‘‘ Benvenuto Cellini,” his first 
opera, there are arie with cadenzas, and all the usual 
paraphernalia of the operatic composers of the day; but 
compare the score, as a whole, with any opera that had 
lately been written in 1838, and it will be found that it 
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With a very little alteration, consisting, in fact, merely of 
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marks a real and important degree of advance from the 
accepted conventions of the time. The libretto is, indeed, 
rather a poor affair, but it had the excellent result of 
making Berlioz determine henceforward to be his own 
librettist. And the masterly way in which he has treated 
each scene, and, in particular, the whole second act, with 
its vivid pictures of the Carnival, is especially surprising to 
those who remember the somewhat disjointed style of much 
of the composer’s work. Musically, the third act, which 
concerns itself mainly with the casting of the statue of 
Perseus, is the most important, though much of the effect 
of the beautiful tenor air, with its exquisite pastoral 
accompaniment, is lost when it is sung during the progress 
of the founding, at a moment when the superintendence of 
the sculptor in person is above all things necessary. The 
work, as a whole, is justly reproached with a certain want 
of characterisation; the personages of the story have 
become the types that are so familiar in grand opera—for 
instance, in the central figure there is nothing to reflect the 
self-confidence, not to say ‘‘ swagger,” of the famous artist. 

It is only when judged by the higher standard of the 
later operas that these defects appear; as compared with 
the grand operas of its own date, with any of Meyerbeer’s, 
for example, it is a masterpiece of dramatic as well as of 
musical art. No better opening to such a series of per- 
formances as were given at Carlsruhe under Herr Felix 
Mottl’s able direction from the 5th to the 12th ult. could be 
imagined, and its performance, in most respects, was 
excellent. 

In the exquisite opéra comique ‘‘ Béatrice et Bénédict,” 
given on the 7th ult., the main dramatic motive of 
Shakespeare’s play has been so completely left out 
of sight that Don Pedro becomes a purely superfluous 
character, being used, like Ursula, merely for the 
purpose of completing two delicious trios, though it 
must not be forgotten that Ursula takes part in the 
loveliest number of all, the inspired Duo-Nocturne, “ Vous 
soupirez, Madame?” the effect of which upon the 
stage is quite extraordinary. Berlioz has added a most 
amusing scene, in which a fatuous musician directs a 
rehearsal of a composition of his own; the effect of this 
and of many other scenes is heightened by the excellently 
written music which Herr Mottl has set to what was 
spoken dialogue, and which, if it seems at times a little 
sombre in tone, serves all the better to throw up the 
brilliancy and unending vivacity of the original numbers. 


the excision of two short passages in which the cele- 
brated idée fixe occurs, the lovely scéne du bal from the 
“Symphonie fantastique” is arranged to serve as an 
accompaniment for a dance at the opening of the second 
act, and the complete success of the result amply justifies 
the proceeding. 

The crowning work of the composer for the stage, ‘‘ Les 
Troyens,” which occupied the evenings of the 11th and 
12th, must be described as a ‘‘music-drama’”’ of almost 
as full development as those of Wagner, though on com- 
pletely different lines. Nothing can be more dissimilar than 
the actual methods of the two masters, yet it is certain that 
the effect produced by both is to some extent the same— 
viz., that the characters of the story, and the story itself, 
have been presented to us with a truth and force far beyond 
the power of drama unaccompanied by music. It is one of 
the most amazing things in the history of France and of 
music that as yet no attempt should have been made at 
either of the Parisian opera-houses to present this master- 
piece of French music worthily. Its great length is, of 
course, the chief stumbling-block to its being performed all in 
one evening, though, even so, it is not as long as the ** Gotter- 
dimmerung.” The happy idea of connecting the story 
together by means of a bold addition to the Virgilian text, 
Is entirely successful, and its suggestiveness will be plain 
atonce, In the rapid course of events that pass in the first 
two acts, making up the part called ‘‘ La Prise de Troie,” 
4ineas is visited in a dream by the ghost of Hector, who 
commands him to seek, not merely, as in Virgil, a new 
country, but definitely, Italy. From that point onwards 
the hero is continually reminded of his destination, and the 
word “ Italia’? is uttered in almost every one of the subse- 
quent scenes. Cassandra and the Trojan women cry it 


Satyrs utter it (we must suppose in entire ignorance of its 
meaning) during the picturesque “chasse royale” in the 
Numidian forest ; Mercury descends from heaven to prevent 
(by merely repeating it) Zneas from forgetting his mission in 
the charms of Dido ; and, finally, Dido, as she expires, sees 
a vision of the Roman capitol and prophesies of Hannibal, 
who shall avenge her wrongs. In some ways the first part 
is the more dramatic of the two; the scenes follow one 
another with extraordinary power and conviction, and the 
inevitable doom of the city is felt from first io last. Music- 
ally, the numbers which demand notice are a remarkably 
beautiful duet between Cassandra and Chore bus, her lover; 
a five-part chorus, ‘‘ Dieux protecteurs,” and the subsequent 
scene, enacted in dumb show, where Andvomache enters 
with Astyanax to mourn over Hector’s grave. A wonderful 
ensemble succeeds to this, in which each of what would 
naturally be called the solo parts is sung by either 
two or three voices (of soloists) in unison, and a most 
impressive effect of statuesque dignity is thereby 
created. A scene of enormous dramatic power, in 
which Cassandra, left alone, hears the sacred march 
of Troy, and gradually realises that it is being used 
to accompany the entrance of the wooden horse into the 
citadel, she being aware all the time of the purpose of the 
artifice. The Finale of this part, in which the prophetess 
inspires her companions to destroy themselves rather than 
become the slaves of Greek warriors, is marvellously 
beautiful, and their wild hymn is worked up to a splendid 
pitch of exaltation. These two acts are so exciting to 
those who have ears to hear that the opening of the next 
part, ‘Les Troyens a Carthage,’’ would inevitably lose 
some of its effect if the whole work were played in one 
evening. Not that it matters much to discuss practical 
questions such as this, for there is not much chance, in the 
present condition of operatic matters, of seeing this noble 
opera in London, although M. Jean de Reszké would find 
himself suited ‘“‘down to the ground” in the music of 
4Eneas. The general design of much of this part, the 
pageants, triumphal choruses, &c., a certain “ pas d’esclaves 
Nubiennes,” and many of the utterances of the Queen 
after she realizes that Aineas has forsaken her, remind 
one so strongly of passages in “ Aida” that one is tempted 
to wonder whether Verdi ever witnessed one of the few 
performances which were given of this section at the 
Théatre Lyrique in Berlioz’s lifetime. It would be pleasant 
to linger over the many beauties of the earlier scenes 
(Act III. of the whole as originally cast), but the music of 
the later scenes is incomparably more important as well as 
more beautiful. The curious movement, almost purely 
instrumental, called ‘‘ Chasse royale,” is a most picturesque 
section, in the course of which the frightened sylvan 
creatures fly from the hunters ; the storm and the peaceful 
end of the scene have given Berlioz so many suggestions 
that the neglect of this strange and characteristic piece by 
concert-givers is hard to account for. It might conceivably 
be more effectively arranged than it was at Carlsruhe, 
where, however, the stage management, as a rule, was most 
excellent throughout the cycle. The next scene opens 
with three delightful ballet numbers, and a lovely pastorale 
for the second tenor, ‘‘O blonde Cérés.” There ‘succeeds 
to this a group of three most beautiful movements, a 
quintet, a septet with chorus, and the love duet, which is 
the only number of the work known to most musicians. 
The last of these, the duet ‘‘ Nuit d’ivresse,” belongs to 
the loveliest things of its class in the whole range of music ; 
nothing more melodious or appropriate to the situation can 
be imagined, and, in its own way, it is not less dramatic 
than the love-duet in ‘‘ Tristan.” For its words Berlioz 
has adapted the lovely scene between Lorenzo and Fessica 
in the last act of ‘‘ The Merchant of Venice,” a passage 
which is known to have been among his prime fa ites 
in the whole of his adored Shakespeare. The fifth act 
of the whole, played at Carlsruhe as the fourth and fifth of 
the second evening, begins, @ la Tristan, with a cha- 
racteristic little sailor’s song, sung, as in the opening of 
Wagner’s work, by a singer out of sight. A little duet for 
sentinels leads to a splendid scene for 2neas in the 
course of which the ghosts of famous Trojans appear to 
remind him of his mission. This, and the subsequenf 
scene with Dido, reach a point of dramatic truth rarely, if 
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in the last scenes, where Dido has a splendid solo, cul- 
minating in a pathetic reminiscence of the theme of the 
love-duet, and a noble piece of declamation before she 
stabs herself. 

The climax of the final scene is preceded by a gloomy 
march of Priests, of most tragic import, and by a spirited 
piece of invective for two voices (Anna and Narbal, mezzo- 
soprano and bass) in unison. The course of the scene, from 
Dido’s command to build a pyre until the end, where she 
kills herself as an apotheosis of Rome appears in the 
sky, presents a curious parallel with the end of ‘“ Gétter- 
dammerung,” and throws into all the stronger relief the 
entire absence of any musical resemblance between the two 
composers. Berlioz in this, his greatest achievement, 
appears rather as the legitimate successor of Gluck; his 
statuesque severity of style, the unconventionality in his 
means of expression, and in some ways the actual form of 
his melodies, remind the hearer continually of the great 
reformer of an earlier day. But, as a matter of course, 
Berlioz’s treatment of the orchestra throughout his operas 
is most individual and always delightful. It is something 
of a surprise to find that he never overloads the accompani- 
ments or sacrifices dignity to effect. 

Wherever it is heard the work must make the same 
profound impression upon musicians as it did at Carlsruhe, 
although few companies will be able to provide two singers 
of such dramatic power and musical intelligence as Frau 
Reuss-Belce, whose Cassandra was wonderfully impressive, 
or Fraulein Mailhac, whose Dido was an impersonation of 
the utmost charm and intensity, even though she is scarcely 
a sufficiently perfect vocalist to do full justice to the music. 
In the less congenial part of Beatrice she showed unexpected 
comic power. The performance was wonderfully fine in 
nearly all ways, and, in particular, the excellent singing 
and acting of the chorus merits a word of commendation. 

At the Concert given on the 8th, the “ Symphonie fantas- 
tique” was given as a main attraction. Its performance, 
though creditable, was not nearly up to the level usually 
attained in London, and the two bells, which are a necessary 
part of the band in the Finale, were (apparently) represented 
by one tea-tray. Two movements from “ Harold in Italy ” 
were played—the Pilgrims’ March and the Serenade; the 
former was taken almost exactly half as fast again as the 
metronome marks indicate, and both were far more finely 
played at Sydenham the other day. Frau Henriette 
Mottl’s really exquisite singing (in French) of four of the 
strangely-neglected ‘Nuits d’Eté” was, perhaps, the 
most agreeable feature of the Concert, which began with 
the ‘ Roi Lear” Overture. 


os 


MR. COWEN’S “‘SIGNA.” 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Cowen’s new opera “Signa,” which was produced 
on the 12th ult. at the Teatro Dal Verme, Milan, seems 
an eligible candidate for admission to the circle of com- 
positions whose merits have only been brought to revela- 
tion through great tribulation. Certainly, few musicians 
have been beset by greater difficulties and annoyances 
than those which have dogged Mr. Cowen in his endea- 
vours to*produce “ Signa.” Commissioned originally for 
the Royal English Opera, it was not performed before the 
collapse of that ill-fated theatre; and when its composer, 
whose arrangements with Mr. Carte prohibited the pre- 
sentation of the work in England until after the expiration 
of a considerable time, determined to produce it in Italy, 
curiously persistent ill-luck awaited him there. Arrange- 
ments were made for its production at Genoa, but when 
Mr. Cowen arrived to superintend rehearsals, he found that 
the artists engaged were so incompetent that he refused to 
allow the work to be given. From Genoa he went with 
his score to Milan, where he placed it before Signor 
Sonzogno. That gentleman at first refused to entertain the 
proposal for its production, but he eventually changed his 
mind; the announcement of his promise to bring out the 
opera coinciding happily with the appearance in Milan of 
many English critics and musicians, come thither for the 
performance of Verdi's ‘“ Falstaff.” What further trials 
befell the composer—how, after giving his word of honour 


that ‘ Signa”’ should be performed at least three times, 
that being, by custom, the regulation number for any new 
opera—the impresario declined to give more than two; how 
he further demanded 6,000 francs as the price of the third 
performance; how Mr. Cowen indignantly refused to pay 
that or any price—all these things are now matters of 
history and regret. After all, the point of immediate 
interest is that “Signa” has been performed, and was 
pronounced good by an audience from which the manage- 
ment had carefully excluded all those constituents of 
sympathy which are not usually disdained on such occasions. 

Although some description of the libretto and analysis 
of the score of “‘ Signa” appeared in THe Musicau Times 
of January, so many alterations have been made that it 
will not be superfluous to recapitulate the main features of 
the book, which was originally designed, it will be remem- 
bered, by the late Gilbert 4 Beckett, completed by Mr. H. A. 
Rudall, translated into Italian by Mr. Mazzucato, and 
finally revised and condensed by Mr. Cowen himself. At 
present the story may be briefly described as follows: 
Passing over the early incidents in the life of Ouida’s hero, 
we find him in the first act a young man who, as he 
approaches manhood, betrays less and less inclination for 
the rustic life to which the affection of his uncle Bruno 
condemns him. Music is his one passion, and all his 
dreams are of the fame and fortune that would await him 
if he could but be made free of the outside world. Of his 
two playmates, Gemma and Palma, the first sympathises 
with him in his desire for freedom, though she is inspired 
by less worthy ambitions; Palma, on the other hand, 
represents the more placid joys of country life and virtues, 
So when Sartorio, an impresario travelling in search of 
undiscovered talent, arrives, and desires to take both Signa 
and Gemma away, Gemma goes with him cheerfully, but 
Signa is still kept by Bruno, who ends by driving the 
impresario from his door. Bruno reproaches the boy with 
his ingratitude, and at last snatches the violin from his 
hand and dashes it shattered to the ground. The second 
act shows us Signa apparently resigned to his lot; he 
would remain so, happy in the love of his uncle and Palma, 
were it not that Gemma returns suddenly, now rich and 
famous. She fires Signa’s brain once more with the 
old dreams, and Bruno at last, seeing that the boy will 
never be content, declares his intention to withdraw his 
opposition. A pathetic leave-taking ensues, and the act 
ends as Sartorio, Gemma, and Signa go out together. We 
are next at Naples. It is Carnival time, and in the crowd 
of dancers and revellers is Signa, now broken-hearted. 
Gemma, it is clear, has quickly tired of his love, and in his 
despair he neglects his art and is sinking fast to ruin. 
Gemma appears, but will not heed his entreaties—she has 
a ducal lover. Presently comes Bruno, who, in his lonely 
village, has heard the story of Signa’s distress, and is 
determined to put an end to the fatal passion which is 
wrecking his nephew’s life. He begs Signa to come back 
and leave his treacherous mistress, but to no purpose, and 
when, shortly afterwards, he meets Gemma and finds her 
as heartless as ever, he stabs her to the heart. As Signa 
enters, drawn by her cries, he says, “I give you back your 


life.” “No,” is Signa’s answer, ‘you have destroyed it 
for ever,” and therewith slays himself upon his lover's 
corpse. 


It requires no very close examination to discover that ot 
the three acts the third is by far the richest in dramatic 
interest. 
material is spread’ somewhat thinly. The terminal incident 
of the first, for instance, is one that might easily fail of 
impressiveness, for, however clearly one may realise the 
psychological value of the situation in reading the novel, it 
is always a dangerous thing to put such an incident on the 
stage, where an awkward actor may ruin the most beautiful 
music. It is said that Mr. Cowen meditates still further 
changes in the plan of the opera, and may possibly merge 
the first and second acts. This will be a distinct strengthen- 
ing of the book. Nevertheless, even as matters stand, 
the libretto has given Mr. Cowen some admirable 
opportunities; and it should be said at once that he has 
turned them to the fullest advantage. It is not easy to 
give any adequate description of the music, and in the 
absence of the score analysis is equally difficult. Perhaps 
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it Mr. Cowen’s peculiar gifts have found completer and 
more distinct expression than in any of his previous works. 
His lyric faculty is familiar enough; here he gives us more 
beautiful melody than we have yet had from him. The 
duet between Bruno and Signa at the end of the first act, 
Bruno’s solo at the beginning of the second, and the Finale 
of the same act ; than these Mr. Cowen has written nothing 
more beautiful. Bright and spirited choral-writing has 
always been one of his characteristics ; the chorus of the 
second act, ‘‘ Questi fior,” and the carnival choruses, show 
this faculty at its fullest. We have known him for a cunning 
master of orchestration, of a peculiarly subtle and dis- 
tinguished quality; in the score of ‘‘ Signa” he touches, 
for this part, his highest level. 

There remains the greater question: How far does Mr. 
Cowen show in this work that he has the dramatic instinct 
—theatrical were, perhaps, the better word, since music may 
be dramatic and yet ineffective on the stage? It is a ques- 
tion not to be answered off-hand, or with any pretence of 
finality ; but I have little hesitation in saying that in this 
work Mr. Cowen has proved his right to be counted amongst 
the few masters of dramatic music, and that he will be a 
potent factor in the future developments of modern opera. 
Mr. Cowen is certainly not of that more than modern 
school, whose chief artistic canon is that, so long as the 
ear of the spectator is filled with hearing and his eye 
with seeing, it matters not at all to regard sincerity 
and restraint. It is the abundance of these qualities 
in ‘ Signa,” quite as much as the actual beauty and strength 
of much of the music, that induces me to believe that, 
when he shall have found a really powerful libretto, Mr. 
Cowen may prove himself the English operatic composer 
for whom we have waited so long. The emotional con- 
stituents in the story of ‘‘Signa” are simple—primitive, 
if you will; and Mr. Cowen has shown the sincerity of his 
purpose by treating his subject upon natural and perfectly 
honest lines. Signa himself is scarcely heroic, and only a 
Young Italian would seek to bring into the musical expres- 
sion of his story those cyclonic passions with which a 
perverse generation of opera-goers loves to be deafened. 
And if not Turiddu, neither is he Tristan; so you shall 
look in vain for Wagnerian methods. There are, it is true, 
two or three themes of which frequent use is made, but the 
manner of their employment is the composer’s own. The 
most important is the theme of Signa’s ‘‘ Song of Liberty,” 
in C minor, 6-8, on which the Prelude is formed; it 
appears in fragmentary form at intervals through the 
first act, re-appears as a prelude to the duet in the 
third, and, with a tragic cynicism in which Mr. Cowen 
would hardly have been suspected, is given out fff by the 
whole orchestra as the curtain falls on Signa’s suicide, 
I use the word cynicism for want of a better, and with no 
suggestion of a light mockery: for this is no mere stage 
trick, but rather the expression of a great poetic idea which 
alone would proclaim the opera very considerable. Other 
themes might be noted, and instances be cited of the 
happiest results of Mr. Cowen’s inspiration; but since to 
name an isolated passage, or to announce the key of a 
theme, can do little towards appreciation of a work, I 
prefer to do neither ; nor shall I insist at length on the only 
conspicuous fault in his dramatic method—the too frequent 
employment of an almost “ dry” recitative. I am content 
to record that my final impression is of a genuinely 
beautiful work of art, to the making of which heart and 
hand have wrought with equal sympathy and sincerity. 

For the performance and mise-en-scéne, it is sufficient to 
remark that the latter scarcely reached even the Italian 
notion of adequacy, but that the former was remarkable for 
the enthusiasm and sympathy brought to bear by all the 
interpreters. _Mesdames Busi and Danisi, the repre- 
sentatives of Gemma and Palma, showed laudable 
intelligence ; Signor Palermini failed to realise fully 
the rugged tenderness of Bruno’s character, but 
his fine voice was well suited with the music of the 
part; and the extremely difficult character of Signa could 
hardly have found a cleverer interpreter than Signor 
Trabadelo, who is a singer of quite remarkable resources. 
Signor Cimini, a conductor of tact and experience, is 
entitled to no stinted praise ; and a word of special com- 
mendation must be given to the chorus, than which I cannot 


ROYAL CHORAL SOCIETY. 


THE recent death of the gifted French musician and 
composer, Charles Gounod, served to recall the circum- 
stances under which the above-named Society was founded; 
and although in its early years it experienced some vicissi- 
tudes, it is now happily in vigorous life and is by common 
consent regarded as the leading Association for the per- 
formance of oratorios and secular choral works of magni- 
tude in the metropolis. The new season was successfully 
opened, on the 2nd ult., with a performance of Berlioz’s 
‘“‘ Faust,” the masterpiece of the gifted though eccentric 
French master as usual attracting a large and enthusiastic 
audience. It is not a little curious that although the won- 
derful colour and variety of Berlioz’s orchestration must 
inevitably suffer to no small extent in the Albert Hall, yet 
the loudest applause was accorded to the famous Hungarian 
March and the Danse des Sylphes, both movements being 
vociferously re-demanded and repeated. But the forces 
under Sir Joseph Barnby’s direction were heard to most 
advantage in the choruses, these being rendered with 
superb power and precision, and, where needful, delightful 
refinement. Owing to the illness of Madame Moran- 
Olden, who was engaged for the part of Marguerite, Mrs. 
Hutchinson took her place and gave full satisfaction. 
Mr. Ben Davies as Faust, Mr. Henschel as Mephistopheles, 
and Mr. R. Grice as Brander merit similar commendation. 

Nowhere, save at the Handel Festival, can the magni- 
ficent double choruses in ‘Israel in Egypt”? be heard to 
such advantage as at the Albert Hall, and the performance 
on the 23rd ult. was one of the finest ever given in this 
building. The “ Hailstone ”’ chorus was, of course, encored, 
and so was the duet “ The Lord is a man of war,” sung, 
as usual, by 400 tenors and basses. Though we object on 
principle to tampering with the works of the great masters, 
it cannot be denied that the effect in this instance is ex- 
ceedingly fine. Mr. Edward Lloyd, who was in magnificent 
voice, fairly surpassed himself in ‘‘ The enemy said,” and 
was compelled to yield to the vociferous demands for a 
repetition. In the two contralto airs, ‘‘ Their land brought 
forth frogs”? and “ Thou shalt bring them in,” Miss Clara 
Butt’s fine voice told well, but the young lady’s method ot 
production is not improving, and she should guard against 
a growing tendency to indulge in the vibrato. Once 
acquired this vicious habit is very difficult to cure. The 
useful service rendered by Miss Anna Williams and. Miss 
Margaret Hoare should not pass without acknowledgment. 





LONDON SYMPHONY CONCERTS. 


THESE Concerts supply a striking illustration o1 the 
familiar adage, ‘‘ Nothing succeeds like success.” Last 
season it was felt that Mr. Henschel had “turned the 
corner,’ and the state of things revealed on the 8th ult., 
when the first Concert of the present series (the eighth) 
was given, left no room for doubt as to the ultimate success 
of the enterprise. A large and brilliant audience assembled, 
and there was a “something in the air” that, however 
difficult to describe, told unmistakably of confidence and 
prosperity. Mr. Henschel has a right to feel proud of his 
triumph over that deadliest of the foes of art, apathy. 
The stimulating atmosphere was not without results. We 
have never heard a better performance under Mr. Hen- 
schel’s bdton than was given on this occasion of the 
C minor Symphony of Brahms, It was so good that the 
audience recalled the Conductor to the platform in 
order to express their thanks Of similar excellence 
was the rendering of Tschaikowsky’s Elegie for strings, 
which, in memory of the composer, was substituted for 
Wagner’s ‘‘ Faust’? Overture, originally announced. A 
fine performance of Bruch’s beautiful G minor Concerto— 
which, by the way, is rather too often played—was given 
by Miss Frida Scotta, who in mastery of her difficult instru- 
ment is advancing by leaps and bounds. Her second solo 
was Svendsen’s Romance. Two songs with orchestral 
accompaniment were sung with customary dignity and 
taste by Mr. Plunket Greene—one, Professor Stanford’s 
newly-composed ‘‘ Prince Madoc’s Farewell,” the power 
and pathos of which were quickly recognised ; the other, 
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Isle.” The Concert concluded with the ‘‘ Magic Garden”’ 
scene from ‘“‘ Parsifal ’—the least satisfactory number of the 
programme. 

At the second Concert, on the 22nd ult., an Overture 
in D minor, by Mr. Emanuel Moor, was played for the 
first time, and made an exceedingly favourable impres- 
sion, due chiefly to its Introduction, which is long 
enough and strong enough to serve as prelude to a sym- 
phony. The Allegro which follows, though of considerable 
merit, is much less interesting. Mr. Moor has imagination, 
and handles the orchestra with a sense of responsibility 
that bodes well for his future. The hero of the Concert 
was M. Paderewski, who played Schumann’s Concerto 
and his new Polish Fantasia, written for the Norwich 
Festival. Schumann viewed through Sclavonic spectacles 
may not be to every one’s taste, but no listener possessed 
of musical feeling could fail to sympathise with the player’s 
obvious desire that the beauties of the noble work should 
lose nothing at his hands. He erred, ifat all, in the right 
direction. His own Fantasia justified the reputation it 
had gained through its first hearing. We have here a 
work worthy to rank with the best of Liszt’s Hungarian 
Rhapsodies, full of life, full of character, and abounding in 
poetical suggestion of a kind that haply only a Pole may 
fully appreciate. Its performance was a triumph for all 
concerned, and nothing would appease the excitement but 
a repetition of the last movement. The programme 
included Haydn’s delightful Symphony in G (not of the 
Salomon set), the mingled humour, vivacity, and tenderness 
of which found full appreciation; and the splendours of 
Wagner’s “ Kaisermarsch”’ brought the Concert to an 
end. 





CRYSTAL PALACE CONCERTS. 


AFTER an interval of almost exactly a month from its 
production at Norwich, Mr. Cowen’s * Water Lily” was 
given at the fourth Saturday Concert, on the 4th ult., 
under the direction of Mr. Manns, the composer having 
been obliged to abandon his intention of conducting the 
performance owing to the claims on his presence at Milan. 
Of the original cast of soloists only Mr. Norman Salmond 
remained, but the new representatives of the parts of Ina, 
Galahad, and Norna proved at all points equal to the 
requirements of their respective véles. Miss Emma Juch 
gave an exceedingly sympathetic and artistic rendering of 
the important solos allotted to the heroine, while Miss 
Hilda Wilson, though her conception of the part was 
somewhat lacking in dramatic point, sang the contralto 
music with her wonted suavity of style. Mr. Ben Davies, 
whose command of the higher register of his voice seems 
to improve each time he sings, was an admirable Sir 
Galahad, and Mr. Norman Salmond, though suffering from 
cold, lent due impressiveness to the véle of Merlin. The 
part of King Arthur was efficiently filled by Mr. Robert 
Grice. The choral numbers were given with laudable 
precision by the Crystal Palace Choir, and although the 
performance of the orchestra hardly came up to the high 
level reached at Norwich, a fair measure of justice was 
rendered to Mr. Cowen’s clever and picturesque instru- 
mentation. The performance of the cantata was prefaced 
by a spirited rendering of Mendelssohn’s ever-green “ Mid- 
summer Night's Dream” Overture. 

Undoubtedly the most notable feature of the Concert of 
the 11th ult. was the delightful performance given by the 
band of that most delightful work, Goetz’s Symphony in F, 
each successive hearing of which only enhances the regret 
inspired by the premature removal of its gifted composer. 
The claims of native art were recognised by the inclusion 
in the programme of Mr. Granville Bantock’s Overture to 
“The Fire-worshippers,” a work in which warmth of 
feeling and a sense of the picturesque are allied to consider- 
able constructive skill and power of dramatic presentment. 
Miss Beatrice Langley, who made her début in Max 
Bruch’s. Violin Concerto in G minor—a charming work 
which might be given a rest—is a young artist whose 
natural talent has been cultivated in an excellent school. 
She plays with animation and feeling, and, but for a 
momentary lapse of memory, acquitted herself with marked 
credit in the Concerto. Later on she gave a remarkably 
fluent rendering of Gade’s posthumous Capriccio, the 
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pianoforte accompaniment to which has been scored for 
orchestra by Carl Reinecke. The vocalist was Mr. Plunket 
Greene, whose fine singing of two old Irish melodies—‘‘ The 
Foggy Dew ” and “ Patrick Sarsfield ’—was heavily handi- 
capped by the slipshod and perfunctory playing of the 
orchestra. Mr. Greene was also heard in Franz’s ‘Im 
Rhein, im heiligen Strome,” and two Lieder by Brahms, 
‘* Auf dem Kirchhofe ” and ‘ Wie bist du, meine K6nigin.” 
Here he had the advantage of the sympathetic pianoforte 
accompaniment of Mr. Waddington Cooke, and_ his 
rendering of all these songs was of masterly excellence. 
The programme was completed by the Prelude to 
“Lohengrin” and Berlioz’s arrangement for orchestra ot 
Weber’s “ Invitation a la Valse.” 

Mr, C. H. Couldery’s ‘Cradle Song for Orchestra,” 
which was heard for the first time at the Concert of the 
18th ult., forms part of a Suite, the Romance from which 
was given at one of these Concerts three years ago. The 
“ Cradle Song”’ is of a tuneful and pleasing character, but 
calls for no special remark on the score of originality of idea 
or treatment. Berlioz’s ‘‘Harold” Symphony was the 
piéce de résistance of the programme, and was admirably 
interpreted by the band, the part for solo viola being very 
finely played by Mr. Krause. Schubert’s Fantasia in C, 
as transcribed by Liszt for pianoforte and orchestra, served 
to introduce M. Siloti to the Crystal Palace audience, 
and though opinions may differ as to the merits 
of the work, there could be no doubt as to the 
artistic and workmanlike character of M. Siloti’s per- 
formance. For his minor solos M. Siloti chose Arensky’s 
curious tour de force entitled “ Basso ostinato,” Tschaikow- 
sky’s picturesque Romance (Op. 5), and Chopin’s Ballade 
in A flat, and distinguished himself in all by his charm ot 
touch, sympathetic expression, and finished technique, In 
response to the demand for an encore, M. Siloti added 
a piece by Jensen. Mrs. Hutchinson sang the Cavatina 
“Glécklein im Thale,” from ‘ Euryanthe,” with much 
refinement, and gave two beautiful songs by Alessandro 
and Domenico Scarlatti with her wonted distinction of 
style. The Concert opened with a fine performance of 
Schubert’s ‘‘ Rosamunde”’ Overture, and concluded with 
the immortal * Leonora, No. 3.” 





MR. SARASATE’S CONCERT. 


THERE is little to be said concerning the second ot 
Mr. Sarasate and Madame Berthe Marx’s Concerts of 
violin and pianoforte music, at St. James’s Hall, on the 
afternoon of the 4th ult., as no new works or interesting 
revivals were included in the programme. It opened with 
Schumann’s rarely-played Sonata in D minor (Op. 121), a 
work which does not share the popularity of the companion 
Sonata in A minor (Op. 105), though, leaving out of account 
the first movement, which is rather laboured, it is equally 
worthy of admiration ; the Scherzo and the slow movement 
being among the composer’s most genial inspirations. The 
two artists likewise coalesced in Emile Bernard’s Suite 
(Op. 34), which they have rendered familiar, and in Raff’s 
brilliant, if rather trivial piece “La Fée d’Amour.” 
Subsequently Mr Sarasate played his own clever 
‘« Zigeunerweisen ” and Madame Marx gave Liszt’s remark- 
able fantasia on Mozart’s ‘Don Juan,” encores being 
demanded in both instances. How the several pieces were 
rendered it is unnecessary to mention. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


On the whole the interest of these performances has 
been well maintained during the past month, and some 
additions have been made to the repertory. At the Concert 
of Monday, October 30, Mr. Leonard Borwick introduced 
Bach’s Suite Anglaise in G minor (No. 3) for the first time, 
and played it with admirable clearness and in the quiet 
unaffected style which the old master’s music demands. 
This fine work is best known by its piquant Gavotte and 
Musette, the latter bearing a remarkable resemblance to an 
old English tune. Remarkably fine performances were also 
given af Brahms’s Sonatain D minor for pianoforte and 
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_ violin (Op. 108), by Mr. Borwick and Miss Wietrowetz, 


and of Schumann’s Pianoforte Quartet in E flat (Op. 47). 
Miss Jessie Hudleston displayed her pleasant and well- 
trained soprano voice to advantage in Goring Thomas’s 
‘A Summer Night,” and in a pretty song, “* The Voice,” 
by Mr. Hermann Klein. Mozart’s Quartet in E flat (No. 4) 
completed an excellent programme. 

There is very little to be said concerning the Concert of 
Saturday, the 4th ult. The concerted works were Men- 
delssohn’s Quartet in E flat (Op. 12) and Beethoven's 
Pianoforte Trio in the same key (Op. 70, No: 2). Mr. 
Borwick was again the pianist, and gave a beautiful reading 
of Schumann’s little pieces, the ‘‘ Kinderscenen”’ (Op. 15). 
Mr. Hugo Becker, the violoncellist for this occasion, gave 
Boccherini’s old-fashioned Sonata in A in excellent style, 
and Miss Florence Hoskins was satisfactory in Mr. Santley’s 
“‘ Ave Maria” and Schumann’s song “ The noblest.” 

On the following Monday Lady Hallé made her first 
appearance this season and was warmly greeted by a 
large audience. A magnificent performance was given of 
Beethoven's Quartet in E minor (Op. 59, No. 2), and the 
Moravian violinist was heard alone in the Adagio from 
Dvorak’s Concerto in A minor (Op. 53). Mr. Borwick 
repeated his intelligent performance of Chopin’s Sonata in 
B flat minor, with the Funeral March, and Miss Damian 
was the vocalist. The Concert ended with Beethoven’s 
rarely heard Sonata in D, for pianoforte and violoncello 
(Op. 102, No. 2). 

The Concert of Saturday, the 11th ult., may be dismissed 
with equal brevity. Beethoven’s Quartet in F minor 
(Op. 95) and Schubert’s Pianoforte Trio in B flat (Op. 99) 
were the concerted works. Lady Hallé played in her finest 
manner three of Dr. A. C. Mackenzie’s pieces for violin, 
including the popular ‘“‘ Benedictus,” and Mr. Schénberger, 
the pianist on this occasion, gave a vigorous rendering of 
Schumann’s Sonata in G minor (Op. 22), both artists being 
encored. Mr. William Nicholl contributed with effect 
three of Brahms’s Lieder and two songs from Grieg’s 
“‘ Reminiscences from Mountain and Fiord.” 

Another considerable assemblage welcomed Mr. Piatti 
on his return at the Concert of Monday, the 13th ult. 
Notwithstanding his advancing age the powers of the great 
violoncellist show no signs of deterioration, his playing in 
Schubert’s Quartet in D minor, Schumann’s once abused 
but now popular Pianoforte Trio in D minor (Op. 63), and 
in three movements of his own refined and elegant Sonata 
for violoncello and pianoforte in C (Op. 28) being as 
unapproachable as ever. Miss Fanny Davies may be 
thanked for her selection of eight of Chopin’s Preludes, as 
only one of them had been heard before at these Concerts, 
and also for her excellent interpretation of these brief but 
difficult little pieces. She was three times recalled, but 
wisely refused an encore. Miss Amy Sherwin rendered 
with much effect Handel’s air ‘‘ Ombra mai fu” and two of 
Schubert’s Lieder. 

On Saturday, the r8th ult., the programme consisted, with 
the exception of Haydn’s Quartet in B flat (Op. 64, No. 5), 
of unfamiliar works, vocal as well as instrumental. Miss 
Fanny Daviesrevived Handel’s ‘‘ Suite de Pieces’ in D minor 
(Book I., No. 3),.and played the quaint music exceedingly 
well; Mr. Piatti also revived Valentini’s melodious Sonata 
for violoncello in E (Op. 8), and rendered it with exquisite 
expression ; and the Concert concluded with Saint-Saéns’s 
Pianoforte Quartet in B flat (Op. 41), which, like the two 
other pieces last-named, had not been heard for many years 
at Mr. Arthur Chappell’s performances. Miss Liza 
Lehmann, who was very cordially received, sang Bishop's 
song ‘* By the simplicity of Venus’s doves’ and a charming 
new lyric, ‘‘Fleur aimée,” by Francis Thomé, in her 
most pleasing style and was twice encored. 

The last Concert we can notice this month took place on 
the following Monday, when Goldmark’s Pianoforte 
Quintet in B flat (Op. 30) was performed for the first time 
at these Concerts.’ It is an elaborate and apparently, at a 
first hearing, rather laboured work; but most of the themes 
are melodious and it should be heard a second time before 
any dogmatic opinions are passed upon its merits. Lady 
Hallé gave a magnificent rendering of Tartini’s sonata * Il 
Trillo del Diavolo,” and was also ‘heard at her best in 
Schubert’s delightful Quartet in A minor (Op. 29). Mr. 
Schénberger was fairly commendable in Beethoven’s Sonata 


in A (Op. ror), and Mr. David Bispham received enthusi- 
astic applause for his very expressive interpretation of 
Loewe’s fine song ‘‘Archibald Douglas,” the accompanist, 
Mr. Henry Bird, fairly sharing in the compliments bestowed 
on an excellent performance. 





PIANOFORTE RECITALS. 


To adopt an expression in common use at the present 
day, Mr. Paderewski ‘‘ beat the record” at his Recital on 
October 31, at St. James’s Hall, the demand for places, 
notwithstanding the high charges for admission, being 
absolutely unprecedented. The musical public has made 
up its mind that the Polish artist is infinitely superior to 
every other pianist of the time, and although thoughtful 
musicians would scarcely endorse the extravagant estimate, 
they cannot fail to acknowledge his exceptional gifts, which 
were displayed at this Recital perhaps more fully than 
on any previous occasion. True, his rendering of Beet- 
hoven's favourite Sonata in D minor (Op. 31, No. 2) was 
open to question on the ground of extreme feminine 
delicacy, particularly in the middle movement; but in some 
pieces by Chopin, especially the Etude in A minor 
(Op. 25, No. 11), Mr. Paderewski fairly surpassed himself. 
Magnificent too, in every sense, was his execution in 
Bach’s Chromatic Fantasia and Fugue in D minor and 
Schumann's Sonata in F sharp minor (Op. 11). From his 
own pen he introduced a set of variations on ‘ Home, 
sweet home,” from an ‘English Suite” shortly to be 
published. Perhaps we may trace in this selection a pretty 
compliment to his Anglo-Saxon admirers, and the variations 
are clever and far more musicianly than those of Thalberg. 
But the sickly air is hackneyed beyond endurance. 

Much curiosity was felt by earnest lovers of pianoforte 
music in the first appearance of Miss Thérésa Gérardy, on 
the 21st ult., at St. James’s Hall, the young lady being the 
sister of Master Jean Gérardy, the extraordinarily gifted 
young violoncellist who is already regarded less as a 
* prodigy ” than as an accomplished artist. Miss Gérardy 
is understood to be one year his senior, and she may also 
be judged from a high standpoint, her playing, except in 
Beethoven’s Sonata, commonly known as the “ Moon- 
light,” being more intelligent and expressive than that of 
average adult performers. She was especially commend- 
able in Mozart’s Rondo in A minor and Chopin’s Scherzo in 
B flat minor—no mean tests of a pianist’s ability. Mr. 
Edward Arthur, a vocalist with an agreeable but very light 
tenor voice, contributed some songs. 

On the following afternoon the platform at St. James’s 
Hall was occupied by Mr. Siloti, a Russian pianist from 
Moscow, who first appeared in London at the Princes’ 
Hall on May 24, last year. His programme on the present 
occasion was rather peculiar, only three of the great 
masters usually associated with pianoforte music being 
represented. Two of Bach’s celebrated Forty-eight Pre- 
ludes and Fugues and two movements by Handel were 
played with unexceptionable taste. In Chopin’s Sonata in 
B fiat minor, with the Funeral March, Mr. Siloticommenced 
well, but, for some unexplained reason, he took the March, 
or rather the middle section of the movement, at a sur- 
prisingly rapid pace, and consequently made it quite 
ineffective. The most noteworthy piece in the rest of the 
programme was the historical series of Variations written 
by Liszt, Thalberg, Pixis, Herz, and Chopin on a once 
popular melody from Bellini’s ‘I Puritani.” These and 
other examples of what may be termed virtuoso music were 
played with much brilliancy and, perhaps, excessive force. 
Of Mr. Siloti’s second Recital, which was fixed for the 
27th ult., we must speak next month. 


WESTMINSTER ORCHESTRAL SOCIETY. 


Two papers indicative of the wide area now covered by 
music were read, on the 3rd ult., before the members and 
friends of the Westminster Orchestral Society at the West- 
minster Town Hall. The occasion was the introduction, 
by Sir John Hassard, of the new Chairman of the Council, 
Sir Benjamin Baker, and the papers were severally read by 
Archdeacon Sinclair and Mr. D. J. Blaikley. The former is 
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of opinion that the religious sentiment of the people would be 
deepened by the use of full orchestras in churches on special 
occasions when oratorios and services of song are given. 
Music, he said, spoke a language more penetrating than 
any other, and he claimed for music no small part of the 
success of the Reformation. What Ambrose had done for 
the Church song in the fourth century, Luther did in the 
sixteenth. It had indeed been said that many people had 
sung themselves into the new doctrine. Of all musical 
combinations, that which was most multiform in tone- 
character, and consequently most expressive, was the 
orchestra. Why, then, should it not, in proper circumstances 
and at fitting times, be employed as a help in the worship 
of God? The Archdeacon, however, refrained from dealing 
with the financial side of the question. 

Mr. Blaikley’s paper dealt with the development of that 
branch of the orchestra popularly known as ‘the brass.”’ 
With a painstaking earnestness born of thorough mastery 
of his subject Mr. Blaikley went back to the days of 
primeval man, and extracted horn-like notes from brobdig- 
nagian shells, bones, pipes, unlovely looking animals’ 
horns, and finally blew a bombardon some sixteen feet 
long ; in fact, everything that touched Mr. Blaikley’s lips 
was forced to yield up its musical soul. Sometimes the 
audience wished it had been otherwise. The explanations 
were, however, lucid and most instructive. A fine collec- 
tion of modern instruments, lent by Messrs. Boosey, included 
a trombone fitted with a slide tube made of aluminium, 
the lightness of which removes the unsteadiness at the 
player’s lips when the instrument is suddenly extended. 
Mr. Blaikley and Mr. George Case have been for some 
years endeavouring to use this metal, and their success 
would seem likely to cause a revolution in ‘the brass 
family.” 





ROYAL ACADEMY OF MUSIC. 


THE first public Students’ Concert of the season took 
place at St. James’s Hall on the 2oth ult., and was rendered 
memorable by a performance of Pergolesi’s ‘ Stabat 
Mater,” a work which was formerly heard more frequently 
than at the present time. Originally written, of course, 
for boys’ voices, this masterpiece of the gifted young Italian 
composer, who was cut off ere he had attained the prime 
of manhood, should now acquire new popularity in the 
choirs of ladies which have recently sprung into existence. 
Pergolesi lived at a time when contrapuntal art was on the 
decline .in the Peninsula, and was destined shortly to 
disappear entirely in favour of trivial tune by which the 
so-called land of song was, in a measure, disfigured for 
nearly acentury. There isan abundance of melodic grace in 
the ‘‘Stabat Mater,” and ifthe display of science is not great, 
it must be borne in mind that Pergolesi was writing merely 
for voices in two parts. There is much beauty mingled with 
expressiveness in the duets ‘‘ Quis est Homo,” ‘ Sancta 
Mater,” and ‘Quando corpus morietur,” to name but 
three of the thirteen movements in the work, and there is 
not one that is not marked by a certain degree of quaint | 
freshness of style, if such a paradoxical description may be | 
pardoned. The choir of 163 lady students and the stringed 
orchestra of 37 players, in which the female element was 
also largely represented, did their work exceedingly well 
under Dr. A, C. Mackenzie’s direction, and, on the whole, 
the solo parts received justice from the numerous young 
people who shared them. In the miscellaneous programme 
which followed were two movements from Mozart’s Quartet 
in C for strings (No. 6), in which a good ensemble was 
secured ; a very well written Andante and Scherzo for 
violiz and pianoforte, by Marie Mildred Ames (student), 
in which Miss Ethel Barns once more displayed her 
remarkable promise as a violinist; and Rossini’s duet 
“Mira la bianca luna,” sung with much taste by Miss 
Clara Williams and Mr. Reginald Brophy. 








ROYAL COLLEGE OF MUSIC, 


A PIANOFORTE Quartet by a student, Mr. H. Walford 
Davies, opened the first of the Concerts in the new Term. 
It is evidently an earlier work than his highly creditable 
String Quartet played during last Term, for the themes are 





much less interesting and the reminiscences more frequent 
—sure signs of youth! It was well played by the com- 
poser, Miss Jessie Grimson, Mr. Charles Jacoby, and Miss 
Alice Elieson. The programme included also Beethoven's 
Septet. The Orchestral Concert, on the rst ult., brought 
a quasi-novelty in the shape of Mozart’s Clarinet Concerto 
in A, a very melodious work in three short movements. 
Mr. Charles Draper, who played the solo part, is already a 
very capable performer; his tone and execution are both 
excellent. Miss Marie Motto gave a meritorious rendering 
of Dvorak’s long Violin Romance in A, and Mr. Albert 
Archdeacon sang two airs from ‘‘ Don Giovanni,” in which 
his fine voice was not, however, heard at its best. 
Schumann’s D minor Symphony, that ‘“ joy for ever,” was 
played by the orchestra, and more especially by the splendid 
strings, with the utmost gusto. Nothing more inspiriting 
than these enthusiastic young people’s performances can 
well be imagined. 

The last Concert we can notice this month took place on 
the 9th ult. The programme contained the ‘“ Kreutzer” 
Sonata, played in capital style by Mr. Charles Jacoby and 
Miss Annie Fry; Rubinstein’s Polonaise from ‘‘Le Bal” 
(Op. 14), in which Mr. Francis Bohr showed promise as a 
pianist; Max Bruch’s everlasting Romance in A, given 
with a full tone and considerable ‘“ go,” but little 
“romance,” by Mr. William Ackroyd; and Schumann's 
String Quartet in A minor (Op. 41, No. 1), carefully led by 
Miss Lilian Wright, who had Miss Kathleen Thomas, Mr. 
Ackroyd, and Mr. Paul Ludwig for her associates. The 
singers were Miss Evelina Benzabatti, who attempted a 
very florid song ‘“‘ Thy mighty power,” with a curiously 
old-fashioned double bass obbligato by Vincent Novello; and 
Mr. Norman Jones, who, in two beautiful songs by Jensen, 
proved himself a tenor of more than average excellence. 





MUSICAL GUILD. 


THE tenth series of these Concerts opened, on October 31, 
with Schubert’s String Quintet (Op. 163), of which an 
exceptionally good performance was given; ensemble, tone, 
and finish were alike deserving of high commendation. 
Mendelssohn’s String Quartet in E flat (Op. 12) was the 
other concerted piece. Messrs. Arthur Bent, Wallace 
Sutcliffe, Alfred Hobday, and Paul Ludwig performed in 
both works, Mr. J. T. Field taking the second violoncello in 
the Quintet. Miss Ethel Sharpe gave a brilliant and 
romantic rendering of Schumann’s exacting Pianoforte 
Sonata in F sharp minor (Op. 11), and demonstrated once 
more that she has but very few rivals amongst native 
pianists. Mr. Charles Magrath displayed his fine bass 
voice to the greatest advantage in Purcell’s ‘‘ Incantation ” 
from ‘‘ The Indian Queen,” and in an extremely spirited and 
unconventional setting of Browning’s Cavalier tune “ Give 
arouse,” by A. Davidson Arnott, which he sang with 
quite refreshing emphasis and abandon. 

At the second Concert, on the 14th ult., the most inte- 
resting number was Brahms’s String Quartet in C minor 
(Op. 51, No. 1), perhaps the most original and intellectual 
of his chamber compositions. The performance, by Miss 
Isabella Donkersley, Messrs. Sutcliffe, Hobday, and 
Ludwig, was a very creditable one, considering the excep- 
tional difficulties of the first and last movements, with their 
storm and stress. Miss Donkersley was once more 
an excellent leader.. Miss Annie Fry and Mr. Arthur Bent 
gave a finished rendering of the ‘Kreutzer’? Sonata, 
Mr. Bent’s violin playing showing a marked improvement 
on his efforts in previous seasons. Three German songs by 
Mr. Algernon Ashton were sung by Miss Einna Holden, 
who also attempted Mozart’s ‘‘ Mitradi.’’ Mozart’s Quintet 
for pianoforte and wind instruments completed the pro- 
gramme. It was well played by Miss Annie Grimson, 
Messrs. E. V. Davies, W. H. Hall, E. Hall, and J. Smith. 





MUSICAL ASSOCIATION. 


THE monthly meetings of the Musical Association were 
resumed on the 14th ult., when Mr. E. W. Naylor, Mus. Bac., 
read a paper on the comparative merits of Verdi and 
Wagner as operatic composers, Both men, the lecturer 
said, took the old Italian style of opera as their model for 
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their early works. The former, however, had developed 
the Italian style continuously, until he had produced 
“ Aida,” “Otello,” and ‘‘Falstaff’?; but the latter, by 
adopting Leitmotiven as the basis of composition, had 
removed his work from the Italian plane to another quite 
incompatible with it. Hence there existed a radical differ- 
ence of method and style, which made it for ever impossible 


to institute any analogy between the later productions of 


these composers. The term Leitmotif should be limited 
strictly to the technical sense of ‘‘ associated melodic 
phrase,” as used by Wagner in ‘‘ Tristan” and his subse- 
quent works. Leitmotiven, of course, were used by Verdi, 
but not in the Wagnerian manner—i.e., as a method 
of composition. Each composer had sacrificed the song 
and singer on the dramatic altar, but to very many 
the result had not been an equal increase of dramatic 
power by both masters. ‘ Aida” and “Otello” were cer- 
tainly dramatic in the best and fullest sense. But could 
this be said of “ Tristan”? In the first four scenes 
there was “absolutely no action whatever.” The Leit- 
motif system was certainly capable of producing lovely 
music, which some of us might be inclined to enjoy as 
abstract music; but as a factor in dramatic music the 
system took an entirely different standpoint. To very 
many, however, it appeared that any view of music that 
leant towards any mechanical identification of melodies 
and their various combinations and developments with 
mental and psychical motives and processes, must inevitably 
tend to toster a materialistic view of an art which was as 
much higher than facts as the spiritual life was higher than 
the actual. 

The paper elicited a discussion in which the Chairman, 
Dr. Vincent, Mr. W. H. Cummings, Mr. Banister, Mr. 
Southgate, and Mr. Gilbert Webb took part, but with the 
only result that, like the proverbial husband and wife, ‘“ the 
more they arg’ed th’ question th’ more they didn’t agree.” 


GRESHAM LECTURES. 


THIS winter’s series of Professor Bridge’s Gresham 
Lectures, delivered on the 6th, 7th, 8th, and roth ult., at the 
City of London School, afforded more than usual pleasurable 
interest owing to the picturesque and instructive picture 
they drew of the state of music in this country in the seven- 
teenth and eighteenth centuries. Professor Bridge based his 
discourses upon the autobiography of the Hon. Roger 
North, an enthusiastic dilettante who died in 1734. Hewas 
a pupil and intimate friend of John Jenkins, who was born 
in 1592, and thus his remarks concerning music in the auto- 
biography covered a singularly interesting transitional period 
of about 150 years, during which time the viol was replaced 
by the violin, and the Italian style of music was introduced 
into this country. Professor Bridge took for the title of his 
first Lecture the heading of a chapter in Roger North’s 
book—viz., ‘‘ Of Music and its Importance in Education.” 
This naturally led to gratifying remarks concerning the 
satisfactory recognition now given to music. It is always 
pleasurable to be assured of one’s superiority over one’s 
forefathers; but, the Professor said, although music was now 
admitted to be an important factor in education, he thought 
our modern system of concert-going had tended to check the 
development of ‘‘ home music.” It was’music in the home, 
not the concert-room, that made a nation truly musical. 
He would like to remind them of the lines in Shakespeare’s 
Eighth Sonnet, i.e.— 

Mark how one string, sweet husband of another, 
Strikes each in each by mutual ordering; 

Resembling sire and child and happy mother, 
Who, all in one, one pleasing note do sing. 


The second and third Lectures, although entitled “On 
the road to the String Quartet,” and forming the first two 
of a proposed series on chamber music, were virtually a 
continuation of the opening subject, the Professor’s 
attention being chiefly directed to showing how the new 
Continental style of music gradually replaced the “ inter- 
woven hum-drum.” The early history of the string chamber 
music was, the Professor said, practically the story of the 
development of the sonata form. The earliest attempts 
with instruments were made in three directions—viz., 


forms. Through the last-named we obtained the term sonata, 
meaning something sounded or played, in contra-distinction 
to ‘‘cantata,” which was applied to music to be sung. 
The man who undoubtedly exerted a remarkable influence 
for good on English composers was Nicola Matteis, a 
Paganini of his day (saving that he was described as being 
robust), who came to England about 1672, but concerning 
whose influence musical histories for the most part seemed to 
have overlooked. Dr. Burney said of him: ‘‘ The composi- 
tions and performances of Nicola Matteis had polished and 
refined our ears and made them fit and eager for the works 
of Corelli.” Roger North in his MS. book (in the British 
Museum) had written: ‘ Nicola Matteis gave a new taste 
and made a revolution in music in this country... . He 
| was the means of settling the Italian music in England 
|and after him the French was wholly laid aside, and 
| nothing in Town had a relish without a spice of Italy, and 
| the masters here begin to imitate them, witness Mr. H. 
| Purcell in his noble set of sonatas.” 

| The concluding Lecture, entitled ‘‘ Roger North and his 
Musical Contemporaries,” contained most interesting in- 
formation concerning the life and work of Matteis. Con- 
cerning his playing Roger North said: ‘‘He was very 
tall, and having very long arms held his instrument 
(the violin) almost at his girdle. His bow was very 
long, and he touched his divisions with the very point .. . 
he first showed us the holding of the bow without 
touching the hair which before time was not done in 
England, but from him it was immediately taken up by 
the best hands, and in a few years it became the universal 
practice.” His playing, indeed, must have been a revelation 
to English violinists, and that he was the first to 
introduce the Italian style of music here might be gathered 
from Roger North’s remark that: ‘I remember no Italians 
till Nicola (Matteis) came.’ Matteis afterwards went to 
Paris, where Roger North said ‘“‘ He took a large house, 
and had a thing called a wife, and pretended to entertain. 
Excess of pleasure brought on illness. He came at last to 
lose both his invention and his hand, and in a miserable 
state of body and poor in mind died.” He left one son, 
who many years after taught French and music at Shrews- 
bury, and from whom Dr. Burney had lessons. 

As on former occasions, a most interesting series of 
pieces illustrative of the Professor’s remarks were played 
and sung by pupils from the Royal College of Music and 
choristers from Westminster Abbey. . 











THE MUSICIANS’ COMPANY. 


On October 31 the annual dinner of the Livery and 
Court of this old City Company took place at the Albion, 
Professor Bridge, the Master of the Company for the year, 
presiding, and being supported by Mr. J. C. Collard and 
Sir John Stainer, the Wardens. In giving the toast of the 
Prince and Princess of Wales, the Master gratefully 
recognised the interest taken by His Royal Highness in 
music, and referred to the presentation of the Company’s 
gold medal to the Prince, The toast of the Army was 
responded to by General Sim, who declared that music was 
the link which bound the Army, Navy, and Volunteers 
together and rendered the services attractive and popular. 
In proposing the toast of the evening, ‘‘ The Worshipful 
Company of Musicians,’ the Master pointed out the 
value that this Company could be to the musical world, 
attracting to itself the clergy, soldiers, composers, artists, 
| and those whose business was connected with music. At 
the conclusion of his speech, he presented the silver medal 
of this year to Miss Llewela Davies, of the Royal 
Academy. Dr. Mackenzie, in expressing thanks on her 
behalf, dwelt at some length on the danger in these days 
of doing too much for the student, and also on the mania 
for examination with which people were now overtaken. To 
this eagerness he attributed the existence of the bogus 
examining colleges and persons-ready to supply certificates 
and big brass plates to adorn the front doors of the incom- 
petent. Sir John Stainer, in a speech of much interest, 
pointed out what great services the Cathedrals had 
rendered to our noble school of Church music. Dean 
Hole, of Rochester, returned thanks for the musical insti- 





accompanying voices, playing dance tunes, imitating vocal 


tutions of England, and, in a lengthy speech of singular 
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power and eloquence, placed before his audience a pictur- 
esque account of what music had done for the Church from 
the earliest ages. The health of the Worshipful Master 
was proposed by Mr. W. M. Wilkinson. 


“IN HONOUR OF MUSIC.” 


Amonc the conspicuously happy thoughts of the year, 
that which took effect at the Mansion House, on the 6th 
ult., is, perhaps, most worthy of perpetual remembrance in 
the annals of English music. On that date the Lord 
Mayor, Sir Stuart Knill, Bart, LL.D., entertained a 
representative gathering of ladies and gentlemen connected 
in various ways with the art of music, together with a 
number of distinguished members of other professions. 
With the exception of Sir Arthur Sullivan—who was con- 
fined to his house by a bronchial attack—and Mr. Cowen— 
who had gone to Milan to produce “Signa ’’—the guests 
included most of the “chief musicians” of England— 
composers, conductors, performers, teachers, critics, and 
many of the most prominent concert-givers, instrument 
makers, and publishers. During the dinner the excellent 
string band of the Royal Engineers played in the balcony ; 
and between the speeches a selection of glees, madrigals, 
and part-songs was sung by a male voice choir, under the 
direction of Mr. W. Coates, Mr. Ben Davies contributing a 
song from ‘‘ Utopia, Limited.” 

The health of Her Majesty having been duly honoured, 
the Lord Mayor, in proposing that of the Prince and 
Princess of Wales and the rest of the Royal family, read a 
telegram from Duke Alfred of Saxe-Coburg regretting his 
inability to be present ; and warmly recognised the services 
rendered to music by various members of the Royal family. 

Sir Richard Webster proposed the ‘‘ Defensive forces,” 
and paid a tribute to the value of Dibdin’s nautical songs, 
which had cheered and animated our seamen for genera- 
tions. The art of music, he maintained, was closely 
connected with the art of war, and he thought that this 
beautiful art had rendered incalculable services to our 
soldiers and sailors in their toils and wanderings. 

Lord Roberts, who responded, confessed to a very slight 
knowledge of music as an art. Soldiers had little time to 
spare for the study of art, but he could tell them from 
personal knowledge of the effect of music upon the soldier. 
It put heart into the despairing, footsore infantrymen on 
the line of march, and they pulled themselves together, and 
stepped out firmly and briskly when they heard the cheery 
strains ofthe familiar regimental march, when but a few 
moments before they had seemed as if they could go no 
farther, and as if they must give up the weary struggle. 
He could also tell them of the marvellous effect the bag- 
pipes had on the Scottish soldiers. He was prepared to be 
thought somewhat of a barbarian for placing the bagpipe 
among musical instruments, but he had had experience of 
their inspiriting effect upon Highlanders. The main in- 
centive of the bagpipe was to make a man do more than 
was expected of him. (Hear, hear.) Military music had 
of late years distinctly improved. This was no doubt 
largely due to the training given at the Royal Military 
School of Music, under the direction of Colonel Shaw- 
Hellier. 

Mr. Justice Chitty, in an amusing speech, replied for 
the Volunteers, and the Lord Mayor then proposed 
the toast of the evening—‘‘ Music.” He said that he 
was glad his last festival in that great hall should be 
one in honour of music. (Cheers.) Music had been 
described as the memory of the heart. He honoured 
music and all who made music their profession. Personally, 
he loved music, although, at the same time, he was ignorant 
of its chief beauties. Music was the one art which entered 
into our souls and elevated us above worldly cares; it 
solaced and helped us all. He regretted that Sir Arthur 
Sullivan was unable to be present. With the toast, he 
coupled the names of Dr. Bridge, the Gresham Professor ; 
Sir Joseph Barnby, and Sir Augustus Harris, all civic 
officials, together with that of Dr. A. C. Mackenzie, the 
Principal of our famous old English school, the Royal 
Academy of Music. 

Dr. Bridge, in a graceful speech, responded on behalf of 
Sir Arthur Sullivan, and read an eloquent letter from him, 





expressing his high appreciation of the honour to the art. 
We give its concluding words: “ To-day is a red-letter day 
in our musical calendar. Your Lordship, who is notably 
much given to good works, may, perhaps, forget it; believe 
me, we never shall; and I would fain have been present 
to-night to thank your Lordship in the name of the 
musicians of England, whose humble representative I was 
to have been, for the splendid manner in which you have 
emphasised the fact that musicis a powerful and important 
element in the lives of mankind.” 

Dr. A. C. Mackenzie, who was received with great warmth 
on rising, said there was no country in which so much had 
been done, and was being done, for musical education, as 
in England. He commended the City of London for the 
part it had taken in advancing musical training at the 
Guildhall School, and compared the facilities now afforded 
to students throughout the country with those existing 
years ago. There were many benevolent institutions doing 
much to popularise music and make it more easy for the 
people to learn. It was possible a time might arrive when 
those benevolent schemes might be revised a little. A 
lively and healthy proof of the genuine popularity of music 
might be found in the fact that there were so many 
orchestral societies, he might say in full blast, in all the 
districts and suburbs of London. (Hear, hear.) Music had 
been brought close to the door of the amateur, and stars in 
the milky way of Piccadilly were obliged occasionally to 
travel a little out of their sphere if they wanted their har- 
monious motion to be felt. (Laughter.) That was good. 
There was a time when the door was shut to the young 
English composer, and he was bound to say that no man 
had done more to open it than Mr. Manns. (Cheers.) 

Sir Augustus Harris and Sir Joseph Barnby having also 
spoken, Professor Villiers Stanford proposed the ‘‘ Kindred 
Arts,” pointing out the imaginative characteristics ot 
music, and how the arts reacted on one another; he 
coupled with the toast the name of the President of the 
Royal Academy of Arts. 

Sir Frederick Leighton, in acknowledgment, said the 
sympathy between the kindred arts of music was not 
merely that which it was the privilege of music to inspire 
almost universally in the roughest as in the most cultured 
nature—it was a closer sympathy—a sympathy rooted in 
deep-lying analogies which exist between an art which 
speaks to the ear and those which appeal through the eye. 
It was a kinship which was felt more obviously, perhaps, in 
architecture than in the others, for architecture not being, 
like painting and sculpture, mimetic, exhibited, on the one 
hand, more manifestly that co-operation and combination 
of science and emotion which was more characteristic of 
music than did the other arts. On the other hand, it 
seemed more closely in touch with music from the ex- 
clusively abstract character of the emotions it evoked. It 
would be well for artists and for art if the intimate 
relationship of the arts were more clearly perceived and 
more generally grasped, and if men would ask of art 
primarily that which it was the primary duty of art to 

ive. 
4 Dr. Hubert Parry proposed the health of the Lord Mayor 
and Lady Mayoress, and his Lordship having replied, the 
company shortly afterwards separated. 





MR. COENEN’S CONCERT. 


AN admirable programme of Chamber music was put 
forward by Mr. Coenen at his Concert in the Brighton 
Pavilion on the 15th ult. It included two Sonatas for 
pianoforte and violin, Grieg’s (Op. 45) and Beethoven’s 
“ Kreutzer,” in both of which Mr. Coenen was associated 
with Mr. Johannes Wolff. These were, of course, most 
artistically played, and pleased so much that attempts 
were made to obtain the repetition of single move- 
ments ; encores, however, were firmly and wisely 
refused throughout the evening, with the result that 
the Concert finished at a reasonable time and did 
not satiate. Both gentlemen played solos on_ their 
respective instruments with the skill and _ taste for 
which they are famous, and that charming artist, Miss Liza 
Lehmann, contributed several songs to the evident delight 
of her hearers. 





WIIRA 








WiihA 





The Musical Times, 


Zn a Drear=snighted December, December 1, 1898 


A FOUR-PART SONG. 
Words by J. Kxarts, Composed by G. A. Macrarren. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) ; also in New York. 
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THE QUEEN’S HALL, 


REGENT STREET is in future destined to become more 
than ever the chief centre of Metropolitan musical activity. 
Its Northern extremity now boasts a Concert-room of 
altogether exceptional size and beauty, and of which the 
comfort and security are certainly equal, if not superior, to 
those of any house in the world devoted to purposes 
of music. The building adjoins St. George’s Hall and 
occupies a corner site, having an area of 21,000 feet. It 
has seventeen entrances, on three sides, and the vestibules 
and corridors are so spacious that danger and discomfort, 
under any conceivable circumstances, are practically im- 
possible. The front is built of Portland stone in the style 


of the French Renaissance, and adorned with busts 


and an open-air balcony 
runs along the side on the first-floor level. The 
large hall (there is also a smaller one, holding 
about 500 persons) has seating accommodation for an 
audience of nearly 3,000, with an orchestra with space 
for over 400 performers. At the back of this is a very fine 
organ, with four manuals, sixty-four stops, and the latest 
improvements in mechanism. It has been built by Messrs, 
Hill. The hall contains two balconies, both free of vertical 
support—the lower, on the street level, having a Royal box 
in the centre—and between them capable of seating nearly 
1,200 without suspicion of discomfort. Lighting and 
ventilation are in every respect admirable, and the eye has 
been liberally catered for as regards both form and colour, 
the prevailing tints being grey, gold, and terra-cotta. The 
ceiling has been painted by M. Carpegat, of the Paris 
Opéra, and floors, seats, and staircases throughout the 
building are covered with carpets in two shades of Venetian 
ted. The arena can be used for dancing, or built up in 
the form of an amphitheatre for Concert purposes. Owing to 
its width and two balconies, the hall has some resemblance to 
a large theatre. An opportunity of testing its acoustic 
qualities was afforded on the evening of the 25th ult., when 
Mr. Robert Newman, the manager of the hall, entertained 
a brilliant company (some 2,000) of musicians and amateurs 
ata“ Private View.” During the evening the band of the 
Coldstream Guards, under Mr. Thomas, played selections ; 
Mr. Best revealed the capabilities of the magnificent organ, 
and at the same time illustrated his own, in pieces by 
Handel, Bach, Wesley, Smart, and himself; Miss Greta 
Williams and Mr. Arthur Oswald sang a number of 
excellent songs; and Miss Llewela Davies discoursed 
upon a Broadwood grand. The result was a unani- 
mous and emphatic verdict of approval. A perform- 
ance of the ‘“‘ Hymn of Praise,” on the 2nd inst., by 
which the public opening of the hall is to be signalised, 
will afford a final test. It remains to say that the architect 
is Mr. T. E. Knightley, and that he has had the valuable 
advice of Mr. Morton Lathom, of the Bach Choir, on 
several important details. Both are to be congratulated. 


of the great composers ; 





THE LONDON BOARD SCHOOL CHOIR 
COMPETITION. 


THE annual Competition of choirs composed of children 
from the London Board Schools will be held in Exeter 
Hall on Wednesday, the 13th inst., at 2.30 p.m. The 
Prizes consist of a challenge medallion, held by the win- 
ning choir until it is wrested from them; a set of books, 
presented by Mr. J. S. Curwen; and a_handsomely- 
framed portrait of a great composer, presented by Messrs. 
Novello, Ewer and Co. Preliminary competitions have 
teduced the number of choirs to seven. Each choir will 
sing the test-piece ‘‘ Divine Cecilia” (arranged from S. 
Webbe), a piece of its own choice, and a sight test in three 
parts. The adjudicators will be Sir John Stainer and Mr. 
W. G. McNaught. This competition is considered an 
Important one in the elementary school circle. Last year 
one of the adjudicators wrote as follows: ‘‘ The singing of 
the London Board School children on the occasion of the 
Contest for the possession of the challenge medallion, 
Probably represents the highest level of executive skill 
attainable under the present conditions of elementary 
school life. The influence of this annual event is wide- 
Spread and pregnant.” 





OBITUARY. 


WE regret to have to announce the following deaths :— 

Mr, GeorGeE ALEXANDER Oszorné, the doyen of London 
musicians, at 5, Ulster Terrace, Regent’s Park, on the 16th 
ult., aged 87. Born at Limerick, in 1806, he became a 
pupil of Pixis, Kalkbrenner, and Fétis, in Paris, where he 
lived from 1826 to 1843. He was an intimate friend of 
Chopin and Berlioz, and other famous musicians who have 
long since passed away. He was considered one of 
the best pianists of his time, and made also a name asa 
composer, especially of drawing-room pieces, one of which, 
‘*La Pluie des perles,” achieved quite a phenomenal popu- 
larity. Hewrote also string quartets, fantasias, variations, 
&c. Almost up to within a few months ago he took the 
greatest interest in musical events. 

Madame JuL1a Woo r, on the 2oth ult., at Ravenscourt, 
Woodchurch Road, West Hampstead, aged 62. She was 
an Associate, Honorary Member, and King’s Scholar 
(thrice elected) of the Royal Academy of Music, and the 
composer of an opera, ‘Carina’? (which was performed 
in 1888 at the Opéra Comique), and other works of less 
importance. 

Mr. WILLIAM Murray, senior, after a rather protracted 
illness, at his residence, Barns Park, Ayr, on the rath ult. 
He was a partner in the firm of Messrs. Paterson, Sons and 
Co., the well-known pianoforte and musicsellers, Glasgow, 
Edinburgh, &c. Mr. Murray was one of the most amiable of 
men, and will be greatly missed in literary and artistic circles. 

Mr. JoHN SULLIVAN Dwicut, one of the most remarkable 
men in the musical history of the United States. Without 
being a musician he did more to elevate the taste for high 
class music, and to spread the knowledge of the works of 
the great masters, than almost any man in the States. 
Born on May 13, 1813, he was educated at Harvard 
University, where he studied divinity. For a short time he 
became a Unitarian minister, but his desire to devote him- 
self to literary work in connection with the art he loved 
caused him to leave the Church. In 1852 he founded 
the famous Dwight’s fournal of Music, by far the best of 
all American musical papers, and until the end of its 
existence, in 1881, a model of its kind. As early as 1837 
he had taken a prominent part in the foundation of the 
Harvard Musical Association, which has done so much to 
improve the musical taste of the country, and to which 
Boston owes its Music Hall and the celebrated Symphony 
Concerts. In the musical world of Boston he occupied a 
unique position, his intense love of, and enthusiasm 
for everything that is beautiful and elevating in our art, 
causing him to devote himself entirely to the task of 
infusing a similar love into his countrymen, and letting 
them share in the pure enjoyment he derived from the 
muse. With his death the best known and best loved 
figure in musical circles of Boston disappears. 

Herr THEopoR WACHTEL, the famous operatic tenor, on 
the 14th ult., at Berlin, aged seventy. Born at Hamburg, on 
March 10, 1823, as the son of a cab proprietor, he worked 
in his father’s business until his voice was discovered. At 
the age of twenty-six he made his début ; thanks to his 
splendid organ, and, in spite of his lack of musical education 
and histrionic gifts, he soon became known. His chief 
successes were the véles of the heroes in Adam’s ‘ Postillon 
de Longjumeau” (in which his performances with the 
whip were as much a feature as his singing) and Boieldieu’s 
‘‘La Dame Blanche,” which two parts he must have sung 
countless times. He appeared in London in 1862, and 
frequently afterwards. He sang as late as in March last, 
when he celebrated his seventieth birthday by appearing in 
his favourite part of the Postillon. His attempt (in 1876) 
to add “ Lohengrin” to his répertoire was a failure. In 
Germany he was always a great favourite with the public, 
and long after his voice had lost its freshness he “ starred ” 
with never-failing success. 

M. Jutes Uzés, pianist and composer, well known and 
highly esteemed in Paris as a teacher, and much in request 
as an accompanist. He was born at Avignon in 1839. Of 
his compositions, an operetta, ‘‘ Le Soleil d’Or,”” may be 
named. He was at one time Chef de Chant at the 
Théatre des Italiens and the Théatre-Lyrique. He was 
killed in a street accident on his way back to Paris from 
Poissy, where he had spent a few days to escape from the 
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noise of the festivities given in honour of the Russian 
marines. 

M. ERNEST CAHEN, pianist and composer of considerable 
talent, born on August 18, 1828. In 1849 he gained the 
second Grand Prix de Rome at the Paris Conservatoire. He 
became known as a writer of several operettas, two of which, 
“Le Calfat” and ‘‘Le Souper de Mezzetin,” were played 
at the Folies-Nouvelles Theatre. He died in Paris. 

Mr. Lewis WILLIAms, a harpist of considerable reputation 
in Wales, and well known at the National Eisteddfcdau, at 
which he met with many successes. He died on his farm 
of Gellihaf, near Maesycwmmer, on the roth ult., aged 
forty-nine. 

M. Gaetano Riccio, a distinguished violoncello player, 
and assistant librarian at the Naples Conservatoire. He 
was also a composer of promise, a one-act lyric drama, 
‘*Russalka,” being his most important work. He died at 
Naples, aged 36, and, like M. Uzés, in a street accident. 

Mr. JosepH ANTONIO BELAGNA, aged 77, at Bayonne, 
U.S.A. He was an operatic and concert singer of some 
repute in his day, and in 1849 toured with the late Madame 
Jenny Lind in America. 

FRAULEIN MariE SCHMIDTLEIN, concert singer, highly 
esteemed in Germany, on the 15th ult., at Berlin. 

We regret having given currency to the erroneous news 
of Madame Tavary’s death, which we derived from our 
German contemporaries. 





MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

THE Royal Carl Rosa Opera Company gave (October 16- 
21) seven performances at the Theatre Royal, the Mascagni 
and Leoncavallo pieces being, of course, brought to the fore. 
““T Rantzau,” however, failed to please. The performances 
of ‘* Tannhauser” and ‘“ Aida’? were very fine. Gluck’s 
‘Orpheus ” interested as a novelty; but a finer rendering 
was afterwards to be given by the Italian Company. 

The Festival Choral Society produced the ‘ Elijah” on 
October 12. So far as the chorus is concerned—every 
member of the Society being able, if required, to sing his or 
her part without the aid of notes——a good rendering of this 
work is always a foregone conclusion. Miss Anna Williams 
was the leading vocalist on this occasion, 

Mr. Stockley, on the 2nd ult., gave the first of his 
orchestral series, Madame Alice Gomez being engaged as 
vocalist and Fraulein Wietrowetz as solo violinist. The 
piéce de résistance for the band on this occasion was 
Schumann’s ‘“ Rhenish” Symphony (in E flat), a very 
perfect presentation of the work being given. Noteworthy 
was an example afforded us of the work of Cyrill Kistler. 
The Prelude from the third Act of this composer’s opera 
** Kunihild ” was given. The music is much in the style 
of Wagner: the same yearning, striving melody seemed the 
characteristic feature of this extract. A good rendering of 
the ever-welcome “ Tannhauser’’ Overture opened the 
Concert. Miss Wietrowetz, who made a great impression 
here last season by her truly masterly playing, gave this 
time Mendelssohn’s Concerto ; her style combining boldness 
and grace in the most happy manner. Madame Gomez 
sang Goring Thomas’s “‘ A summer night.” 

The Italian Opera performed here for six nights (6th-11th 
ult.), and, with the exception of the opening performance, 
that of Gluck’s ‘‘ Orpheus,” did excellent business. We 
made the round of the Mascagni-Leoncavallo operas over 
again, varied by excellent presentations of ‘ Faust,” 
“Lohengrin,” ‘‘Carmen,”’ and ‘‘Les Huguenots.” The 
sisters Ravogli greatly distinguished themselves. 

A party of young instrumentalists, bearing the device of 
the Birmingham String Quartet, gave a Concert on the 
7th ult., in the Masonic Hall. The leader is Mr. Henley, 
whose skilful playing has already gained for him a good 
local reputation ; he is undoubtedly a “rising” artist. The 
principal pieces on this occasion were Beethoven’s Quartet 
in F (Op. 18, No. 1), B. Godard’s Quartet in A (Op. 136), 
and a Suite for pianoforte and violin—a set of four short, 
but very interesting movements—by the Parisian composer, 
Bernard, Dr. Winn was the pianist, and Miss Laura 
Taylor, as vocalist, agreeably varied the entertainment by 
two songs of Gounod and Weber. 

Miss Marie Fromm, assisted by Mr. Schiever (violin), 


gave her annual Concert on the 13th ult. This lady, 
who, we believe, graduated under Madame Schumann, has, 
on several occasions, obtained honours here as a highl 
proficient pianist. She produced this time the little heard 
Fantasia in F sharp minor of Mendelssohn, together with 
Tausig’s version of some Hungarian Gipsy Melodies, also 
taking part with Mr. Schiever in the ‘‘ Kreutzer” Sonata— 
the latter work always welcome to our Birmingham 
audiences. 

The Clef Club, whose semi-private Concerts are extremely 
enjoyable to privileged listeners, gave an entertainment on 
the 14th ult., at which one of Godard’s String Quartets 
again entered among the chief instrumental pieces. 

Upon the many popular Concerts given usually on 
Saturday nights at the Town Hall we have no space 
to comment in detail. 
highly pleasing part-singing of Mr. Monteith Randell’s 
Choir upon one or two occasions. Mr. G. Halliley 
attracted, at his opening Concert, by the extremely clever 
concertina playing of Mr. Hopkins, this gentleman proving 
himself a true virtuoso upon this very popular, but much- 
abused instrument. Mr. Halford’s Orchestral Society gave 
a very successful rendering of the ‘“ Bohemian Girl ”— 
though with many ‘cuts ”—on the 13th ult. 

A series of free Concerts for the people has been started, 
with, we need hardly say, remarkable success, at the 
Volunteers’ Drill Hall, in Thorpe Street. We have, 
indeed, become so accustomed of late to these free pre- 
sentations of music, that we feel little or no surprise when 
certain local critics refer, as they do at times, quite 
reproachfully to the ordinary undertakings of professional 
musicians, as arising out of desires for ‘‘ monetary gain” 
and ‘self profit.” 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Triennial Festival (which is noticed in another 
column) has been the only important musical event in 
Bristol during the past six weeks. Besides that there is 
little to record. It may be fitting here to say that since 
the Festival there has been affixed to the beautiful timepiece 
(then presented to Mr. D. W. Rootham, the Choirmaster) 
a tablet, the inscription on which sets forth the attachment 
existing between the donors and recipient of the gift: 
“Presented to Mr. D, W. Rootham, Choirmaster of the 
Bristol Musical Festival, by the members of the choir, on 
the eve of the conclusion of his Sixth Triennial Festival, as 
a mark of their esteem for him as a Conductor and 
Musician, and their affection for him as a friend. 27th 
October, 1893.” 

On the rst ult. the second Popular Concert of the present 
season given by the Bristol Musical Society took place in 
Colston Hall. The choir, as usual, sang crisply and artistic- 
ally some well-chosen and familiar part-songs, choruses, &c., 
including Wagner's “Hail! bright abode,” the Swabian 
Volkslied ‘* Come, Dorothy, come,’’ Adams’s ‘‘ The Com- 
rades’ Song of Hope,” Martin’s ‘Sweet Twilight,” 
Faning’s “The Miller’s Wooing,” and Mendelssohn's 
“The Wood Minstrel.”” The band played overtures and 
selections with becoming spirit. Madame Alice Gomez, 
Mr. Ager Grover, and Mr. Henry Bailey contributed songs. 

Montpelier Choral Society gave a complimentary Concert 
to Mr. Alfred Brookes, their Conductor, on the gth ult. 
Dr. E. T. Chipp’s Naomi” and Sir Sterndale Bennett's 
“The May Queen” were brought forward and performed 
with gratifying results. The soloists were Miss Marie 
Gane, Miss Clara Aldersley, Mrs. T. Fisher, Mr. E. T. 
Morgan, and Mr. W. Thomas; Miss Agnes Blick (piano- 
forte) and M. A. E. Hill (harmonium) were the accompanists. 

On the 11th ult. the delightful Popular Chamber Con- 
certs provided every season by Miss Lock and her associates 
were resumed. The chief works in the list were Goetz’s 
Quintet in C minor (Op. 16) for pianoforte and strings, 
a similar composition from the pen of the late Sir George 
Macfarren, Spohr’s Duet Concertante (Op. 95) for violin 
and pianoforte, and a posthumous fragment of a Quartet 
for strings of Schubert. All, or nearly all, these works 
were brought forward for the first time at these Concerts. 


F. Gardner, H. Bernard, E. Pavey, and Bourke. Mr. Owe: 





Roberts was the vocalist, and Mr. Fulford the accompanist. 


We may mention, however, the | 


The executants were Miss Lock, Messrs. Theo. Carrington, 
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“Another of the Harrison Subscription Concerts was given 
in Colston Hall on the 21st ult., when the artists were 
Miss Palliser, Madame Belle Cole, Mr. Braxton Smith, 
and Signor Foli; Mr. F. Dawson (pianoforte), Mr. Kosman 
(viola), Mr. W. L. Barrett (flute), and Mr. Sydney 
Brooks (violoncello). Madame Albani was announced to 
sing, but was unable to do so through indisposition. 

Mr. Lawford Huxtable has resumed his Musical Saturday 
Afternoons at the Fine Arts Academy. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


As far as Edinburgh, at least, is concerned, Mr. Henschel 
may say veni, vidi (or, rather, exercitavi), vici. From the first 
vigorous and unanimous bar of the “‘ Euryanthe”’ Overture, 
it was evident that the band was as excellent generally 
as later it proved to be artistic individually; and the 
complete understanding already established between Con- 
ductor and orchestra enabled one of the most interesting 
musicians of the day to display his experience, his skill, 
and his personality as in a mirror. The C minor Symphony 
has often been played here, but it is quite safe to say that 
it was never played as we heard it at Henschel’s first 
Concert on the 6th ult. It was pathetic to hear 
Tschaikowski’s ‘‘ Elegie,” a few hours after the telegram 
had been published announcing the composer’s premature 
death. Miss Ella Russell was the vocalist and was loudly 
applauded. The large audience frequently testified also to 
their appreciation of Mr. Henschel’s work. 

The second Concert of the Scottish Orchestra was given 
on Monday, the 2oth ult., when an equally interesting 
programme was equally well received by a crowded house. 
The soloists were Senor Sarasate and Madame Berthe 
Marx. 

Not content with their larger scheme, Messrs. Paterson 
and Sons have embarked on the risky, but pre-eminently 
praiseworthy, enterprise of high-class popular Concerts on 
Saturday evenings. The public did not respond on the 
uth ult. in such numbers as might have been expected ; but 
when it is made so clear that the standard of performance 
isas high, and the programmes every whit as interesting 
as on Monday nights, all the seats vacan‘ at the last Concert 
will surely be filled on the next occasion. The most 
interesting number was the ‘Scoich’” Symphony— 
beautifully played, and Madame Emily Squire gave great 
pleasure in two songs. 

Another novelty of the season for which we are indebted 
to Messrs. Paterson was an Afternoon Concert, when the 
beautiful Empire Theatre was crammed to the doors by an 
audience which lavished applause upon the Meister Glee 
Singers, Mr. Leo Stern, Miss Clara Samuel, Miss Marian 
McKenzie, and others. 

Mdlle. Kriiger-Velthusen was very successful in some 
pianoforte pieces interpolated in Mr. Lawrence Kellie’s 
tather lachrymose programme in the Queen Street Hall. 

Two gentlemen presented their credentials as resident 
pianists in Recitals which showed their capabilities to 
advantage. Both Herr Denhof and Herr Tramm com- 
manded large and indulgent audiences. Herr Tramm is a 
distinct acquisition to the ranks of Edinburgh musicians. 
He was assisted at his Concert in the Music Hall by Herr 
Werner, the Dublin violinist. 

Mr. Todd’s Edinburgh Select Choir gave a successful 
Concert on the 8th ult. The choir, which numbers eighteen 
Voices, sang the different numbers to the evident apprecia- 
tion of the audience. The eight gentlemen of the choir 
also made an excellent appearance in several part-songs for 
male voices. The soloists acquitted themselves with credit. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Now that the Scottish Orchestra Company has fairly 
settled down to its work party feeling runs, if anything, 
higher than ever. At Mr. Henschel’s inaugural Concert it 
was soon made apparent that the Conductor had gathered 
around him an excellent band, remarkable for the fine 
quality of both the brass contingent and the violoncellos. 


QJsAhIAA 


The tone of the first violins is singularly yeoa, but their 
spirited efforts have been more than once overpowered by 
reason of undue energy at the trombone desks. Ample 
provision had been made for rehearsals, inasmuch 
as the new-comers were at work for a fortnight 
in advance of their first public appearance. Such 
facilities told an agreeable tale in Beethoven’s C minor 
Symphony, the Mendelssohn Violin Concerto (in which 
Miss Frida Scotta made a welcome début here), and the 
“Oberon” Overture. As often as not the performance 
of those familiar works showed perfect acquaintance with 
the text, and it only remains to be said that Mr. Henschel, 
whose reception was something of the nature of an ovation, 
kept a firm control over his forces. 

On the evening of the 4th ult. the first Popular Concert 
of the series took place in presence of a large audience. 
The programme included Mendelssohn’s ‘ Scotch” 
Symphony—always a prime favourite with Glasgow folks— 
a stirring performance of Wagner’s “ Rienzi” Overture, 
and as good an account of the ‘‘Euryanthe” Prelude as 
anybody could well desire. The vocalist was Madame 
Emily Squire. 

On the gth ult. the Company’s first Chamber Concert 
was given. It was very poorly attended, and, truth to tell, 
Mr. Sons and his coadjutors were not at their best in 
Schubert’s C major Quintet. The Classical Concert, on 
the 13th ult., was memorable for Mr. Paderewski’s first 
appearance in Scotland with an orchestra. His exposition 
of the pianoforte part in Schumann’s A minor Concerto was 
overflowing with points of marked excellence, and at the 
close of the work both Mr. Henschel and the Polish artist 
won the enthusiastic favour of the audience. Primary 
interest centred, however, in the new “ Fantaisie” specially 
composed for the last Norwich Festival. The enormous 
difficulties of this stimulating, if not very great work, were 
deftly overcome both by the band and the soloist, and another 
outburst of enthusiasm greeted all concerned in the perform- 
ance. At the second Popular Concert, on the 18th ult., 
Beethoven’s C minor Symphony was again heard, and the 
programme otherwise included Weber’s Pianoforte Con- 
certo (Op. 32) and Mendelssohn’s “ Ruy Blas” Overture. 
The pianist of the evening was Miss Pauline Hofmann. On 
the 27th ult. Mr. Sarasate was announced to appear in 
Lalo’s ‘Symphonie Espagnole” and in Saint-Saéns’s 
‘‘ Rondo Capriccioso” for violin and orchestra. The Sym- 
phony was Brahms’s No. 2, in D. 

The Glasgow Choral Union season proper Commences 
on the 14th inst., when Mr. Manns will renew acquaintance 
with his many Glasgow friends. A choice series of 
programmes has been prepared, and Mr. Frederic Lamond 
will be the pianist. While we write, it is known that the 
popular Sydenham chef brings North with him a band 
many of whose members hold foremost rank in their 
profession. ; 

Fresh from another triumph before the Queen at 
Balmoral, where ‘Fra Diavolo” was performed on the 
13th ult., the Royal Carl Rosa Opera Company began, on 
the following evening, an engagement at the Theatre 
Royal, Glasgow. One of the features of the short season 
was the highly successful début of Madame Frances 
Saville, an accomplished Australian soprano, and who will 
soon make her mark in this country, if we mistake not. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue choral forces of the Philharmonic Society were put 
to the first important test of the season on the 7th ult., 
when Rubinstein’s “Tower of Babel” was given. Mr. 
H. A. Branscombe being indisposed, his place as chorus- 
master had to be taken by Mr. Wilson, of Manchester, and 
perhaps, under all circumstances, it will be best to say but 
little of the performance, for which some special rehearsals 
had been arranged. Any way, the work itself is not one 
which affords especial gratification to the chorister. Be the 
cause, however, what it may, the general verdict seems to 
be hardly favourable to a repetition of the work of the 
famous pianist. The orchestra created the expected effect 
in the Storm episodes and so forth, causing all the more 





regret that so fine a body of players could not be more 
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frequently employed on legitimate symphonic efforts. On 
the 22nd ult. a Miscellaneous Concert was given by the 
same Society; Sir Charles Hallé conducted both per- 
formances, and, at the latter, Lady Hallé appeared. 

The Musical Society, a rehabilitated organisation which 
erst did good service as the Musical Association, under 
Mr. J. F. Swift, gave Handel’s ‘Judas Maccabeeus,’’ on 
the 14th ult., in St. George’s Hall, with Mr. D. O. Parry 
as Conductor. The choruses generally went well, precision 
and crispness being commendably in evidence. Mr. W. T. 
Best was at the organ, and there was an orchestra; but 
while the presence of the former lent dignity to the whole, 
the playing of the latter might have been improved upon. 
Nevertheless, the new arrangements entered into by the 
Society in question have been justified in the general 
results. 

The series of Orchestral Concerts proposed by Mr. 
Goossens appear to have come to an untimely end. For 
the first, which took place with the close of October, a 
Wagner programme was arranged and the performance 
was of a high order. Of the support accorded by the public 
the same cannot be said, and in some correspondence which 
has ensued in the local press the late Conductor of the Carl 
Rosa Company distinctly and properly protests against 
elevating the tastes of this city at the expense of his own 
pocket. 

On the other hand, orchestral music is still well to the 
front with Mr. A. E. Rodewald and his large orchestra, in 
regard to which it is difficult to understand where the line 
of demarcation exists between professional and amateur 
instrumentalists. One thing is, however, certain, and that 
is the popularity of these Gentlemen’s Concerts, the second 
of which was given on the 18th ult., at the City Hall, with 
a programme representative of various periods of history 
and ranges of thought, from Purcell to Brahms. 

In Birkenhead the Chester Diocesan Choral Association 
held a Festival on the 16th ult., under the Rev. Hylton 
Stewart; Stainer’s ‘‘ Daughter of Jairus’’ being given by a 
chorus of 150 voices in St. Mark's Church. The singing 
of the massed choirs was highly commendable, and upon 
the results of the Festival the Vicar of New Brighton, who 
was lately the Precentor of Chester Cathedral, may be 
congratulated. For the 28th of the same month Mendels- 
sohn’s “ Elijah’? was announced across the river by the 
Birkenhead Cambrian Choral Society, with Mr, D. O. Parry 
in the rostrum. 

Runcorn and Warrington have coalesced, under Mr. 
Crossley, for the performance of Handel’s ‘‘ Samson” 
on successive dates at the towns named ; and at Freshfield 
Handel's ‘‘ Judas” has been given, under Mr. McCulloch, 





MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


WE have no longer to complain of a dearth of music, for 
we now revel in an atmosphere of sweet sounds, if of chilly 
temperature. The campaign opened in a brilliant manner 
with the annual visit of Madame Adelina Patti and an 
able staff of coadjutors, combining the excellent violin and 
harp playing of the Sisters Eissler, the naive pianoforte 
efforts of little Frida Simonson (with her quaint curtsey), 
and the vocalisation of Madame Hope Glenn, Messrs. 
Durward Lely and Norman Salmond, with the wonder- 
ful violoncello playing of Jean Gérardy—as charming 
in its way as even the singing of the great artist who 
seems destined to be the last of a race which recognised 
that beauty, equality, and purity of tone, ‘steadiness of 
intonation and polished execution are essentials, for the 
lack of which violent declamation (so often mistaken for 
dramatic power) can never atone. A few evenings later 
the Free Trade Hall was again crowded to enjoy the Piano- 
forte Recital of M. Paderewski, who had been enticed to break 
through his resolve not to visit us again this season. As the 
same programme seems to have been presented everywhere, I 
need not record it : and the- power of the popular pianist is 
too well known to require eulogy. Probably it is inevitable 
that, amid the excitement of a closely packed audience, 
eagerly listening for novel readings and exaggerated effects, 
the real intentions of the authors whose works are being 
displayed with immense skill and vigour should be, to some 
extent, lost sight ‘of. Being dead, the great masters yet 


‘ 





speak to some of us; but, perhaps, more clearly and 
potently among less disturbing influences. 

Owing to the Bristol Festival our subscription Con- 
certs commenced somewhat later than usual, but it was 
worth while to wait a week to be rewarded by such a 
rendering of Mendelssohn’s great ‘‘ Midsummer Night’s 
Dream” Overture and of Beethoven’s Seventh Symphony 
as showed how well balanced and admirably associated 
Sir Charles Ha!lé’s orchestra still is. Further evidence has 
been given by the rendering of Stanford’s “ Irish” Sym- 
phony at the second Concert, of Sullivan’s ‘‘ Macbeth” 
Overture at the fourth, and of many smaller works scattered 
through well arranged programmes, The Cambridge pro- 
fessor conducted his own work, which is admirably scored, 
and replete with the colouring suggested by its title. 
Among the soloists of the month, we have had Signor 
Sarasate—with Lalo’s ‘Symphonie Espagnole” and a 
not very interesting “Carmen” Fantaisie; and we have 
hailed the re-appearance of the Manchester pianist, of 
whom we are proud — Mr. Frederic Dawson, of un- 
surpassed executive skill. Lady Hallé’s advent was 
delayed till the fourth Concert—quite long enough to 
try the patience of her admirers—that is, of all music-lovers. 
Beside welcoming Miss Palliser, Mr. Iver McKay, and 
Mr. Andrew Black at the Recital of the “ Flying Dutch- 
man ” on the 16th ult., we warmly applauded Miss Emma 
Juch at the opening Concert on the 2nd ult., and admired 
the finish of her method and—when not forced beyond its 
fair power—the purity of her voice; and we have listened 
with pleasure to the warblings of Madame Amy Sherwin. 
And just as we delighted in the excellence of the band on 
the first evening, so we congratulated ourselves, after the 
Wagner opera, upon Mr. Wilson’s care of his choir, and 
upon the promise it afforded of admirable choral perform- 
ances during the winter. 

The Saturday evening Concerts of Mr. Barrett and of 
Mr. Cross are in full and successful swing; while, to more 
serious students, the Organ Recitals of Mr. Pyne, at the 
Town Hall, are extremely attractive. The Philharmonic 
Choir, under Mr. Lane, has already given ‘‘ Judas Macca- 
bus’ and, admirably guided by the baton of Mr. Goossens, 
the “Rustic Chivalry” of Mascagni, and is intent upon 
making our Wednesday evenings alluring and cheerful. 

But still more interesting is the perseverance, amid 
much discouragement, of Mr. Bauerkeller with his Quartet 
Concerts, and the assistance which Mr. Willy Hess has 
promised toward the popularising of a class of music too long 
neglected here. Many attempts have been made to foster 
a love of chamber music in Manchester; but, beyond 
doubt, the rapidly growing number of young violinists of 
both sexes must lead to an increased cultivation of that 
music which, more than any other, ought to interest all 
wielders of the tuneful bow. The first meeting of Mr. 
Hess’s party at the Concert Hall, on the 13th ult., was most 
enjoyable. A more excellent rendering of Schumann’s 
Second Quartet (Op. 41) or (by Sir Charles Hallé, Messrs. 
Hess, Briggs, Speelman, and Carl Fuchs) of Dvordk’s 
Quintet in A (Op. 81) could not be heard anywhere ; and 
very pleasant variety was afforded by Mr. Hess’s masterly 
execution of Bach’s Chaconne in D minor and by the clever 
singing of Miss Medora Henson. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FRoM OUR OWN CORRESPONDENT.) 


THE success of our: recent Triennial Festival has 
increased the interest in musical circles. All the principal 
choral societies are reaping advantage from this wave of 
musical enthusiasm, and the excellence of our Concerts 
will be improved upon in the near future. 

Burslem Tonic Sol-fa Choir has probably the best record 
for honours won in competition, but of recent years a rapid 
decline set in, and early in this season the committee 
seriously considered the advisability of abandoning the 
programme. Happily, the members rallied round the 
Conductor (Mr. W. Sherratt), and a vigorous committee 1s 
endeavouring to make the first performance a success. 
T. Hulme, Esq., C.C., J.P. (President of the Choir and 
Chairman of the School Board), has rendered splendid 
service in reviving the choir of the mother town. 








has 
‘ipal 
e of 
verts 


cord 
apid 
ittee 
the 
the 
2€ is 
ESS. 
and 
ndid 





@7aheacaa 


. ment this month. 





THE MUSICAL TIMES.—Decemper 1, 1893. 


743 





Stoke (now North Staffordshire) Philharmonic Society 
(with Dr. C. Swinnerton Heap, the Festival Conductor) 
has over 200 members, and here there are reasonable 
grounds for expecting both musical and financial success. 

Hanley Glee and Madrigal Society is conspicuous for 
spirited enterprise, and for years all its Concerts have 
roved to be financial successes. With a comfortable 
falance of nearly £200, a strong list of eminent artists 
is engaged for the initial performance of ‘‘ The Messiah.” 
Among the younger societies, the Tunstall Sir Smith Child is 
rehearsing Mendelssohn’s “ St. Paul,” under the bdton of 
Mr. Alcock, from Newcastle, and in time, withits exceptional 


advantages, will be worthy torank among the senior societies. | 


The Sunday School Union, of Hanley, tried a novel experi- 


Nottingham choralists, expressed a hope that in a future 
contest the arrangements may prove more attractive to 
local choirs, and consequently stimulate progress in choral 
singing. 

Mr. Allen’s second Classical Concert, on the 22nd ult., 
was very poorly attended, notwithstanding the fact that . 
the programme included Brahms’s Clarinet Quintet, 
Beethoven’s Septet, and Haydn’s ‘‘ Emperor” Quartet, 
played by such artists as Messrs. Willy Hess, C. Rawdon 
Briggs, Spielmann, Carl Fuchs, Hofmann, Egerton, 
| Lalande, and Paersch. True, there were no great stars, 
but it is lamentable that such an artistic treat should have 
such poor appreciation in a town professedly musical. 





Over 400 scholars sang appropriate | 


hymns and songs at what will probably be an annual | 


Festival. Mr. J. W. Turner's English Opera Company | 


occupied Hanley Theatre Royal for a week, and among | 
other works produced Mascagni’s famous “ Cavalleria | 
Rusticana.” The Hanley Corporation have had the | 
advantage of a sum of money left by the late Mr. Meakin 
‘to provide high-class music for the people.” Two Con- 
certs have been given under this scheme during the month. | 
At the first, Miss Esther Palliser, fresh from her Festival | 
triumphs, and Signor Foli sang with great success. 
At the second all the tickets were sold nine days before 
the date fixed. Master Cyril Tyler, the wonderful boy 
soprano, sang with great feeling. Madame Dotti anda party 
from Covent Garden gave the celebrated Garden Scene 
from Gounod’s ‘“Faust.’’ In the first part of the pro- 
gramme almost every piece was encored, and a return visit 
was announced for the 3oth ult. 

The Hanley School Board Festival was in advance of 
the usual success. By these Concerts funds for purchasing 
pianofortes for school use are secured. 


| 





MUSIC IN NCTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

THE last month has been an exceptionally busy one in 
music here. An unusually heavy list of Concerts of all 
kinds has been supplemented by Opera at both Theatres. 

Amidst all these counter-attractions it was gratifying to 
find that Herr Ellenberger’s first Concert, on October 26, 
was well supported. The audience was rewarded with 
excellent renderings of Brahms’s C minor Quartet, 
Beethoven’s Quartet in F major, Miss Ellenberger giving 
as her solo Schumann's Pianoforte Toccata in C major, 
and Herr Ellenberger the Andante from Joachim’s Violin 
Concerto in G minor. Herr Ellenberger deserves high 
praise for the care and taste devoted to the selection and 
preparation of his programmes. 

The Philharmonic Choir commenced its season on 
October 31 with a miscellaneous Concert; its own share 
in the programme being the modest contribution of four 
part-songs: Benedict’s ‘‘ Hunting Song,” Pinsuti’s ‘‘ The 
sea hath its pearls,” Caldicott’s ‘ Little Jack Horner,” 
and Berger’s ‘‘ Lovely night,” which were admirably sung, 
under the direction of Mr. F, Marshall-Ward. 

The Sacred Harmonic Society gave a Recital of 
“Cavalleria Rusticana’”’ on the gth ult., providing a very 
strong cast in Miss Ella Russell, Miss Noxledge, Miss 
Damian, Mr. Edward Lloyd, and Mr. Ffrangcon Davies. 

The Newark Philharmonic Society gave, or the 21st 
ult, Barnett’s “ Ancient Mariner,” under the bdton of Mr. 
Samuel Reay, with Miss Norledge, Miss E. Hart, Messrs. 
Holmes and A. H. Ellis sustaining the principal parts. 

Two charities were benefited by four successful per- 
formances of Mrs. Lambert's operetta for children, ‘ Nell.” 

€ piece was capitally mounted, under the ‘supervision of 
the talented composer—better known to the musical public 
as Emily Bardsley Farmer—Mr. Nolan Peat undertaking 
the stage management, Mr. E. Theodore Gilmer the 
children’s ballet, and Mr. Ralph Horner the musical 
direction. 

The Philharmonic Choir organised a Solo and Choral 
Contest on the 18th ult. The entries in the solo contests 
were well filled, but the choral contest only attracted two 
choirs. Dr. Henry Hiles, of Manchester, who acted as 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Mr. H. Cowarp’s historical cantata ‘‘ Magna Charta” 


| was performed by the Attercliffe Zion Choral Society on 
| the 13th ult. 


The chorus singing, under the direction of 
Mr. W. W. Chisholm, was excellent, the unaccompanied 
“ Prayer” being especially admirable. 

On the 18th ult. the St. Cecilia Musical Society gave a 
Concert performance of ‘‘ Cavalleria Rusticana” in the 
Albert Hall. The opera was followed by a selection 
from Haydn’s ‘Creation,’ the old and new styles 
being thus happily contrasted. In both works the chorus 
attained a high pitch of excellence, and Mr. William 
Brown, who conducted, is to be congratulated on the result. 

On the 15th ult. Sir Charles Hallé brought his Man- 
chester orchestra to Sheffield, and, in addition to conducting 
Schubert’s Unfinished Symphony, the ‘ Rienzi” and 
“William Tel!’ Overtures, and other works, played the 
‘* Emperor” Concerto in splendid style. Miss Medora 
Henson was the vocalist. 

Tbe Rotherham Choral Society announces ‘The 
Messiah ” for the Christmas Concert, and for performance 
in March the “ Creation ” and “‘ Hymn of Praise.” 

On the 14th ult. Gounod’s “ Messe Solennelle” was 
performed in the Town Hall, Ilkeston. Miss Dennis, 
Mr. F. Featherston, and Mr. J. Nugent were the soloists. 

The Doncaster Musical Society announces Handel's 
‘‘Samson” and Wallace’s ‘‘ Maritana.” Mr. J. M. Kirk 
is the Conductor. , 





MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


On account of ill-health, Mr. South has been compelled 
to retire for the present from the coriductorship of the 
Sarum Choral Society, and the next Concert, which will 
take place on the 16th inst., will be under the direction of 
Mr. A. Aylward. 

The Westbury Philharmonic Society gave its first Concert 
of the season on the 28th ult. The programme included 
Macfarren’s ‘“‘ May-day,” in which the solo was sung by 
Miss Elsie Mackenzie. The orchestra was led by Mr. E. 
Jones, and Mr. Alfred Foley conducted. 

Gaul’s cantata ‘“‘ Ruth” has been put into rehearsal by 
the Wilton Choral Society, of which Mr. Herbert Naish is 
the Conductor. 

The Marlborough Choral Society, with Mr. W. S. Bam- 
bridge as Conductor, and the Swindon Harmonic Society, 
under the direction of Mr. George Whitehead, commenced 
work for the season last month. “St. Paul” has been 
selected by both bodies for rehearsal, and a performance of 
the work will be given early in the coming year by the two 
societies combined. The New Swindon Choral Society, of 
which Mr. A. Reekes is the Conductor, has ‘“‘ Acis and 
Galatea” and the ‘“‘ Hymn of Praise ” in preparation. 

Southampton has been well provided with music during 
the past month. Concerts of the usual miscellaneous 
character have been given by Madame Antoinette Sterling’s 
party, Miss Marie Wurm, and the Southampton Amateur 
Orchestral Society, under the direction of Mr. E. Moon. 
Mr. Valentine Smith’s Opera Company has appeared at the 
Theatre and given successful performances of ‘‘ Maritana,” 





adjudicator, in alluding to the increasing reputation of 


‘*The Bohemian Girl,” and an adaptation of the French 
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opera by Adolphe Adam, “ Si j’étais Roi.” Amongst the 
announcements for the present month is a Pupils’ Concert 
to be given by Madame Lily Lowe on the 12th inst., when 
Roeckel’s cantata ‘‘ The Gitana”’ will be the chief piece of 
the programme. 

Mr. Paderewski gave a Recital at the Town Hall, Ports- 
mouth, on the 23rd ult. 

Miss Margaret Fowles, the Honorary Conductor of the 
Ryde Choral Union, has been obliged, by pressure of other 
professional work, to announce that only one Concert will 
be given this season, on which occasion ‘‘ The Messiah”’ 
will be performed. The proceeds of this Concert will be 
given to the Isle of Wight Infirmary. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


In Leeds the honour of opening the musical season should 
have belonged to Mr. and Mrs. Norman Salmond, who were 
to have given a Recital of vocal and pianoforte music on 
October 23. Mrs. Salmond’s illness, however, caused a 
postponement sine die, so it fell to the lot of Mr. Isidor 
Cohn, a brilliant pianist who has recently left the West 
Riding to take up his abode in London, to lead the way 
with a Pianoforte Recital on October 25. A fine rendering 
of Schumann’s Sonata in G minor was, perhaps, the most 
remarkable feature in a highly interesting programme. 

On October 28 the Royal Carl Rosa Company began a 
fortnight’s season of opera at the Grand Theatre. The 
programme was less hackneyed than has been the case of 
late years, and, in spite of unavoidable orchestral deficiencies, 
the production of ‘‘ Tannhauser’’ was of exceptional 
excellence, Mr. Hedmondt’s admirable impersonation of the 
title véle lending it absolute distinction. 

Mr. Edgar Haddock, whose ‘“ Musical Evenings ”’ have 
gained in popularity what they may have to some extent 
lost in artistic significance, has already given two of these 
popular Concerts to large and appreciative audiences. At 
the former, on October 31, Miss Mathilde Verne was the 
pianist and Mr. Haddock the violinist, the vocalists being 
Miss Palliser, Madame Belle Cole, Messrs. Braxton Smith 
and Foli. At the latter, on the 14th ult., there appeared a 
touring party, including Miss Trebelli, Madame Antoinette 
Sterling, Mr. Santley, and Mr. Arbos. In neither case 
was the programme of more than ephemeral interest. 

The Leeds Subscription Concert Committee began its 
thirteenth season on the gth ult., encouraged by the largest 
subscription list for several years past. The programme 
indicated a desire to cater for popular tastes, the clever 
Meister Glee Singers forming one of its chief attractions. 
Fortunately the excellent choice of songs by the two solo 
vocalists, Miss Samuell and Miss Marian McKenzie; the 
fine violin playing of Mr. John Dunn, especially in a Fugue 
of J.S. Bach; anda finished performance of Mendelssohn's 
Variations in D for violoncello and pianoforte, by Mr. Leo 
Stern and Madame Hast, redeemed the programme from 
the reproach of worthlessness. 

On the 22nd ult. the Leeds Philharmonic Society, under 
Mr. Alfred Broughton, gave a performance of Berlioz’s 
‘*Faust.’’ Mrs. Hutchinson, Mr. Edward Lloyd, Mr. D. 
Billington, and Mr. Watkin Mills were the soloists. The 
soloists -were quite equal to their reputation, the chorus- 
singing indicated careful training, and the band was, on the 
whole, more efficient than usual. 

At Bradford that excellent Society, the Bradford Per- 
manent Orchestra, under Mr. W. B. Sewell’s conductorship, 
began its series of popular Saturday Concerts on October 
28. Two movements of the ‘‘ Surprise’? Symphony and 
the “Oberon” Overture formed the classical ‘‘ powder,” 
while the “jam” was represented by a selection from 
‘* Cavalleria,” some of Ponchielli’s ‘‘Gioconda”’ ballet 
music, and similar attractive pieces. Miss Maggie Davies 
and Mr. Blagbro were the soloists. On the 18th ult. the 
second Concert took place, three movements from Mozart’s 
E flat Symphony and the ‘“ Tannhauser”’ Overture being 
the chief features of the programme. Mrs. Helen Trust 
and Mr. E. Branscombe were the vocalists. 

The first of the Bradford Subscription Concerts afforded 
an excellent example of what such a Concert should be. 
The programme included Brahms’s Third Symphony, 





Mendelssohn’s incidental music to the ‘ Midsummer 
Night’s Dream,’ and the ‘‘Egmont” Overture. The 
Brahms Symphony had not been heard before at these 
Concerts, so that it was the more unfortunate that the per. 
formance, by Sir Charles Hallé’s band, was a somewhat 
perfunctory one. Mendelssohn, on the other hand, had 
more than justice done to him. Mr. Sarasate was the 
violinist arid introduced Lalo’s ‘‘ Symphonie Espagnole.” 
As vocalist Miss Landi replaced Madame Vasquez, pre. 
vented by illness from appearing. On the roth ult. the 
Bradford Festival Choral Society performed Beethoven’ 
Mass in C and Mendelssohn’s “ When Israel out of Egypt 
came” and “ First Walpurgis Night.” It cannot be said 
that the performance achieved more than mediocrity. The 


band, consisting of local players, was an efficient one; the, 


chorus good, if not quite up to West Riding level; the 
soloists not fully equal to the demands made upon them, 
Mr. Thornton, the bass, made the best impression, and san 
the important soli in the ‘‘ Walpurgis Night” well. Miss 
F. Coates, the soprano, though not powerful, was at least 
efficient. The contralto (Miss E. Rhodes) was less satis. 
factory, and the tenor (Mr. W. Knight) was ill-advised in 
attempting a task manifestly beyond him. Mr. W. H, 
Garland was the Conductor. 

The Huddersfield Choral Society’s first Concert of the 
season took place on October 20, when the ‘Golden 
Legend,”’ with Miss Margaret Hoare, Miss Sarah Berry, 
Mr. Houghton, and Mr. Bantock Pierpoint as principals, 
was the most important thing in the programme, which 
included Mendelssohn’s 114th Psalm and Sullivan’s “In 
Memoriam”? Overture. In the Psalm the very powerful 
chorus was heard to the greatest advantage, their grandeur 
of tone being remarkable. The ‘Golden Legend” per. 
formance was correct, but rather too tame to be in keeping 
with the character of the work. Mr. J. Bowling con. 
ducted. The Huddersfield Subscription Concerts are 
proving as popular as ever, and do credit to Mr. 
Watkinson’s discrimination as a caterer for the public. 
A slight and unintentional injustice committed in our last 
notice may be here corrected. Not six, but only four of 
the Huddersfield Concerts are given by touring parties, the 
remaining eight being individual separate engagements. 
On October 31 the Huddersfield Glee and Madrigal 
Society, of which Mr. Ramsey Bower is the Conductor, 
were to give a Concert of well-selected madrigals, glees, 
and part-songs. 

The Halifax Choral Society gave a most varied and 
interesting Concert on the 17th ult. With the aid of Sir 
Charles Hallé’s band, Mendelssohn’s “‘ Walpurgis Night” 
and Brahms’s “Song of Destiny ’’'were admirably rendered, 
the singing of the chorus in the latter work being of a high 
order of excellence as regards finish and intelligence. Sit 
Charles Hallé conducted both works, and played Beet: 
hoven’s Pianoforte Concerto in E flat; Mr. W. H. Garland, 
the Society’s Conductor, contenting himself with directing 
the performance of Walmisley’s ‘‘ Sweete Floweres.” Mr 
E. Houghton, Mr, Bantock Pierpoint, and Mrs. Brooks 
were the principals. 

At Wakefield a Subscription Concert of chamber music 
was given on the 17th ult., Mr. A. R. Briggs being the 
violinist, Miss Margaret Wild the pianist, and Miss Sylvia 
Wardell the vocalist. At York Mr. Sarasate and Madame 
Berthe Marx have given one of their Recitals for violin and 
pianoforte. 


At the Examinations for Degrees in Music at the 
University of Oxford, Michaelmas Term, 1893, the following 
have satisfied the Examiners: 1. First Examination for the 
Degree of Bachelor in Music.—Broughton, Samuel Hull, 
Queen’s College, and of Blackburn; Chaplin, Wyndham 
Allan, Keble College, and of Boxhill, Dorking; Clark, 
Robert Ernest, Queen’s College, and of Barnet; 
Collins, Henry Bird, New College, and of Sinclair 
Road, West Kensington Park; Ewer, Dawson Crisp 
Wilson, Queen’s College, and of Stratton-on-Fosse, Bath; 
Fellowes, Edmund Horace (B.A.), Oriel College, and of 
Feering Vicarage, Kelvedon, Essex; Gregory, Alfred 
Edward, Queen’s College, and of Lanark, N.B. ; Holloway, 
Henry, Non-Collegiate, of Bournemouth; Lyon, James, 
Queen’s College, and of the Cathedral, Bangor ; Nock, 
Benjamin, Queen’s College, and of Smethwick ; Rolfe, 
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Herbert, Queen’s College, and of Marlboro’ Road, Bowes 
Park; Wainwright, James Charles, Queen’s College, 
and of Guildford. 2. Second Examination for the Degree 
of Bachelor in Music.—Acton, John, Queen’s College, and 
of Albert Square, Manchester ; Alderson, Montague 
Frederick (B.A.), Merton College, and of Holdenby 
Rectory, Northampton ; Cliffe, Frank Hodsdon (B.A.), 
St. Mary Hall, and of Musselburgh ; English, Fitzwilliam 
de Guadaloupe (M.A.), St. Mary Hall, and of Scarborough; 
Hibbert, Norman Burrell, Queen’s College, and of West 
Hartlepool; Kennedy, Arnold, Queen’s College, and of 
Hampstead ; Walker, Ernest (B.A.), Balliol College, and of 
Anerley. 4. Examination for the Degree of Doctor in 
Music.—Buck, Percy Carter, Worcester College, and of 
West Ham House, Essex, E.; Sweeting, Edward Thomas, 
New College, and of Rossall School, Fleetwood ; Thomas, 
“William Edwin, St. Edmund Hall, and of All Saints’ School, 
Bloxham, Banbury. The Examiners were Sir John Stainer, 
M.A., D.Mus., Magdalen College, Professor of Music; C. 
Hubert H. Parry, M.A., D.Mus., Exeter College, Choragus ; 
and Charles H. Lloyd, M.A., D.Mus., Christ Church. 


A ConceERT was given, on the 13th ult., at Princes’ Hall, 
in aid of the Neighbourhood Guild, Leighton Hall, Kentish 
Town. The programme was above the level generally 
reached at similar entertairfments, as it contained a goodly 
proportion of high-class music—e.g., some violin and piano- 
forte duets by Schubert and Saint-Saéns, which were excel- 
lently played by Mr. John Saunders (a most able violinist, of 
whom more should be heard) and Miss Josephine Troup. 
This lady, who is known as the writer of some impassioned 
and artistic songs, contributed several new compositions 
from her pen—viz., two well-written Sketches for violin 
and pianoforte (a charming Berceuse and a very spirited 
Allegro vivace), and two melodious and refined Trios 
for ladies’ voices, ‘‘Song by the river” and “ Hark, 
hark, the lark!’ which were sung by Mrs. Trust, 
Miss Beatrice Lucas, and Miss Clara Myers. A num- 
ber of songs were contributed by these ladies, as well 
as by Messrs. Jack Robertson and Herbert Thorndike, a 
word of praise being due to Miss Lucas for her singing of 
the lovely seductive air ‘‘ Mon cceur s’ouvre a ta voix,” from 
Saint-Saéns’s ‘‘Samson et Dalila.” Miss Genevieve Ward 
gave a recitation, which was much appreciated. 


THE Hampstead Popular Concerts of Chamber Music 
had a good beginning on the roth ult., when four interesting 
works, effectively diversified in style, held the attention of 
a large audience in the Vestry Hall. It says much for the 
enterprise of the directorate that such a composition as 
Brahms’s String Sextet in B flat (Op. 18, No. 1) should 
have figured at the opening Concert of the season. The 
executants were Messrs. Gompertz, Inwards, Kreuz, 
Hobday, Howell, and Squire. Another important 
feature was Goetz’s Quartet for pianoforte and strings 
in E (Op. 6), which, if not among the productions displaying 
to special advantage the talents of the ill-fated musician, is 
certainly deserving occasional hearing. In this Mr. Dann- 
teuther took part. The same player gave an intellectual 
teading of Schumann’s Pianoforte Sonata in G minor 
(Op. 22), and Mr. Gompertz selected as solo Max Bruch’s 
elegant Romance (Op. 42), the charm of which has rarely 
been more manifest. Mr. Plunket Greene did justice to one 
of Schubert’s songs and a couple of old Irish ditties. 


' Tue Guildhall School of Music was among the last of 
the Institutions that obtained notice from the retiring 
Lord Mayor, Alderman Sir Stuart Knill. With the Lady 
Mayoress and the Sheriffs he attended the Guildhall in 
State on October 28 to present the prizes and certificates 
gained by students. The proceedings began with a Con- 
cert, in the course of which Miss Jessie Hudleston, Miss 
Gertrude Izard, and Madame Annie Fisher as vocalists, 
and Master Edward Parlove as pianist, specially distin- 
guished themselves. Some excitement was created by 
Mr. Bates Maddison, a young tenor, fainting on the 
Platform whilst singing Pinsuti’s “The Last Watch.” 
Among the acceptable part-songs, carefully given by the 
choir under the conductorship of Sir Joseph Barnby, were 
Barnby’s ‘‘ Sweet and Low” (encored), Walter Macfarren’s 
“You stole my love,’ and Ravenscroft’s “In the merry 
Spring.” 
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Tue Clarence Orchestral Society, an Association 
numbering about fifty instrumentalists and a hundred 
choralists (sopranos and basses preponderating), gave a 
Concert in St. Andrew’s Hall, Newman Street, on the 16th 
ult. Confidence in the taste of the friends of the Society, 
shown by devoting the first part of the programme to 
Sterndale Bennett’s melodious cantata ‘‘ The May Queen,” 
was not misplaced. This work, thoroughly representative 
of the English school at the period at which it was penned, 
was listened to with evident gratification, and hearty 
encouragement was bestowed upon the efforts of the 
Misses Janie Bridges and Nellie Thorne, Messrs. Arthur 
Wilson and Morgan Wilkinson as soloists, of the orchestra, 
and of the chorus, the latter throwing considerable spirit 
into their work. Mr. Andrew Buckley conducted with zeal 
and intelligence. 


At the Archeological Museum, Cambridge, on the 
4th ult., Mr. Sedley Taylor gave the first of two Lectures 
on the Church Cantatas of Bach. The numerous and 
difficult musical illustrations from these works were 
executed by Miss Katie Thomas (soprano), Miss Evelyn 
Downes (contralto), Mr. J. F. Horncastle (tenor), and Mr. 
Norman Alston (bass), all of whom are students at the Royal 
Academy of Music and performed their arduous tasks in a 
manner which called forth the highest encomiums from all 
present. Among the pieces given were the peculiarly 
trying opening chorus from ‘‘ Weinen, Klagen, Sorgen,” 
the concluding chorus of ‘‘Ich hatte viel Bekiimmerniss,” 
and the great duet in ‘‘ Der Herr ist mein getreuer Hirt.” 


Mr. ALDEBERT ALLEN, a young artist who gave his first 
Flute Recital at Steinway Hall, on the 22nd ult., is a very 
able player on what seems to be rapidly becoming quite a 
favourite solo instrument. His tone is of excellent quality 
and his execution equal to the heaviest demands which 
pieces like Mr. John Francis Barnett’s Sonata, Meyer 
Olbersleben’s Fantasia Sonata (Op. 17), and show pieces by 
J. Andersen make upon the performer. Mr. Allen was 
assisted by several singers, of whom Mrs. Lee and Mr. John 
Sandbrook deserve mention. The gentleman made his 
greatest success with a fine Cavalier Song ‘‘ Give a rouse,” 
by A. Davidson Arnott, a virile and original conception, 
which he sang with much dramatic impulse. 


A SERIES of six Lectures, ‘‘ About Music and what it is 
made of,”’ was delivered by Miss Oliveria Prescott, at the 
Church of England High Schools, Upper Baker Street, 
between October 25 and November 29. The titlés of these 
—‘ Popular Music of Old Times,” ‘‘ Old Scholarly Music,” 
‘Modern Music: from Ballad to Minuet,” “‘ from Minuet to 
Sonata,” ‘from Ballad to Rondo,” ‘ Suite and Sym- 
phony '’—sufficiently indicate the scope of the lectures. 
That the subjects were dealt with attractively and 
adequately will readily be assumed by all who know Miss 
Prescott’s peculiar fitness for such a task. Such lectures 
have an educational value which can scarcely be too highly 
rated. 


THE 297th monthly Concert of the St. George’s Glee 
Union took place on the 3rd ult. Mr. Edward Lewis, Mr. 
W. H. Webb, Miss Ada Tomlinson, and Miss Ida F. Price 
sang solos, and the choir gave Cowen’s graceful part-song 
‘‘ The Moss Rose,” Martin's ‘‘ Now the golden morn,” the 
old but welcome “‘ In the Merry Spring,” ‘“‘ The Cruiskeen 
lawn,” ‘Gather ye rosebuds,” ‘‘ Moonlight,” and “ The 
belfry tower.”” Mr. Ralph Stewart played pianoforte solos. 
Miss Ellen Bliss, Mr. i H. Maunder, and Mr. S. H. 
Lamb accompanied, and Mr. Joseph Monday conducted 
as usual. 


THE “professional” students of the London Academy 
of Music gave a capital Concert at St. George’s Hall, on 
the 17th ult., when diplomas and medals were presented to 
those non-students who passed the July examinations. 
Mr. Pollitzer conducted very good performances of Bach’s 
Suite in D for strings and Haydn’s Variations on “ God 
preserve the Emperor.” Several excellent singers, pianists, 
and violinists, whose efforts we have not space to mention 
in detail, gave proof of the results possible to talent and 
training when acting in combination. 


ARRANGEMENTS are being made for holding another 
Welsh National Festival, at St. Paul’s Cathedral, next St. 
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David’s Eve. Mr. Dyved Lewys has been appointed Con- 
ductor, and Mr. David J. Thomas has again been selected 
as Organist. The music to be performed will include the 
anthem “‘ Bendigedig fyddo Arglwydd Dduw Israel,” by 
John Thomas (Llanwrtyd), and a new setting of the 
Canticles by the Organist of the Festival. 


THE prize of ten guineas offered to the students of the 
Royal Academy of Music by the Bristol Orpheus Glee 
Society has been awarded to Mr. Charles Macpherson for 
his composition of an unaccompanied five-part glee for 
male voices. Mr. Macpherson chose for his subject 
‘‘ There sits a bird on yonder tree,” from the ‘ Ingoldsby 
Legends.” A similar prize, offered by the same Society 
to the Students of the Royal College of Music, was gained 
by Mr. H. Walford Davies, Composition Scholar, for his 
setting of ‘‘The Sturdy Rock,” from Percy’s ‘“ Reliques 
of Ancient Poetry.” 


AN organ of three manuals and forty stops has just been 
finished by Messrs. Peter Conacher and Co., of Hudders- 
field and Dublin, for the English Church in Rome. The 
instrument left England for Italy on the oth ult., and is to 
be opened by Professor Sir Herbert Oakeley on Christmas 
Day. It will be the only organ by an English firm in the 
Eternal City. 


Gav's ‘Israel’? was sung at Holy Trinity Church, 
Upper Tooting, on Sunday afternoon, the 5th ult., with 
orchestral accompaniment. The church was crowded. 
Messrs. D. Attwater and Musgrove Tufnail sustained 
respectively the tenor and baritone soli portions and M. 
Willet sang the soprano solo work. Mr. Warren Tear 
presided at the organ and Mr. Alfred Physick conducted. 


On Sunday afternoon, the 5th ult., the Waterloo Oratorio 
Society gave a performance of Sir A. Sullivan’s Oratorio 
“The Prodigal Son,” at St. John the Evangelist, Walworth 
Road. The solos were contributed by Miss Gertrude Izard, 
Mr. Gilbert Denis, and Mr. Fred. Winton. Mr. S. S. 
Martyn conducted, and Mr. Henry J. B. Dart accompanied 
onthe organ. The church was filled to overflowing. 


THE Dedication Festival was held at St. Philip's, 
Sydenham, on the 4th ult. The Mass was sung to the 
English arrangement of Gounod’s ‘“‘ Messe Solennelle,” the 
solo parts being taken by Master Steerman, Messrs. 
Crump and Osborn. Mr. T. J. Woodall, the Organist 
and Choirmaster, presided at the organ with great taste 
and skill. 


Dr. J. VARLEY RoBerts, of Magdalen College, has 
resigned the conductorship of the Oxford Choral and Phil- 
harmonic Society, which post he has held for overseven years. 
During his tenure a heavy financial debt has been paid off 
and the Philharmonic Society amalgamated with the Oxford 
Choral Society. 


Mr. Henry Irvine has given Mr. Oscar Barrett per- 
mission to use Mr. German's ‘‘ Shepherds’ Dance’’ from 
“Henry VIII.,” in the forthcoming pantomime’ of 
“ Cinderella” at the Lyceum. 


Mr. JouHn Wo. Ivimey, Assistant-Organist and Music 
Master at Harrow School, has been appointed Conductor 
to the London County Council Musical Society. 


Mr. Sims REEVES sang in Manchester, on October 28, 
at Mr. T. A. Barrett’s Concert, before the usual crowd. 
The local press were eloquent in expressions of wonder at 
Mr. Reeves’s retention, in so large a measure, of his old 
power and charm. As to the audience—but why say more? 








REVIEWS. 





School Songs. Books 1 to 10. [Novello, Ewer and Co. ] 


THE days when music was taught in our public schools 
in parrot fashion—that is to say, when it was sufficient to 
make the children sing by ear in order to earn the full 
Government grant—have happily passed, and compositions 
or arrangements suitable for the little ones are conse- 
quently in large and increasing request. The present series 


‘ 


is edited by Mr. W. G. McNaught, and is published in two 
forms: one with the voice parts in Staff and Tonic Sol-fa 
notations, with pianoforte accompaniment, and the other 
with voice parts only in Tonic Sol-fa. Of course simplicity 
and tunefulness are essential in music of this order, but 
there need be no lack of artistic feeling, and for the most 
part these songs contain in modest measure this element, 
though in no single instance transgressing the limits 
required, Each book contains half-a-dozen ditties, and as 
the price is either sixpence or ninepence in the edition first- 
named, little hesitation need be observed in making selec- 
tions. At the same time, it may be as well to indicate the 
contents of the several numbers. Nos. 1 and 2 contain each 
six songs by Alfred Moffat, and Nos. 3 and 4 each six 
duets by the same facile composer. In the other books at 
present under notice we meet with many charming little 


compositions and transcriptions by Mendelssohn, Abt, ~ 


Reinecke, Smart, Pinsuti, Rubinstein, Schumann, Cowen, 
Macfarren, Hatton, and Battison Haynes. The names of 
these musicians will of course carry much weight, and it 
only remains to be added that Mr. McNaught has so far 
proved himself a thoroughly trustworthy editor. The 
‘School Songs” fulfil a distinct want, and are therefore 
certain to prove acceptable in the circle for which they are 
intended. 


Two-Part Songs for Female Voices. Octavo edition. 
Nos. 1 to 61. [ Novello, Ewer and Co.] 

Part-Music for ladies’ voices is in very strong demand 
at present, and Novello’s edition of trios, quartets, &c., is 
constantly undergoing enlargement; but, of course, 
in many instances, pieces in three or more parts are 
useless, and the present publication seems likely to 
supply just what is wanted in schools or choirs of such 
modest dimensions that the practice of anything more 
elaborate than duets would be inexpedient. The first forty. 
six numbers consist of compositions previously issued in 
various forms, and consequently need not be mentioned 
separately. They include more or less familiar and admired 
pieces by Mendelssohn, Schumann, Abt, Pinsuti, Henry 
Smart, Rubinstein, and Cowen. Nos. 47 to 58 are new 
little sketches of three or four pages each, by Carl Reinecke. 
The name of the composer is almost a guarantee for their 
excellence, for Reinecke’s fairy cantatas are widely esteemed 
for their delightful freshness, piquancy, and melodic beauty, 
Within their limited scope the present trifles will be found 
equally charming, for although the vocal part-writing and 
the accompaniments are necessarily of a very simple char- 
acter, the gifted Leipzig musician has proved once more 
that effects are to be gained without wealth of means. 
The last three that we shall mention for the present are by 
C, Mihlfeld, and are attractive little pieces in the style of 
German Volkslieder. The third, entitled ‘‘ Faithlessness,” 
though rather sad, is especially pleasing. 


Bagatelles for Violin and Pianoforte. 
(Op. 1). [Novello, Ewer and Co. ] 

THESE are interesting pieces, though it is to be hoped 
that the composer will soon tone down his tendency to 
extravagant harmonies. The first efforts of a composer 
should, however, be judged leniently; the tendency in 
question really proceeds here from a good motive—viz., 
from a desire to avoid the commonplace. No. 1 is a 
graceful Air de Ballet with piquant rhythms both in the 
melody and accompaniment. No, 2, a Lamento in A 
minor, has a good deal of character; the Coda, with its 
appasionata phrase for the violin, followed by low dolorous 
notes, supported -by plaintive harmonies, is effective. 
No. 3, Romance, has a flowing, tender melody and a 
graceful accompaniment. No. 4, Souvenir, opens with an 
expressive theme, from which is evolved a short, well- 
sustained movement. No. 5, March, is clear in rhythm; 
the brief trio presents simplicity and its reverse in close 
contact. No. 6, Amoroso, commences in g-8 measure with 
a soft, flowing melody; the meno mosso section is highly 
seasoned with accidentals. The Gavotte, No. 7, is a clever, 
taking piece; the old and the new are pleasantly com- 
bined; the Musette, with its quaint fifths, is of good effect. 
The concluding Moto Perpetuo is lively and sparkling. So 
then, there is much to praise; and in time, and with 
experience, Mr. Pitt wiil lea~» ©: value of the old pro- 


By Percy Pitt 





verb—Inter utrum tene. 
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A Christmas Service of Song. [Skeffington and Son.] 

Tus little book contains a complete order of Service for 
Christmastide, to be used in church, mission-room, or 
school, consisting of prayers, versicles, psalms, lessons, 
&c., and some hymns and carols. New and original tunes 
are supplied by Sir John Stainer, Mr. Berthold Tours, 
Professor Bridge, and Mr. Martin S. Skeffington. The idea 
is excellent, and it has been well carried out, though the 
name of the compiler of the Service is not given on the 
title-page. It need scarcely be added that the music is 
throughout of the simplest character. An edition of the 
words only is also published. 


Christmas Carols for Church use. 
posed by the Rev. T. Herbert Spinney. 
Series. [William Reeves.] 

TuE revival of the ancient and pleasant practice of carol 
singing at Yuletide has stimulated composers and editors to 
supply what is evidently a growing want, and about this 
season of the year new publications are expected. Each of 
the two little books named above contains seven ditties by 
Herbert Spinney, Walter Spinney, Frank Spinney, and 
other composers, for the most part bright and tuneful, as 
befits the festive season, but not invariably irreproachable 
as regards the accent of the words. In the first example of 
the first series there are four or five false accents. An 
intelligent choirmaster, however, could remove these 
defects without injury to the music. 


The First Christmas. A Carol-Anthem. Words by Angela 
Goetze. Music by Joseph Barnby. s.a.T.B. (Novello’s 
Octavo Anthems, No. 448.) [Novello, Ewer and Co.] 

Tuis is a setting of the familiar story, likely to become 
extremely popular—it is effective without being difficult, 
possesses variety and charm, and is, of course, admirably 
written from the singer’s point of view. It consists of four 
movements: “The Annunciation,” a quaint, simply har- 
monized melody in A minor; ‘‘The message to the 
shepherds,” a particularly tuneful and graceful pastoral in 
D; a tender “Cradle Song” in F, and a triumphant 
“Gloria in Excelsis” in D. Choirs will here find ample 
opportunity for the exercise of their capabilities in the 
direction of appropriate expression. 

Ten Christmas Carols. [Novello, Ewer and Co.] 

In these carols, which are issued in a small and con- 
venient form, we meet with simple but effective composi- 
tions in the good old style by Sir John Stainer, Mr. J. T. 
Field, Professor Bridge, and other lesser known but com- 
petent musicians. There is a pleasant quaintness in the 
words, some of which are anonymous, and the composers 
have also for the most part written in the delightful archaic 
spirit which always seems appropriate to Yuletide. It 
would be invidious to single out specimens for mention, as 
all are good, and the little set should meet with wide 
appreciation. 


Twelve Christmas Carols. By F. Pascal. 
{Joseph Williams. ] 

Mr. Pascau’s carols, which have words by M. C. 
Gillington (Mrs. G. F. Byron), are slightly more ambitious, 
those for voices in unison being written in the style of 
English ballads, while those in harmony might pass very 
well for part-songs. They are all effective, and display 
good musicianship, but are not difficult either in the voice 
parts or the accompaniments. 


Edited and com- 
First and Second 








FOREIGN NOTES. 

TuE funeral of the late Charles Gounod, which took 
place on October 27, and was witnessed by enormous 
crowds, was a magnificent and most impressive ceremony, 
in which almost all the greatest living representatives of 
French art took part. The pall bearers were: the Minister 


.of Fine Arts, MM. Ambroise Thomas, Victorien Sardou, 
-Géréme, Ernest Reyer, Jules Barbier, Eugéne Bertrand, 


and Carvalho. Gounod having been a grand officer of 
the Legion d’Honneur, he was buried with full military 
honours. The service in the Madeleine Church was, by 
the special wish of the deceased master, chanted to 
plain-song, MM. Saint-Saéns and Theodore Dubois playing 
the great organ alternately. The remains were deposited 
in the Gounod family vault in the cemetery of Auteuil. 





M. Bruneau’s new opera, “ L’Attaque du Moulin,” was 
produced with great success at the Paris Opéra Comique 
on the 23rd ult., too late for more than a passing reference 
in this number, To judge from the accounts to hand at 
the moment of going to press, the new work from the pen 
of this very gifted, though eccentric, artist seems to be a 
great improvement on his much discussed “‘ Réve.” We 
hope to give further details in our next issue. 

A new musical Society has been started in Paris which 
will give performances in the Eden Theatre four times a 
week. Besides ordinary orchestral and vocal Concerts 
there will be performances of whole operas, or complete 
acts from the same, but without scenery and costumes. 
The orchestra consists of 120 musicians, and the chorus ot 
too singers. M. Colonne is the Conductor, and M. 
Derembourg, the director. Amongst the works to be per- 
formed are Wagner’s “ Parsifal,” ‘ Rheingold,” and 
‘“* Tannhauser,” Berlioz’s ‘‘ Romeo et Juliette” Symphony 
and ‘‘ Requiem,” Gounod’s “ Mors et Vita” and ‘‘ Maitre 
Pierre,” Schumann’s “ Manfred,” Massenet’s “‘ Eve” and 
‘“* Marie Magdalene,” and many other works, old and new, 
by French composers. A big undertaking! 

M. Maurel is anxious to sing the title part in Massenet’s 
opera ‘‘ Werther.” As the same was originally written for a 
tenor, the composer is making a new arrangement of the 
music to make it suitable for M. Maurel’s baritone. The 
heroine’s husband will be transformed from a baritone into 
a tenor. 

The Brussels Concerts populaires will, this season, be 
conducted by Messrs. J. Dupont, Hermann Levi (Munich), 
and Felix Weingartner (Berlin). At one of the six Con- 
certs, Wagner’s rarely heard Biblical scene, ‘‘ The Love- 
feast of the Apostles,” will be performed. 

The Carlsruhe Court Theatre, under Felix Mottl, is cer- 
tainly the ideal “educational” establishment amongst 
opera-houses in Germany, or, we dare say, in the world. No 
sooner has the Berlioz Cycle been brought to a most suc- 
cessful conclusion than a series of ‘Historical Opera 
Evenings” has been started. On the 3rd ult. the first of 
these was given, when three comic operas were revived— 
viz., Pergolesi’s ‘‘ La Serva Padrona” (dating from 1731), 
Cherubini’s “ L’hédtellerie Portugaise” (1798), and Doni- 
zetti’s “‘L’elisire d’amore”’ (1832). The eclecticism of 
Herr Mottl’s taste is truly remarkable, and the scrupulous 
attention which he devotes to works of all styles and schools 
compels our admiration. Yet it is no more than must be 
expected from a true Wagnerian—i.e., from an artist who 
has grasped the whole significance of Wagner's teaching, 
and all he has done for the elevation of the lyric drama. 

The American pianist, Mrs. Fanny Bloomfield-Zeisler, 
has lately been playing at a number ot Concerts in Berlin 
and other German towns. Her success has been very 

reat. 
¥ A valuable find has been made in the Nuremberg town 
library—viz., a volume of hitherto unknown poems by 
Hans Sachs. It contains fourteen ‘‘ Meistergesange” by 
the famous cobbler-poet whom Wagner’s art has endeared 
to‘all music-lovers. 

The Berlin Royal Opera commenced, on the 24th ult., a 
Mozart Cycle, which will terminate on the 5th inst. The 
operas produced were, or will be, in the order named: 
‘“‘Tdomeneo,” ‘ Bastien and Bastienne,” ‘ Die Entfihrung 
aus dem Serail,” ‘‘ Figaro,” ‘Don Giovanni,’’ “ La finta 
Giardiniera,’’ ‘‘ Cosi fan tutte,’’ ‘* La clemenza di Tito,” 
and “ Die Zauberfléte.” 

On the 16th ult. Professor Carl Reinecke celebrated the 
fiftieth anniversary of his first public appearance in Leipzig. 

Wagner's ‘‘ Walkiire”” was recently performed for the 
first time at Graz, in Moravia, and enthusiastically received. 
The same work will be produced shortly at the San Carlo 
Theatre, Lisbon, when a German tenor, Herr E, Rittershaus, 
will sing the part of Siegmund. 

Edgar Tinel’s Oratorio ‘‘ Franciscus” was, on the 6th 
ult., performed both at Berlin and Leipzig, and in both 
places made a very great impression. The Flemish com- 
poser was present at the Leipzig performance, and enthu- 
siastically applauded. , 

During the present month Anton Rubinstein will give 
three Concerts in the Bechstein Rooms, Berlin, at which he 
will play only compositions by himself. These Recitals are 
especially meant for musicians and musical students, who 
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will be admitted free of charge. One hardly knows what to 
admire more, the great man’s liberality or his unusual mode 
of advertising his works. At any rate, our musicians, and 
more especially our musical students, will heartily envy their 
Berlin confréves such a chance of hearing the greatest living 
pianist free, gratis, and for nothing. 

A new one-act music-drama, ‘‘ Erlést’’ (Released), by 
Franz Curti, was produced for the first time, with great 
success, at Mannheim, on the 7th ult. Both libretto and 
music seem to be written under the influence of the popular 
specimens of the “‘ young Italy” Verismo. 

At a Beethoven Concert given at Kiel, on the 4th ult., 
Herr C. Borchers played three of the Bonn master’s 
Concertos—viz., the first, fourth, and fifth. No slight task! 

Smetana’s opera “‘ The Sold Bride” has been given at 
the Frankfort-on-Maine Opera-house, as well as at Magde- 
burg, and in both places seems to have pleased very much. 

Handel’s ‘“‘ Samson,” a work not often heard in Germany, 
was recently performed by the Stadtische Musikverein, 
Diisseldorf,and, on October 20, by the Berlin Singakademie. 
‘‘ Joshua” was given on October 14, at Barmen, and on 
October 25, at Eutin; ‘‘ Israel ’’ on October 24, at Cologne ; 
and “ L’Allegro, il Pensieroso ed il Moderato” on 
October 21, at Elberfeld. These data bear eloquent testi- 
mony to the grand old master’s continued popularity with 
choral societies in the land of his birth. 

The Mannheim Musical Society opened its season on 
October 10, with a programme consisting of Brahms’s 
‘*Song of Destiny” and Berlioz’s Requiem. Could a 
greater contrast be imagined than these two great works, so 
strikingly representative of their respective composers and 
countries of origin ? 

On October 20 a new building, erected for the Grand 
Ducal Conservatoire of Music at Carlsruhe, was opened 
with appropriate ceremony. 

The director of the Munich Court Theatre, Herr E. 
Possart, has been presented by the municipality of that 
town with an address, in which he is thanked for the 
brilliant success of the recent Wagner Cycle arranged by 
him. The address mentions with special satisfaction that 
the performances attracted many thousands of visitors to 
the Bavarian capital. 

The Royal Court Theatre, Munich, has published the 
particulars of a competition for the best German opera. 
The prize, offered by the Prince Regent, Luitpold, consists 
of 6,000 marks. Both German and Austrian composers can 
compete, and the choice of a subject is left to them. Operas 
which have already been performed or published are not 
admitted. All manuscripts must be delivered before Novem- 
ber 1, 1894. The judges are Count von Hochberg, General- 
Intendant of the Berlin Royal Opera; Baron von Perfall, 
General-Intendant of the Royal Court Music, Munich; 
Herren Ernst Schuch (Dresden), Hans Richter (Vienna), 
Hermann Zumpe (Stuttgart), Hermann Levi (Munich), 
and Theatre-Director Julius Hofmann (Cologne). Ifno work 
is found worthy of the prize the amount will be divided 
amongst the composers of the three relatively best operas. 
The decision of the judges will be made known on March 12, 
1895. 

Johannes Brahms’s latest works will shortly be published. 
They are Op. 118—Intermezzi, Romanze, &c.; and Op. 119 
—Intermezzi, Rhapsodie, &c., all for the pianoforte. A 
“Faust” Overture for orchestra is also talked of. 

During the recent Wagner Cycle at the Munich Court 
Theatre, that splendid artist, Herr Eugen Gura, sang the 
part of Hans Sachs in “ Die Meistersinger” for the 
hundredth time. At the same theatre, Verdi’s eightieth 
birthday was celebrated with a performance of his 
‘* Trovatore.” 

Bronislaw Hubermann is the name ot yet another violin 
prodigy, who created a “furore” at some Concerts given 
recently at Amsterdam and several other Dutch towns. 
He is barely nine years old and a pupil of Professor 
Joachim. 

A new one-act opera, ‘ Der Brautmarkt zu Hirn” (The 
Bride-market at Hirn), by. Bogumil Zepler, was success- 
fully performed, for the first time, at the Brunswick Court 
Theatre, on October 17. 

Paul Umlauft’s prize opera ‘Evanthia” was, on 
October 21, performed with much success at Leipzig. A 
perusal of the score of this beautiful little work reveals the 


‘ 


fact that the word ‘“‘ Evanthia ”’ is accentuated on the third 
syllable, similar to Galatea. 

The Weimar Court Theatre produced, on the 2nd ult., a 
new three-act opera, ‘‘ Clare Dettin,’”? words and music by 
Max Meyer-Olbersleben. The music is very well spoken 
of, but the ‘‘ poem”? is considered decidedly weak. 

Johann Strauss’s newest operetta, ‘ Princess Ninetta,” 
was a complete failure at the Carl Schultze Theatre, 
Hamburg, where it was produced on October 28. It was 
withdrawn after only very few performances. 

Giacomo Puccini’s opera ‘‘ Manon Lescaut,” which has 
been so successfu! in Italy, was, on the 7th ult., produced, 
for the first time in Germany, at the Hamburg Stadt. 
Theater, and seems to have met with a very favourable 
reception. The young composer is hailed by some of the 


German papers as possessing a greater talent than either 


Mascagni or Leoncavallo, and portions of the work, 
especially two love duets, a menuet, and the prelude to 
Act III., are described as pieces of the greatest beauty. 
Such an epithet we have never seen applied by the German 
press to any music from the pens of the above-named two 
popular compatriots of Puccini’s. 

The municipality of Genoa has let the local Carlo Felice 
Theatre to the impresario Carnori, and—mirabile dictu!— 
has actually increased the subvention by 15,000 lire. The 
novelties during the forthcoming season will be Wagner's 
“* Walkiire’’ and Puccini’s ‘‘Manon Lescaut.” In many 
other Italian towns the usual subvention has this year been 
refused, in consequence of which the theatres will remain 
closed. 

Signor Leoncavallo’s new opera, ‘‘I Medici,” was pro- 
duced on the oth ult., at the Theatre Dal Verme, Milan. 
In spite of the frequent ‘calls’ for the poet-composer it 
seems somewhat doubtful whether the work has gained 
a real success, and it is a peculiar fact that almost all 
our Continental contemporaries accept the news tele- 
graphed from Milan with much reserve. 

The Palermo Opera will this season receive an extra 
subvention of 5,000 lire to enable the director to produce 
two new operas by Sicilian composers. They are ‘‘ Guido 
di Morandi,” by Bertini, and “‘ Maruzza,” by Florinde. 

Two new Italian operas are “Il Castello di Brivio,” by 
Antonio Fissone, and “I! Trionfo d’amore,’’ by Luigi 
Minuto. They were recently produced at Asti and Alba 
respectively, and both with success. 

Beethoven’s ‘“ Fidelio” does not appeal to the tastes ot 
the Spaniards; at least, the recent first performance of the 
marvellous work at Madrid left the audience quite cold. 
Perhaps they looked for plenty of local colour in an opera 
dealing with a Spanish subject, and were disappointed. 

At the first Concert given by the Copenhagen Philhar- 
monic Society, on October 28, only compositions by Edvard 
Grieg were performed, under the conductorship of the 
popular Norwegian composer. The Concert opened with 
three movements from the new Orchestral Suite from his 
music to Bjérnsen’s ‘‘ Sigurd Jorsalfar.” The programme 
also comprised “ Bergliot,’’ declamation with orchestral 
accompaniment (Op. 42), the Pianoforte Concerto in A 
minor, played by Madame Teresa Carrefio-d’Albert, the 
two Melodies for strings (Op. 34), and three songs, which 
were sung by the Swedish vocalist, Mrs, Gulbranson, to the 
pianoforte accompaniments of the composer. The immense 
audience included all the members of the royal family and 
the élite of the musical world in Copenhagen. 

On account of his wife’s health, which does not allow 
her to travel much, Grieg intends to spend the winter 


months in Copenhagen. At present he is composing a . 


large work, which he hopes to finish before he leaves the 
Danish capital. : 

‘‘ Musikforeningen,” a Vocal and Instrumental Society 
in Copenhagen, has, after nineteen years of activity, been 
dissolved. Under the conductorship of Professor Otto 
Malling, no less than 212 works have been given, of which 
152 were performed for the first time in Copenhagen. 
Amongst these were Sir Arthur Sullivan’s ‘ Golden 
Legend ’”’ and Mr. Cowen’s “ Sleeping Beauty.” 








EXCEPTIONAL pressure on our space compels us to hold 
over a letter from Mr. John Heywood defending his ‘Art 
of Chanting,” reviewed in our last number. 
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TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our frienas 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that theiy names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, 


“ComposeR.—Longfellow’s Songs are not copyright in England. 


EnquireR.—You should write to Messrs. Rudall, Carte and Co., 23, 
Berners Street. We believe, however, that the matter you refer to 
will be rectified in the next issue of the Musical Directory. 


PAKEHA, CHRISTCHURCH, N.Z.—Thanks ; but most of your information 
arrived too late, 


H. R. Puitirps.—The examinations at either the Royal College of 
Music or the Royal Academy of Music, or the Associated Board of 
these two Institutions, are the most valuable. 


W. Race.—The volume is probably worth about tos. 


X.Y. Z.—A_ pianoforte can be lowered a tone or half a tone in a day, 
but it will not remain long in tune. If a good instrument ¢ modern 
make it should be tuned again after a few days, after which it ought 
to <5 0 To tune four pianos, in one house, may take from four to 
six hours. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves resp ble for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents, 


ABERDEEN.—On Wednesday, the 8th ult., Mrs. Webster, Principal 
of the Music School, addressed the students upon the necessity of 
earnest work in their music, claiming for it good hours of study, not 
the minutes so often thought sufficient at this present time of school 
over-pressure. After the address a good programme, mostly of piano- 

e music, was gone through. There was a crowded audience. 











BaSINGSTOKE.—An operatic performance was given at the Drill 
Hall, on the 16th ult., when three one-act operettas were presented to 
alarge audience. The first was The Amateur, in which Miss Blanche 
Powell and Mr. Arthur Barlow sang and acted very efficiently. This 
was followed by a bright and effective operetta, Feminine Strategy, 
written by Catherine Adams, and composed by F. G. Hollis. In this 
Miss Jessie Moore and Mr. Arthur Barlow acquitted themselves 
admirably. The performance concluded with The Girton Girl and the 
Milkmaid, written by Catherine Adams, and composed by Alfred J. 
Caldicott. The most attractive number in this, ‘‘ Come up, my bonny 
cows,” a charming pastoral air, was encored. Miss Blanche Powell 
appeared to advantage as the Girton Girl, and Miss Jessie Moore 
made a very vivacious Milkmaid. 


CuristcHURCH (N.Z.)—Mr. Wallace’s series of Chamber Concerts 
has proved an artistic and a financial success. With the assistance of 
Miss Beath, Miss Rich, and Mr. Loughnan, he gave Quartets by 
Brahms, Mozart, and Beethoven. Pianoforte solos by local players, 
violin solos by the leader, and Schubert’s “ Trout” Quintet, together 
with songs by leading Christchurch singers, have whetted the appetite 
of the subscribers, and it is to be hoped that next season will see a fresh 
series of similar Concerts. Naaman, Elijah,and The Messiah are to be 
given during the year by the Musical Society and the Motet Society. 


DemerARA.—An Organ Recital was given in St. George’s Cathedral 
on October 17, under the patronage of His Excellency the Governor and 
Lees, by Mr. Nusiom, the Organist and Choir Director. The 
organ solos comprised Mozart's “Jupiter” Symphony, Beethoven's 
fh Funébre, Fantasia by Tours, “Quis est Homo” from the 
Stabat Mater, and a March by the Organist. Mr. Hemery’s violon- 
cello solos, “If with all your hearts” and Lieder by Mendelssohn, 
were faultlessly played. Santley’s “ Veni, Sanete Spiritus,” sung by 
jhe Cathedral choir (Mr. Van Elden taking the solo), and the trio, 
“Protect us through the coming night’ (Curschmann), were very well 
tendered, as were also “‘O rest in the Lord” and “ Their land brought 
h frogs,” sung respectively by Masters Charles Lewis and George 
0, members of the choir. 

Harrow-on-THE-H1Lt.—Mr. H. W. Whatmoor, Assistant Piano- 
forte Teacher at Harrow School and local Examiner to the Royal 
College of Music, gave a Pianoforte Recital at the Public Hall on 
October 24. An attractive programme, well played, was much enjoyed 
byalarge audience. Mrs. Trust sang with her customary taste. 


Leicester.—A very successful musical Service was held in St. 
Margaret’s Church on the 12th ult., when the choir, under the direc- 
tion of the Choirmaster, Mr. W. Preston, gave an excellent rendering 

Spohr’s beautiful cantata God, Thou art great. The soloists were: 

prano, Master D. Oldham; Alto, Mr. W. Mudford; Tenor, Mr. A. 
G. Stangon; Bass, Mr. W. Harding. Some 500 people were present. 


MippLeton.—A good performance was given on the 6th ult., at St. 
Leonard's Church, of Dr. Hiles’s interesting and effective cantata The 
Crusaders. The solos were sung with taste by Mrs. Wood and Mr. D. 

enn; the accompaniments were played by Mr. J. Lawton, and Mr. J. 
F, Slater, Organist of the Church, conducted, 


NEWCASTLE-ON-TyNE.—There was a large audience at the Concert 
in the Town Hall, on the 4th ult. The artists were Miss Marjorie 
Eaton, Mr. Child, Mr. Alexander Tucker, and Mr. J. T.Carrodus. Dr. 
Rea accompanied, 


SLEAFoRD.—The first Festival of the Lafford Deanery Choral Union 
took place in St. Deny’s Church, on October 26. There were present 
about 300 singers from the various church choirs in the neighbourhood, 
who sang the music appointed for a choral Evensong with good effect. 
The Magnificat and Nunc dimittis were by Caleb Simper, in F, and 
the anthems, “‘ Rejoice in the Lord” (Elvey) and Handel’s “ Halle- 
lujah” Chorus. Mr. A. Barnacle, Organist of Sleaford Church, con- 
ducted, and Mr. G. H. Gregory, of Boston, presided at the organ. The 
se Bishop of Nottingham, President of the Union, was present at 
the Service. 


TopMoRDEN.—The Musical Society gave an excellent performance 
of Prout’s Red Cross Knight, under the direction of the composer, on 
the 7th ult. The soloists were Miss Florence Monk, Miss Mary 
Reeve, Mr. H. Beaumont, Mr. Pierpoint, and Mr. Albert Barnes. 
The chorus did their work so well as to earn special praise from Mr. 
Prout, who warmly recognised the efforts of the chorus-master, Mr. 
Bowling. 


Watrorp.—Mr. F. Whatmoor gave two Pianoforte Recitals at the 
Conservative Club on October 31. The programme included composi- 
tions by the Concert-giver, amongst which “Une Petite Valse” and 
“ Gavotte Fantastique” were much appreciated. Miss Rosa Tomkins 
sang with much taste. 


OrGAN ApPpoINTMENTS.— Mr. J. C. Turvey, to Dr. Barnardo’s 
Mission Church, the ‘“ Edinboro’ Castle,” Rhodeswell Road.—Mr. 
James M. Simpson, to St. Paul’s Church, Jarrow-on-Tyne.—Mr. H. J. 
Dean, to Holy Trinity, Cannes.—Mr. Charles F. Champion, Organist 
and Choirmaster to St. Michael's, Paternoster Royal, College Hill.— 
Mr. H. Whitby Hickin, Organist and Choirmaster to the Parish Church, 
Dunmow.—Mr. S. S. Martyn, Organist and Choirmaster to All Saints’ 
Church, Upper Norwood —Mr. F. C. Boyes, Organist and Choirmaster 
to St. John the Evangelist, Waterloo Road.—Mr. Edward Broome, 
Organist and Choirmaster to the Presbyterian Church,. Brockville, 
Ontario, Canada.—Mr. Owen Price, Organist and Choirmaster to St. 
Mary’s Church, Bangor. 


CuHorrR APPOINTMENT.—Mr. F. H. Noyes, Lay Vicar (Tenor) to 
Salisbury Cathedral. 








DEATH. 


At Ravensdowne, Berwick-on-Tweed, on the roth ult., Mary, the 
beloved wife of ALFRED W. Tomtyn, Mus. Bac., L.Mus., T.C.L. 


TWENTY-FOUR SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


P. TCHAIKOWSKY, 


Selected, and translated into English, by Lapy MACFARREN. 


CONTENTS. 
None but a lonely heart. 
What torment, what rapture! 
A heavy tear. 
Why so pale are the roses? 
This only once. 
The song that you sang long ago. 
What matters ? 
The sleep of sorrow. 
Know'st thou the land ? 
Canary bird. 
. The Czar’s drinking house. 
. Invocation to sleep. 
. O never leave me, sweet friend. 
. Mother dear, oh, was I born? 
. No, whom I love I will not name, 
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. No, I have never loved. 

. No tidings came from thee, 

. Sweet maid, give answer. 

. Spanish Serenade. 

. The dawn of spring. 

. The tapers were flashing. 

. Oh, would you but for one short hour.} 
,, 24. If thou wilt hold my heart secure. 
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Price Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 


~ IMPORTANT ANNOUNCEMENT.—On JANUARY 6, 1894, 
and every week after, 


M vsicaL STANDARD (Estab. 1862) will be 


enlarged in size and reduced to ONE Penny weekly, 


M UsicaL STANDARD, 24 pp., ONE PENNY 
weekly (from January 6), with Supplement of Portrait or 
ILLUSTRATION of ORGAN. 


M USICAL STANDARD. Enlarged to 72 columns. 
4 Advertisements same rate: three lines, 2s. 6d.; 6d. per line 
after. Special rates for series. Subscription, 6s. 6d. per year, post- 
free; 3s. 3d. for six months. Specimen copy, 14d. 

London: W. REEVES, 185, Fleet Street, E.C. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
OUNOD, CHARLES. — Requiem Mass from 


“Mors et Vita.” Paper cover, 2s. 6d.; paper boards, 3s. 


ALTHEW, RICHARD H.—‘ The Pied Piper 

of Hamelin.” Set to music for Tenor and Bass Soli, Chorus, 

and Orchestra. 1st Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d. ; 
Violonceliv and Bass, 2s. 


‘TAYLOR, FRAN KLIN.— Progressive Studies for 
the Pianoforte. ee, arranged in groups, and the fingering 
oieet ane . rere 5 
Book 8 roken Chords (PattIV) .. Ae oe SH 
» 19. Velocity (Part III.) 
» 20. Broken Thirds, Sixths, “and Octaves (Part I.) 
» 27. Broken Thirds, Sixths, and Octaves waa ms 
», 30. Shakes (Part III. ) oe 
» 38. Chords (Part II ) 2 Y 
= oo Rhythm (Part I.) ee ee oo os ie 
Rhythm (Part II.) me i I 
ADRIGALS BY ENGLISH COMPOSERS OF 
THE CLOSE OF THE FIFTEENTH CENTURY. Edited 
for The Plainsong and Medieval Music Society. 1. “ The Time of 
Youth”; 2. “Come ie the burn, Bessie” ; 3. “Enforce yourself as 
God's own Knight”; 4. “ Thus ,musing’ 5. “Ah! my dear son”; 
6. “ Pastime with good company.” Cloth, bs, 
OFFAT, ALFRED.—Twelve Transcriptions for 
Two Violins and on Paper cover, 5s. (For contents, 
see Advertisement, page 766. 


LINKA, M. I.—Polonaise. From the Opera 
“The Life for the Czar.” Arranged for the Pianoforte by 
BERTHOLD Tours. 2s. 


‘TEN CHRISTMAS CAROLS. Set to Music by 
Joun Starner, J. T. FrevD, Jonn Swire, J. H. Wacuis, J. M. 
CRAMENT, R. JACKSON, and J. F. Brine. Price, complete, paper 
cover, Is.; or, singly, 14d. each. Tonic Sol-fa Edition, 8d.; Words 
only, 2d. (For contents, see Advertisement, page 757.) 


UNKLEY, FERDINAND.—* The Wreck of the 
Hesperus.” A Ballad. For Chorus and Orchestra. The Poetry 
by H. W. Loncrettow. Paper cover, 1s. 


HE SCHOOL MUSIC REVIEW. No. 18. Con- 
tains the plowing. Music in both Notations:—‘ There was 
silence in Bethlehem’s fields.” Carol for Unison Singing. By Sir J. 
STAINER. “The Star in the East.” Unison Carol. By HENRY 
Lesiiz. Studies on the Major and Tonic Major. Easy Studies in 
Three-part Singing. Price 14d. 
N OVELLO’ S SCHOOL SONGS.—Edited by W 
G. McNavucut. Book XX. Seven Unison Songs, by W. W. 
Pearson. Price (Music in both Notations) 8d. Tonic Sol-fa, 4d.; or, 


Cie ia ee no) 
coo CCO0o™ 


singly :— 
Ay Be. 
No. 108. Song ofthe Zephyr .. ne ar oe tad. oad. 
» 109. The Swing ra ee a se oo ad. Id. 
» 110. The Windmill .. a ae ~— ie ag 1d. 
» 11, Summer .. ie 53 eo 30s } vd 
» 112. Upin the morning early ot a “eo ; 
» 113. Hurrah for England .. sl aie a * 14d 
"4, 114. The Cuckoo és 1d. } ‘ 


Book XXIII. Twelve Sacred ‘Songs, by Sir 
J. Starner. Price (Music in both Notations) 1s.; Tonic Sol-fa, 6d.; 
or, singly :— 





A. ~ 3B, 

No, 133. Listening Angels re nes ws ve 2d } ia 
» 134. Morning Hymn.. om ig: ecursi Pree ¥ 
» 135. Hourby Hour .. re rie mr ia, ote id 
» 136. The Beautiful Land .. a <6 9 AS } : 
» 137. The Crown is waiting .. as Ss sis! Ey d 
» 138. The Cross of Life re ie o oo ad. } oe, 
» 139. Wewill praise Thee .. bia nr es } d 
» 140. Sabbath Bells .. ae i ne o-. i sis 
» 141. The good Shepherd .. oe a A (8 } d 
» 142. The HavenofGlory .. sa ¥ set aes 
» 143. The Golden — Ew ne ba oe ra 
144. Evensong.. . 1d. J ‘ 





” 

Book XXV. Ten Unison Songs, by CatH. VAN 
ae Price (Music in both Notations) 8d.; Tonic Sol-fa, 4d.; or, 
singly :— : 


A, 

No. 151. Summer Evening a Fini Gs oe 5 tds 
» 152 Little Brother .. Se se a oo ¥d, 
» 153. The Old Beggar ar ore ‘i ane Ts 
» 154. Little Things .. ie ee as ie 
». 155. Cock-a-doodle-do o a a ett 
» 156. Patience .. " sii - an a 
» 157. Summer Showers vi os bs oe 3th 
» 158. A Song for Boys. va 3% v6 nd, 
» 159. The Sunshine of the Heart -: 7a Age 
160, Cradle Son 5 ‘14d. 


A. Voice Parts in Sta and “Tonic Sol-fa Notations, with Piano- 
forte Accompaniment, 8vo' size; B. Voice Parts only in Tonic Sol-fa 
Notation. Where no prices are given under B, the A edition only is 
published, ‘ : ‘ 

Book XXIX. Sight Singing Studies from 
Vol. I. of “The School Music Review” (Staff Notation). 4d. 

—— Book XXX. Sight Singing Studies from 
Vol. I. of “ The School Music Review” (Tonic Sol-fa). 4d. 
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DURING THE LAST MONTH—continued. 
FIELD, J. T.—The Canticles of the Church, 


Comprising the Te Deum laudamus, Benedictus, Magnificat, and 
Nunc dimittis. Set to Chants by well- known composers, with varied 
harmonies, &c. Set 2. 6d. 

ACARTHUR, DONALD.—Pater Noster. Foy 

4d. 


use at the Celebration of the Holy Communion. 


ERRICK, FRANK G. — Benedicite, omnia 


opera.” Set to Music in Quadruple Chant Form. 2d. 


BARBNBY, JOSEPH.—“ The first Christmas.” 4 
Carol-Anthem. The Words written by ANGELA GOETZE. (No, 
448. Novello’s Octavo Anthems.) 3d. Words only, 3s. per roo. 


EETON, HAYDN.—“ Beloved, now are we the 
sons of God. "Anthem for the Feast of the Purification. Fo 
Bass Solo and Chorus. 6d. 
ING, OLIVER.—“ Hark! what news the Angel; 
bring.” A Carol-Anthem for Christmas. (No. 444. Novellés 
Octavo Anthems.) 3d. 


ORRISON, R. T. CLARK.—“ Sing, O Daughter 


of Zion,” Christmas Anthem. For Four Voices. 34d. 


ETTMAN, EDGAR.—* There were Shepherds,’ 
Christmas Anion. For Tenor or Treble Solo, Chorus, ani 
Chorale. 4d. 
POWELL, JAMES BADEN.—* God is our hope.” 
Anthem. For Soprano Solo and Chorus. 4d. 


AREING, HERBERT W.—* There were Shep. 


herds.” Christmas Anthem. For Soprano Solo and Chore 
(No. 447. Novello’s Octavo Anthems.) 3d. 


LES. JOSEPH.—“ Rest, weary soul.” Hymn, 
On card, 3d. 


BRIDGE, JOSEPH C.—‘“ Away with grief” 
Christmas Carol. For Four Voices. Words (from the Dutch} 
by the Rev. GERARD MouttTRi£. 3d. 
ILL, W.—‘In Excelsis Gloria.’ Christmas 
Carol. The words adapted from a 16th Century Hymn. 34. 


BRABNEI, JOHN FRANCIS.—‘ The Wishing 
Bell.” A Cantata. For Female Voices and Orchestra. Words 
written by JeTra Joyce. Book of words, 25s. per 100. 


OECKEL, J. L.—‘“ The Silver Penny.” An 
original fanciful Children’s Operetta. Book of Words, 25. 
per 100, 
BOOTH: JOSIAH.—“A Pastoral Ballad.” A Four. 
part Song. For Men’s Voices (A.7.T.B.). The words from 
Shenstone’s ‘‘ Pastoral Ballad,” 1740. (No. 266. The Orpheus.) 34. 
ILES, HENRY.—Select Movements from “ The 
Crusaders.” A Sacred Cantata :— 
No. 1. Marchof the Templars. ra ce! Ope 
» 2 Evening shadows, gently falling .. ay . a 
UTCHINSON, THOMAS. — “ The Lamps of 
Faérie-land.”” Part- Song. For Four Voices. The words written 
by Harry Barnes. 3d. 


OLLINGWORTH, WM.—“Good-night.” Glee 
(A.7.T.B.). 3d. 
EARSON, W. W.—“ Evening.” Part-Song. For 


Four Voices. The words written by Epwarp OxENrFoRD. 4. 


CHARTAU, HERBERT W.—“ Gentle sleep.” 
A Four-part Song. The words written by Mrs. Hemans. (No.70. 
Novello’s Part-Song Book.) 3d. 
ESLEY, SAMUEL SEBASTIAN.—‘ 0 wor 
ship the are * Oa = (s.s.8.A.). For Female Voices. From 
“Ascribe unto the L (No. 289. Novello’s Octavo Edition d 
Trios, &c., for Female Voices) 3d. 


OVELLO’S OCTAVO EDITION of TWO- 
‘PART SONGS for FEMALE VOICES :— 


No. 77. In the Forest ire .. Karger Benpt 34 
» 78 WhatisLove? .. a oa - be 2b 
» 79. Asummer evening A a 9 4 
» 81. The song of the nightingale me ‘e er 
» 82. Amarriage song .. a i i. une 
» 83. The song of love .. Ws e. is ” gt. 
» 84. The Lovers . fee MG ea ” » a 
1» 85. A Gipsy Pair a RS ry. ie ” it 
» 86. Evening Peace... ee oe Pe oe 
», 87. The dewdrop’s ay .. «» Myxes B, FosTEr * 
» 88, Blackberries ; Ah adi sid" ” 3 
» 89. Workand play... oe ee ” ” > 
» 90 An Elfin frolic ee oe ° rt 


gi. All must be well * ’ : i 
RNOTT, A. DAVIDSON. int Give a “rouse.” 


Cavalier Song. For Baritone or Bass Voice. The words written 
by RoBERT BROWNING. 2s, 


vam W. D.—Festive March. For Pianoforte. 
RANZ, ROBERT.—Romanze (‘ Adown the ” 


the horseman passed”). Written by HEINRICH HEINE. 
English version by the Rev. Dr. TROUTBECK. 23s. 








"EQ 





Cover, 4 
its Its soci 


CA 
¥ 


Hamish 





——__ 


Church, 
nificat, and 
vith varied 


For 


ar. 
1. 
omnia 
2d. 


las,” 
TZE. 
100, 


we the 
ition. For 


> Angel 
” Novela 


A 
(No, 


daughter 
3d. 6 

pherds,” 
horus, and 
r hope.” 


re Shep: 
nd Chorus 


Hyman, 


grief.” 
the Dutch} 


iristmas 
in. 


Wishing 
a. Words 


Pais 
Vords, 255. 


amps of 


Glee 


. (No. 701. 
O wor. 
ces. From 
Edition of 

TWO. 


JENDL 3¢. 


at 


rouse. 
-ds write 


noforte. 


the vale 


1nE. T 





QAsaitaAad 





THE MUSICAL TIMES.—Decemser 1, 1893. 


751 





DURING THE LAST MONTH—continued. 
OUPERIN.—Passecaille. Arranged for the Organ 





~by James SHaw. (No. 18. Organ Arrangements. Edited by 
GeorGE C. MarTIN.) Is. 

NOVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucut. 

No. 815. A lover’s counsel .. Freperic H. Cowen 1d. 

» 817. Jack Frost (Trio) .. - ee ATTON 1d. 

» 819 he minstrel boy .. . W. Batre id. 

» 820. The harp that once thro’ “Tara's halls a se 1d. 

» 821. Thedrooping wings .. . Henry Purcecyi 1d. 

» 822. Sing heigh-ho! .. se C. V. STaNForD 1d. 

» 823. Corydon, arise! .. eo oe ” ” 1d. 

» 824. The Knight’s Tomb ee ‘4 be 1d. 

» 825. The Silver Swan .. ORLANDO GIBBONS Id. 

» 828. The First Christmas JoserH BaRNBy 2d. 
COWEN, F. H.—‘‘ Summer on the river.” gd. 
ROECKEL, J. L.—*The Silver Penny.” 9d. 











ROBERT COCKS & COV’S 
New and Standard Publications. 


Now Ready. 
oe ee: Lyric Drama in One Act. Com- 
posed expressly for and dedicated to Madame Adelina Patti, 
who is at present singing the title rdJe on her American Tour. 
Libretto by CHARLES ALFRED ByrRNE and Futvio FuLconio. 
English version by Mowsray Marras. The music composed by 
Emitio Pizzi. 





Vocal Score (English and Italian been net 7s. 6d. 
Pianoforte Score .. zd 5s. od. 
Book of Words (English and Italian) s. od. 


The separate Vocal and Instrumental Numbers will be duly Fenster 


Y.HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May GiLiinerTon. 








1. All in the heart of the winter tide . “e Howard Talbot 2d 
2. An Angel came to Bethlehem “e .. A.C. Mackenzie 2d. 
3. Bring forth a carol for Christmas time .. W.J. Westbrook 2d. 
4. Dark was the night .. Pr .. Arthur E. Godfrey 2d. 
Fy Who is this that comes to Zion? .. +» George C. Martin 2d. 
The Morning Stars .. ee a ’ Frank L. Moir 2d. 

t The nights are so cold * ee ee Alfred J. Eyre 2d. 
Oh, rich and poor .. de ve ts Howard Talbot 2d. 

9. Slumber Song . m a . Arthur E. Godfrey 2d. 
10, Sun, Moon, and ‘Stars a ee -» Lawrence Kellie 2d. 
11, When Christ the Lord ». Arthur E. Godfrey 2d. 
12. In the wintry darkness (for Children) . Arthur E. Godfrey 2d. 


Complete, in paper cover, ts. net ; ‘cloth, 2s. net. Words only, 


complete, 2d. 


CpRGAN RECITAL SERIES. Edited by Epwin 





y H, Lemare :— 
No.1. Scherzo Sinfonico. By AMHURST WEBBER. 2s. net. 
» 2  Canzona and Minuet and Trio. By W. WoLSTENHOLME. 
as. 6d. net. 
» 3 Toccatain E flat. By Fir1ppo Capocct. as. 6d. net. 
» 4 Romance in D flat. By Epwin H: Lemare. 2s. net. 
Other numbers in preparation. 
FUNERAL MARCH (Grieg). Arrangement. By Epwin H. 
LemareE. Is. 6d. net. 





HE BURLINGTON VOLUNTARIES.— 
SHORT ORIGINAL VOLUNTARIES, by Organists of the 
day, suitable for American Organ, Harmonium, or Organ, for either 
Church or Home use. Ten Books, each ts. net. 
HE BURLINGTON SERIES of MODERN 
CHURCH MUSIC. 





No.1. Benedicite in B flat . Edwin H. Lemare net 3d. 
» 2 BenediciteinC - .. Arthur E. Godfrey ,, 3d. 
» 3. Three Kyriesanda Sevenfold Amen Arthur E. Godfrey ,, 3d. 
» 4. Morning and Evening Service in F, complete 

dwin H.Lemare ,, 2s. 


Or, singly: Te ve 4d.; Jubilate, ia. ; Benedictus, 3d.; Communion, 
: Magnificat and Nunc dimittis, éd. 
No. 5. Cheenthg the Bar (Kellie), for Tenor Solo and Chorus 


Edwin H. Lemare 6d. 
» 6. Pater Noster Edwin H. Lemare 3d. 
» 7+» Rend your heart, for Baritone Solo and Chorus 

Arthur E. Godfrey 4d. 
» 8. Magnificat and Nunc dimittis in D Frank L. Moir 4d. 





OW TO ACCOMPANY. A GuIDE TO THE 

ARTISTIC ACCOMPANIMENT OF ANY Musica ComposiTIoNn, 

FROM THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 
Works. 

Profusely illustrated with examples. Demy 4to, 153 pp. Paper 

Cover, 4s. net; cloth, 5s. net. By ANNIE GLEN, Author of “ Music in 


its social aspect, ” &e., 
ANTATAS, GLEES, DUETS, and TRIOS. 
List post-free on application. 
SONGS. By Lawrence Kellie, Angelo Mascheroni, 


A. C. Mackenzie, Maude Valérie White, F. H. Cowen, 
Hamish MacCunn, Frances Allitsen, Edward German, &c. 











ROBERT COCKS & CO/’S 


NEW AND STANDARD PUBLICATIONS—continued. 
M OPERN METHOD SERIES :— 
WALTER MACFARREN’S PIANOFORTE METHOD. 





No.1 
Folio size, 88 pp. Paper cover, 3s. net; cloth, 4s. 6d. net. 

nxn & OFFS PEINI ER’S VIOLIN METHOD. Large 4to size, 
a7 PP i ; Violin Part, 30 pp. Paper cover, 3s. 6d. net; cloth, 

oe Be EDWIN HOLLAND'S METHOD OF VOICE PRODUC- 
TION. we “ size. Nearly ready. Paper cover, 4s. 
net; cloth, §s. 

» & DE. iH. KEETON'S CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING ere Impl. 8vo size, 
73 pp. _Paper cover, 2s. net ; cloth, 3s. n 

* 6 cHAS. WEBB’S MANUAL OF tLAss- SINGING IN 
BOTH NOTATIONS. Impl. 8vo size, 53 pp. Paper 


cover, 1s. 6d.; limp cloth, 2s. net. 

HERMANN SMITH’ S ART OF TUNING THE PIANO- 
FORTE. Crown 8vo, 100 pp. A new and comprehensive 
treatise, to enable the musician to tune his Pianoforte upon 
the system founded on the theory of EQUAL TEMPERAMENT. 
Limp cloth, 2s. net 

Other’ methods in preparation, 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. Specially arranged for 
the use of Students preparing for the Examinations (Pianoforte) of 
the Associated Board of the Royal Academy of Music and the 
Royal College of Music. By GraHam P. Moore. Compiled in 
strict accordance with the Syllabus of the Associated Board, and each 
Book containing full directions as to the requirements of the 
Examiners. Issued in four Books, each Book being complete in 
itself, and containing only those scales required by Candidates for their 
respective Examinations. 





Book 1. For the Local School Examinations, lower division. 1s. net. 
» 2 Higher division. 1s. 6d. net. 
‘ For the Local Centre Examinations, junior grade. 1s. 6d. net. 


Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. 


a noes fail to be of the greatest utility. "—Daily News. 


PIANOFORTE MUSIC. By Angelo Mascheroni, 
Benedetto Palmieri, G. Jacobi, Edwin H. Lemare, Graham 
P. Moore, Isabel Hearne, Beatrice Hallet, &c. 


IOLIN and VIOLONCELLO MUSIC. By 
Otto Peiniger, Tivadar Nachéz, David Popper, Leo Stern, 
Gilbert R. Betjemann, J. W. Ivimey, W. R. Cave, Emile Sauret, &c. 


TANDARD CLASSICAL PIECES (new Edi- 
tion) 163 numbers issued. 

“This series is one of the best musical 

highly to be recommended to Professors and 


ALSO 
LASSICAL MUSIC (new Series) selected, 
fingered, and edited by ADOLPHE SCHLOESSER, Professor at the 
Royal Academy of Music. 72 numbers issued. Lists on application. 


6, NEW BURLINGTON ST., LONDON, W. 











ublications of the day, 
eachers.”— The Graphic. 








MISS LILLIAN CORNER (Contralto) 
Oratorios, Ballads, &c. 22, Campbell Road, Bow. 


MR. FRANK JOHNSON (Baritone) 
F or Oratorios, Concerts, &c. Belgrave Rd., Dresden, Stoke-on-Trent. 
References kindly permitted to Dr. Swinnerton Heap, Birmingham. 


MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


ASTER GEO. TURNBULL SINCLAIR 
(Soprano), Solo Boy to W. S. Hoyte, Esq. For Sunday 
Evenings, Festivals, Concerts, &c. “ His rendering of ‘O may we 
ne’er forget,’ in Dr. Parry’s ac was excellent.’—Birmingham 
Daily Post, 24th inst. 102, College Place, Camden Town, N 


WANTED, for Christ Church Cathedral, Dublin, 

a Principal SOLO TENOR. Salary, about £130, particulars 
of which and duties required may be known on application to Rev. 
J. H. Monahan, D.D., Precentor, 44, Rutland Square, Dublin. Candi- 
dates must not be over thirty years of age. 

















Bass (not Baritone) WANTED, for the American 
Church of the Holy Trinity, PARIS. Cathedral service. Can- 
didates must be thoroughly experienced in Church music and have 
ability in Solo Singing. Apply, stating age and pn ava > 
testimonials, to Mr. Stedman, Musical Agency, 12, Berners St., 


ANTED, First-class PIANOFORTE TUNER. 

Must have knowledge of American Organs and Harmoniums. 
Permanent situation fer steady, respectable man. Reference, age, 
salary, and photo, to J. Herbert Marshall, Leicester. 


IANO TUNER.—WANTED, immediately, First- 

class Hand. One accustomed , Or Ry and Harmoniums pre- 

ferred. Apply, with full particulars, J ramer and Co., 26, Church 
Street, Liverpool. 














Ss as 


THE MUSICAL TIMES.—Decemser 1, 1893. 





MISS CARRINGTON (Soprano) 


NOTICEs, 

“*JupitH' At CAMBRIDGE.—KinG’s CoLLEGE Cnapet.—For the 
Oratorio the Hon. Mrs. R. Lyttelton had undertaken to sing the 
numbers allotted to #udith, but she was unfortunately prevented from 
essaying the task by indisposition, and her place was taken by Miss 
Carrington, whose sweet soprano voice was heard to great effect. In 
a work of such magnitude it would be tedious to specially mention 
each individual item, but when we deal with Miss Carrington it is 
somewhat difficult to make any selection as being better than another. 
Her rendering of the solo appealing to the oo of Israel was, how- 
ever, wonderfully impressive, particularly the passage declaring the 
believer's spirit unmoved even though we walk through the shadow 
of death on the gaping jaws of hell. The summons to the Priests of 
Moloch to stay their hideous mockeries was again a remarkable per- 
formance; but where Judith breaks out in thanks to the Lord, and 
commands the gates of Jerusalem to be opened that she may wreak 
vengeance on Holofernes, and again in the final solo, ‘I will sing,’ 
Miss Carrington surpassed her former efforts.’ "Cambridge Chronicle 
and University Fournal, June 19, 1891. 

“Miss Carrington possesses a sweet soprano voice, and sang her 
two songs with effect. For her second effort she was warmly recalled 
and gracefully responded with another song.” —Hudders/ield Chronicle, 
March 18, 1891. 

“Miss Carrington displayed a very pure quality of voice in ‘ Rose, 
softly blooming’ (Spohr), and ‘ Should he upbraid’ (Bishop), for the 
latter of which she was encored.”—Bradford Observer, March 18, 1891. 

“THe Prince’s Concert Society.—Solos were sung by Miss 
Carrington, a young soprano gifted with a charming voice, which she 
employs artistically.”—Sporting and Dramatic News, June 20, 1891. 

“*St. Paut’ at CamBRIDGE.—Kinc’s CoLLEGE CHAPEL.—Miss 
Carrington again took the soprano solos; of course, her masterpiece 
was the beautiful air ‘Jerusalem,’ but we thought her enunciation of 
the recitatives, which are frequent, evinced even more strongly the 
fine quality of her voice and the perfect training it has received. Miss 
Carrington is an accomplished singer."—Cambridge Chronicle and 
University Fournal, June 17, 1891. 

LAYING THE rg 4 STONE OF THE UNITED SERVICE INSTITUTION 
y H.R.H. THE Prince or WALES. 

“ When they had taken their places on the dais, Miss Carrington 
sang ‘God save the Queen’ in a clear voice with admirable expres- 
sion.”—Daily News, June 7, 1893. 

“ Miss Carrington, in the absence of Miss Macintyre, took the solo 
of ‘God save the Queen,’ and would have been heartily applauded had 
etiquette allowed.’ Daily Chronicle, June 7, 1893. 

All communications to be addressed to Mr. N. VERT, 6, Cork Street, 
Burlington Gardens, W. 


HOIR SCHOOL SCHOLARSHIPS.—At a great 
reduction of School Fees a Tutor (B.A., Cantab.) PREPARES 
BOYS for the above. Minim, at Shelley’s, 38, Gracechurch St., E.C. 


IANO TUNER (First-Class) WANTED, for 
Country. Must be experienced, well recommended, and com- 
petent to Tone and Regulate thoroughly well. Salary, L2 15S. per 
week. Apply, by letter, to Alpha, Klinker and Co., 16, Fore Street, 
London, E.C. 


ITUATION WANTED, 
TUNER. Town orcountry. Total abstainer. 
85, Greenwood Road, Dalston, N.E. 


ANTED, GENERAL ASSISTANT, able to 


Tune and Repair Pianos and Harmoniums. State salary and 
send references, to F. Parkinson, 22, Broadway, Wimbledon. 


ANTED, thoroughly efficient ASSISTANT, 

who understands Sheet Music, Catalogues, and Small Goods, 
and can play the Pianoforte. First-class references indispensable. 
Reply, stating age, salary required, experience and phato, to J. Herbert 
Marshall, Leicester. 


ANTED, a _ respectable young Man, as 

ASSISTANT for Music Warehouse. Must thoroughly under- 

Stand small goods, &c., and able to play Piano. Apply, stating salary, 
&c., to Shackell and Co., Ltd., 104, Duke Street, Barrow-in-Furness. 


70Q-GUINEA UPRIGHT GRAND, by Kaps. 

Metal frame, 7 oct. A magnificent instrument, in splendid 
condition, nearly new, £38; and several other Grand and Upright 
Pianos, at reduced prices. On view at Beringer and Strohmenger, 
82, High Road, Streatham. 


ROADWOOD Short DRAWING-ROOM 

GRAND PIANO, in walnut. Modern iron frame, 7 octaves, 

full trichord. Little used, in owner’s mansion. A bargain, 55 guineas; 

cost 165 guineas. Take’ Cottage Piano in part. View at Organist, 
St. John’s, Cromer House, Putney (near Railway Station). 


UDALL CARTE Silver BOEHM FLUTE, for 


Left-Handed Player. In perfect order, equal to new. Ten 
guineas. Paterson and Sons, Edinburgh. 


DESTE ESE BS, with Marenione for 5. 4. 











as ASSISTANT 
Apply, A. W.J., 























Organ és oe net 2 0 
Benedicite, omnia Opera.. tiv ites oi oe oe ie ae 
The Star of Bethlehem. Carol i Oo 2 
The Holly Tree and Mistletoe. Part- Song, ‘Score ‘and Parts ee £r 
I wish you a merry Christmas. Song oe o.  net6d.orz 6 
Ditto, as a Four-part Song ee ‘ Pl os net 0 3 
A Happy New Year. Son net 6d.orr 6 


g 
To be had of Dr. BELCHER, 228, Stratford Road, Birmingham. 





AGATE & CO.’S 
Christmas Presents and New Year’s Gifts, 
ABBATH RECREATIONS. In Two Volumes, 


each containing 12 numbers of this work, with music by the best 
masters. Arranged by J. PrRIDHAM. Handsomely bound in cloth, gilt 
edges and lettering ; beautifully illustrated with views of the Cathedrals 
of England. 
Post-free, 21s. each Volume. 


HE MINSTER VOLUNTARIES. For the 
Organ, Harmonium, American Organ, or Pianoforte. Hand- 
somely bound in red cloth, with gilt lettering. One Volume, containing 
six Books of Original Voluntaries by Georce C. Ricnarpson, F.C.O,, 
Henry T. PrinGuer, Mus. Doc., Oxon., F.C.O., T. MERTON CLARK, 
and W. J. AGATE. 
Post-free, 5s.; or, in single numbers (1 to 6), 1s. each. 


ITTLE LAYS for LADS and LASSES. Words 


and music by Linpsay LENNox. 








ConTENTS: 
Dolly’s Lullaby. Story-Land. 
Fidgety Fee. The Wimwom and the Whirligig, 


Spring, Summer, Autumn, Winter. | Sliding 
Which flower do you like best? The Visas Grenadiers. 
The Mill Wheel. Santa Claus. 
“ Easy to sing, easy to play; children will be sure to like them.” 
In paper covers, 1s., and in cloth, 2s. 
London: AGATE and Co., 300, Regent Street, W.; 
Or of all Musicsellers. 


CONTENTS. 








—- Page 
Gounod: The Man and the Master t te a . 1938 
From my Study se af ae oe s 716 
Peter Iltitsch Tschaiicowsicy we are ite oo 958 
Occasiona) Notes .. ° oe oe as oe oe oe 719 
Facts, Rumours, and Remarks se am a oo 
Bristol Musical Festival .. oe be oe Pr oo 724 
The Berlioz Cycle at Carlsruhe . oe os ° 724, 
Mr. Cowen’s “Signa” , oe “0 we ee 726 
Royal Choral Society re si “ me ay ue oo aR 
London Symphony Concerts .. os oe ve “ oo 7M 
Crystal Palace Concerts ; a as od ay os 7% 
Mr. Sarasate’s Concert . oe a we « ee 
Monday and Saturday Popular Concerts ne a > 7 
Pianoforte Recitals . oe ee oe oe 729 
Westminster Orchestral Society. ae oe oe 729 
Royal Academy of Music . +s or a 730 
Royal College of ae Ae ° «a 
Musical Guild ° « oe . 730 
Musical Association — “e ms 730 
Gresham Lectures ‘a oe Py 731 
The Musicians’ Company .. ee os 731 
“In Honour of Music” P < ie 732 
Mr. Coenen’s Recital at Brighton - a A a «+ 732 
The Queen’s Hall ‘oe re oo 730 
The London Board School Choir Competition ae 739 
Obituary A ‘so ee oe ra es oe 739 
Music in Birmingham ee ve oo ds a8 ‘a eo 940 
ra Bristol .. “ 9° ‘ 740 
is Edinburgh ia aa + is <n oe “Fa 
3 Glasgow .. as ae ° “ 741 
» Liverpool .. re oe ae . oo 74l 
es Manchester. ae Be a ate + 742 
Bs North Staffordshire .. are oa ae pe . 78 
a Nottingham ; 3 ry oc ry he + 743 
Bi Sheffield and District .. a 0 oe oe os 743 
re Wilts and Hants se ote és ee a << a 
Yorkshire . we - 744 
Four-part Song—" In a drear-nighted December.” G. A. Mac- 
farren .. a 5% “e re oe 733 
General News (London) et ‘oe ee pe e oo 744 
Reviews ee oo oe ee ee we oe oe eo 740 
Foreign Notes oe ee ve ae he oe 747 
Answers to Correspondents — os Hy oa a 0 
General News (Country) . -* oe 749 
List of Music published during the last Month eo ee - 750 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines . ae ye ee ° 
Three Lines" ‘i 
For every additional Line 
Half a Column 
AColumn .. 
A Page a ° 
Special Pages. (Cover, &c. ) by arran ement. 

A remittance should be sent with each Advertisement. 

SPECIAL NOTICE. 
To ensure insertion in January number Advertisements should reach 
the Office 





NOT LATER THAN THE 
TWENTIETH 
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WANTED, JUNIOR TUNER. To board in house. 
Salary according to abilities. Apply, by letter, to R. Rayner, 
28, Regent Street, Leamington, W. 


ANTED, for Music Warehouse, JUNIOR 

ASSISTANT, used to Music and general Counter Trade. 

Must be a good Tuner, and able to try over. S. Morley, 258, Clapham 
Road. State salary asked and last employer. 


Aas and thorough MUSIC ASSISTANT 
WANTED, after Christmas. Must be gentlemanly, an accom- 
plished Pianist, able to Read at Sight, and perfectly acquainted with 
the Publishers’ Catalogues. Preference given to one who can keep 
books. Clift’s Piano and Music Saloons, Eastbourne. 


PIANOFORTE TUNER, thoroughly experienced, 
desires permanent ENGAGEMENT. American Organs, &c. 
Steady and reliable. P. F., Messrs. Novello and Co., 1, Berners St., W. 


IANOFORTE TUNER, DISENGAGED Xmas. 


Excellent references. American Organs, and repairs to all kinds 
of small goods. Organist, Novello, Ewer and Co., 1, Berners St., W. 


IANOFORTE TUNER desires RE-ENGAGE- 
MENT. Town or Country, Aged 34. Alpha, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


WV Ania, by young man (aged 19), SITUA- 
TION as TUNER. Four years’ good factory experience. 
Fair pianist. Salary to commence, 25s. F. L., 2, Ellington Street, 
Barnsbury, N. 


TUNER (Good) seeks ENGAGEMENT, whole 
or parttime, in London. Understands Harmoniums and American 
Organs. First-class references, hy omg haan G. G., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER seeks RE-ENGAGE- 

MENT. Good Tuner and Repairer. Understands Harmoniums 

and Organs. Satisfactory references from present employer. Abstainer. 
Address, A. W., 6, Trinity Street, Hastings. 

FIRST-CLASS TUNER (Brinsmead) seeks EN- 


GAGEMENT. Many years’ experience in London and Provinces. 
Address, Musicus, 12, Summerlock Terrace, Fisherton, Salisbury. 


IANO TUNER wants ENGAGEMENT, as 
IMPROVER. Whole or part time. Knowledge of Sheet Music 
and Small Goods. W. M. L., 39, Benbow Road, Hammersmith, W. 
































PEDAL ORGAN, by Estey and Co., for SALE, 
cheap. It has 11 stops, knee swell, side-blower, andstool. Price 
30 guineas only; original price, 70 guineas. A drawing and all parti- 
culars of this organ may be had post-free. W. White, Grantham. 


‘TO be SOLD, a CHAMBER ORGAN. Suitable 

for Church or Chapel. Three manuals; pedals, CCC to F. A 
reasonable price will be accepted. Address, Churchwardens, Cheadle- 
Hulme, near Stockport. 


RGAN for SALE.—CC, two manuals; mahogany 
front, gilt pipes. Great: open and stopt diapasons, principal, 
fifteenth ; swell: dulciana, lieblich gedacht; couplers, swell to great, 
swell to pedals, great to pedals ; foot and side-blowers ; pedals, CC to F; 
stool. Price £45. Apply, 27, Hurstbourne Road, Forest Hill, S.E. 
Suitable for Private Dwelling, School, or small Hall. 


RGANS for SALE or HIRE. New and Second- 

hand, RETURNED from HIRE. Ten 2-manual Organs, with 

10 to 27 stops; three 1-manual Organs, from £20. A. Monk’s Organ 
Works, 550, Holloway Road, London. 


O RGAN, by Trayser & Co. (of Stuttgart). Two 

manuals, 24 octaves pedals; 16 and 32-ft. tone on pedal organ; 
foot and side-blowers ; elegant Gothic oak case ; about 1oft. high. £50. 
Also 24 octaves of pedals, with all appliances for connection to a piano, 
£35s. Grover, 752, High Road, Tottenham. 


NUSUALLY sweet-toned Two-manual CC 

CHAMBER ORGAN, by Hitt and Sons. Swell, 2 stops; 

Great, 3; folding pedals; Bourdon. Hydraulic engine. Height, 10 ft. 
6 in. Photo, &c., R. Collingham, Newland Park, Hull. 


ORGANS for SALE (New and Second-hand). 
Apply, C. H. Walker, 25, Manchester Street, Manchester 
Square, London, 


ORGAN. £25. 7 stops, I octave pedals, in playing 

order. Grained oak case, gilded pipe front. 1o ft. 6 Ff ft. 6 
by 4 ft. Suitable for Church or Hall. Pipe Organ, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS by BE t, Karn, Estey, &c. Several very fine instru- 
ments at low prices for cash. A single Manual and Pedal, by Estey, 
35 guineas; several large and powerful Harmoniums, by ALEXANDRE, 
RAYSER, &c. Two-manual and Pedal Organ, by ALEXANDRE, 40 
guineas, cost 150; Two-manual with 11 sets, by Evans, 25 guineas. 
Stagg and Sons, 56, Red Lion Street, Holborn. Estbd. 1867. 





























M ANCHESTER.—To PIANOFORTE, &c., 

MANUFACTURERS, DEALERS, CAPITALISTS, and 
others—M ANAGER (32), thoroughly experienced and capable—having 
had entire control of large staff and absolute command of Business 
(Showrooms and Factory) in absence of Principal—is open for similar 
position, or as Traveller, Representative, &c., of good house. Highest 
credentials as to character and ability. Address, Trichord, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


A® MANAGER, or similar position. Advertiser is 
open to ENGAGEMENT as above. 16 years’ experience. 
Pianos, Organs, Small Goods, and Music. Excellent references. Full 
particulars of R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


S MANAGER or ASSISTANT.—SITUATION 

required by Young Man (27). Thorough practical knowledge 

of music trade, sheet, instruments, and small goods. Musical. Address, 
H. J. W., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SSISTANT.—SITUATION WANTED, as above, 

by advertiser, aged 30. Tall, of good appearance and address. 

Twelve years in the trade; London experience. Considered a good 

salesman; smali goods a_ specialty. ages moderate. Town or 
country. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG LADY, aged 25, experienced in all 
departments of a MUSIC WAREHOUSE, desires ENGAGE- 
MENT. Addre-s, X. B., care of J. W. Vickers, 5, Nicholas Lane, E.C. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


/QRGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen. 


dent pedals. Terms, One Shiliing per hour. Specification post- 
ee. Blennerhasset’s Studio, ra, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, ts. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, SE. 


A PRIVATE ROOM to be LET, by the day or the 
. hour, for TEACHING purposes, in a music business house 
Situated in Berners Street. Address, E. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


CC ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 
8 0n pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


RGAN, with two Manuals, 19 stops, modern, 
built 1881. ORGAN, 12 stops, new; now building in Works. 
-E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 



































(pRGaNS (New and Second-hand).—One and two 
manuals, for Church and Chamber. All full compass and 
separate pedal organs. First class instruments at low prices. Also 
Gas and Hydraulic Engines (nearly new). Henry Speechly and Sons, 
Organ Builders, St. Mark’s Road, Dalston, N.E. : 


(RAND PIANO, by WEBER, of New York. In 
perfect condition. Massive rosewood case; very handsome ; 7} 
octaves; size, 9 ft. by 5 ft. by 3 ft.gin. high. Suit mansion or club- 
room. 55 guineas, cost 300 guineas. The property of a lady in the 
district. To view, enquire, Cary and Watt, Newbury. ° 


‘T RANSPOSING HARMONIUM, by ALEXANDRE. 
In oak case, in perfect order, £12 12s. Harris and Co., 33, Rath- 
bone Place, Oxford Street, W. 


OSTER VIOLONCELLO. — For SALE, the 
VIOLONCELLO made by Foster, Sen., for George the 
Fourth, and played by him, Elaborately painted in front with Royal 
Arms and Prince of Wales’s badge and motto; .on the side, “ Liberty 
and Loyalty.” Fine tone and in beautiful preservation. For price, 
apply to Cello, care of C. Fletcher, Esq., Tower House, Branksome 
Park, Bournemouth. 


( RCBSST RSL KETTLE DRUMS (Second- 
hand pair) WANTED. Good and cheap. Apply, James, 
Victoria Street, Crewe. 


ARP.—Cost £120. Fully strung. Good working 
order. Beautiful instrument. Cover and Franaany * case, 
taken from customer. £23. Jenn, 6, Arthur Road, Holloway, N. 


RGAN PEDALS for PIANOFORTES, from 
£6 158s. to £7 15s. Pedals and Action complete are supplied, as 
above, by the inventor, Wm. Chinnock Dyer, Beresford Road, 
Norbiton,S.W. Send post card for list, &c. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
asses all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


























IOLIN STRINGS.—Luiar Frorini's renowned 
tested Roman Strings, as used by the greatest artists, are the 
most reliable Italian Strings. Sample set of three, 2s., post-free, of 
sole agent, F. Williams, 129, Queen’s Road, Finsbury Park, London, N. 


HYD RAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’ Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


“ "TOWER ” ORGAN WORKS. — Specifications, 


Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 











T. R. Willis (from Minories), 1, Aldgate Avenue, London, B. 








| 
t 
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ORGAN STUDENTS SHOULD TRY 


RUMMENS’ 


Organ Pedal Attachment for Pianofortes 
AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 

London, 1885. 

Testimonials from all the chief Organists 
of the day. 

Write for particulars to H. J. RuMMENS, 47, Church Rd., Brixton, S.W. 


"TUNERS, REPAIRERS, &c., requiring Tuning 
Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


VIOLIN STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, rs. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


(CU ASSOCES. — 500 New, Tailor-made, all sizes, 
Black and Violet; very cheap. Also Surplices. Surplice, The 
Church Agency, Lombard House, E.C. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the iaoesing are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMs, 19, Paternoster Row, E.C. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 
M USIC of every description ARRANGED and 


SCORED by a former Principal of a Continental Conservatoire. 
92, Percy Road, Uxbridge Road, W. 


EVERY MUSICIAN should send for our Speci- 

mens of MUSIC AUTO-LITHO PRINTING (black ink). 
Kyries, Anthems, &c., printed, from 24 copies and upwards, at trifling 
cost. Specimens free. Dinham, Blyth and Co., 28, Fenchurch Street, 
London. Established 1872. 


O CHORAL SOCIETIES.—For SALE, a large 

number of Chorus Parts and Vocal Scores of SACRED and 

SECULAR WORKS. Application for List to Dr. Bunnett, The 
Close, Norwich. 


Auction Rooms specially for the Sale of Musical Property. 


MESSBS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


IANOFORTE and MUSIC BUSINESS for 
SALE. Established 18 years. Ill-health cause of sale. Populous 
district, market town, capital position, principal street. Excellent 
Tuning and Hiring connection. Stock (could be reduced) and fixtures 
ata valuation. R.G., Novello, Ewer and Co., 1, Berners Street, W. 


FIRM of MUSIC PUBLISHERS in the West- 

4 End desire a PARTNER (sleeping or active) with £5,000 capital. 

Principals only, to M. T. K., care of Gould’s Advertising Offices 54, 
New Oxford Street, W.C. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W 
Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gdined any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
~ D MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 
A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. $ 
500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted)in elegant Walnut 
or Rosewood cases, from 19 Guineas. 
The Trade, Merchants, and Shippers supplied. 
Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPES 


Equal to Organ Practice. 
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and BEST IN THE TRADE, as recommended by | 


jr a Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and | 
others. 4 | 





NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Chorifrate, and Estimat 


ew 


sent free. 





ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


“The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES, 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 
60, BERNERS ST., OXFORD ST., LONDON, W. 
THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 
Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’AcmaineE and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 











NOTICE OF REMOVAL. ra 
ESSRS. DUFF and STEWART, Limited, beg 
to inform Professors of Music and the Trade that they have 
REMOVED from No. 60, Berners Street, to more convenient premises 
at No. 40, BERNERS STREET, where their celebrated Hanover 
Edition of Classical and Standard Pianoforte Works and Standard 
Vocal Music may be had. New list now ready. 
Duff and Stewart, Limited, 40, Berners Street, London. 


Just Published. 


YOUNG LOCHINVAR 


A BALLAD FOR CHORUS AND ORCHESTRA 
THE POETRY WRITTEN BY 


SIR WALTER SCOTT 


THE MUSIC COMPOSED BY 
ARCHIBALD DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 








London and New York: Nove.to, Ewer and Co. 
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PERFORMED at THE NORWICH MUSICAL FESTIVAL, 1893. WRITTEN AND COMPOSED EXPRESSLY FOR THE CHELTENHAM 
: TRIENNIAL Musica Festiva, 1893. 


’ THE WATER LILY A FESTIVAL ODE 


) THE WORDS WRITTEN BY THE 


& See See REV. CANON BELL, D.D. 

















FOR SOLI, CHORUS, AND ORCHESTRA THE MUSIC COMPOSED BY 
THE WORDS WRITTEN BY BERTHOLD TOURS. 
JOSEPH BENNETT Price One Shilling. 
THE MUSIC COMPOSED BY London and New York: NovEtLo, Ewer and Co. 
4 y FREDERIC H. COWEN. PERFORMED AT THE HovINGHAM FEsTIVAL, OCTOBER, 1893. 





THE LEGEND 





Price Two Shillings and Sixpence. 
OF THE 









































. 
London and New York: Novetto, Ewer and Co. 
PERFORMED at tue NORWICH MUSICAL FESTIVAL, 1893. ROCK BUOY BELL 
” BALLAD FOR CHORUS AND ORCHESTRA 
é THE WISHING BELL Ri fg ion 
SUSAN K. PHILLIPS 
A CANTATA THE MUSIC COMPOSED BY 
; FOR FEMALE VOICES AND ORCHESTRA ALAN GRAY. 
5 —— 
. THE WORDS WRITTEN BY Price One Shilling. 
JETTA VOGEL London and New York: Novetio, Ewer and Co. 
THE MUSIC COMPOSED BY EAR LY SP RI N (5 
JOHN FRANCIS BARNETT. 
cnnegl ee 3 BY 
WwW. : <i . 
’ Price Two Shillings and Sixpence. , ALFRED, LORD TENNYSON 
London and New York: Novetto, Ewer and Co. 
SET TO MUSIC FOR CHORUS & ORCHESTRA 
Just Published. 
VILLAGE SCENES ‘ 
CANTATA FOR FEMALE VOICES VYVYAN WALLIS POPHAM. 
S, THE WORDS BY 
acpi PRICE ONE SHILLING, 
SIC BY . 
Score and Orchestral Parts, MS. 
FREDERIC H. COWEN. 
Price One Shilling and Sixpence. London and New York: NovEtio, Ewer and Co. 
Tonic Sol-fa Edition, Ninepence. 
———. TO CONDUCTORS OF CHORAL SOCIETIES. 
S London and New York: NOVELLO, Ewer and Co, Recently Published. 
: ? 
Just Published. LORD ULLIN’S DAUGHTER 
A SEA DREAM BALLAD FOR CHORUS AND ORCHESTRA 
5 BY 
ry CANTATA FOR LADIES’ VOICES (WITH RECITATION HERBERT HAM. 
ACCOMPANIED) PRE PR 
THE WORDS WRITTEN BY Price Foarpence. 
*. beg SHAPCOTT WENSLEY “ Where Bye spe been take — amidst the soning of te 
. tempest and tossing of the waters is the best section; the music here 
premises ) THE MUSIC COMPOSED BY is oaphie. The ballad is well worth the attention of our choral 


aA BATTISON HAYNES. societies on the look-out for novelties.” —Musical News. 


“The workmanship is admirable. Not only is the part-writing very 
fine and the orchestration skilful, but throughout the piece the com- 
poser displays the power of producing great effects by comparatively 
simple means.”—East Essex Times. 

“The selection of the evening was a choral ballad, ‘Lord Ullin’s 


“i Price Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co, 














: Daughter.’ . . . It was rendered in a faultless manner, and round after 
R Jost Peat. round of applause greeted its performance.” —Essex County Chronicle, 
; London and New York: Novetto, Ewer and Co. 
A R O M A N Z E Orchestral Parts and Full Score may be hired of the Composer, 
(ADOWN THE VALE THE HORSEMAN PASSED) Halstead, Essex. 
Written by Hernricu HEINE ‘ 
The English Version by the Rev. Dr. TRouTBECK. STAFF NOTATION MODULATOR 
YTT COMPOSED BY (40 by 10), 1s. 6d.; oo aaa with Rollers, 3s. 6d. 
ROBERT FRANZ. London and New York: Novetto, Ewer and Co. 





EW SONG.—* Ah! don’t be sorrowful, Darling” 


(D flat to D flat), Suitable as encore. From the Composer, 
Epwarp T. FLetcuer, Steventon, Berks, 1s. 6d. 


Price Two Shillings. 








London and New York: Novetto, Ewer and Co. 
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New Christmas Anthems. 


JUST PUBLISHED. 


THERE WERE SHEPHERDS 


COMPOSED BY 


MYLES B. FOSTER.’ 





Price Three-halfpence; Tonic Sol-fa, Three-halfpence. 





THERE WAS SILENCE IN 
BETHLEHEM’S FIELDS 


CAROL FOR UNISON SINGING 
BY 


J. STAINER. 





Price Three-halfpence 
(Music in both Notations). 





BEFORE THE HEAVENS 


HORATIO W. PARKER. 





Price Threepence. 





THE FIRST CHRISTMAS 
A CAROL-ANTHEM 


COMPOSED BY 


J. BARNBY. 





Price Threepence. 
Tonic Sol-fa, 2d. Words only, 3s. per hundred. 





THERE WERE SHEPHERDS 


H. W. WAREING. 





Price Threepence. 





HARK! WHAT NEWS THE 
ANGELS BRING 


* COMPOSED BY 


OLIVER KING. 





-Price Threepence. 





Will be Published December 4. 


DAWNS THE DAY, THE NATAL 
DAY 


CAROL-ANTHEM 
COMPOSED BY 


ROBIN H. LEGGE. 








Price Threepence, 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ANTHEMS ror CHRISTMAS. 


*In the beginning oe oe ee oe .. G.B. Allen 14d, 


Christians, be joyful .. 4 wid ae fe Bach 3 
*Like silver lamps oe ai we Pr = Barnby 14d, 
Drop down, eaven Barnby 14d. 
*The grace of God, that bringeth salvation Barnby 14d. 
*Sing and rejoice oe oe Barnby 14d, 
*Behold, I bring you good tidings xs aa ae Barnby 3d. 
*The first Christmas .. ae ate oe . Barnby 3d. 
*While Shepherds watched .. oe -. ‘W.T. Best 14d. 
*Give the king Thy judgments, O Lord ° .. A. H. Brown if 
Hail! thou that art highly favoured oe “Arthur Carnall 4d. 
Break forth into joy .. i -» S. Coleridge-Taylor 3d. 
Behold, I bring you good tidings a r ..J.M. Crament 4d. 
Behold, I bring you glad tidings Giovanni Croce 14d, 
*Arise, shine, for Thy light is come.. Ss +» Geo. Elvey 14d, 
*Let me now go even unto Bethlehem... J.T. Field 14d. 
*There were shepherds. . se or oe Myles B. Foster 14d. 
Behold, a star appeareth a Niels W. Gade 4d. 
Sing, re} daughter of Zion ne ae ; H. Gadsby 14d. 
*Behold, I bring you good tidings .. F om +. J.Goss 14d. 
O sing to God (Noél). (Female Voices) . .. Ch. Gounod €éd. 
*O sing to God (Noél). vesetniaite for s.A.T.B. ).. Ch, Gounod 14d. 
*Brightest and best .. er E. V. Hall 4d. 
Behold, I bring pe Ae > 4 Hall 3d, 
*Hark! the ald angels sing” V. Hall 3d. 
How beautiful are the feet (Appendix to“ The Messialr” ") Handel 3d. 
*Let us now go even unto Bethlehem ; .. E. J. Hopkins 14d, 
Sing, O heavens -. Kent 4d. 
*While all things were in quiet silence Oliver King 1 


Hallelujah! the light hath shined . Oliver King a 
I 


The star that now is shining oe zs -. Oliver King 14d, 
Hark! what news the = bring ws +. Oliver King 3d. 
For unto us was born . § is G. A. Macfarren 3d, 
While all things were in quiet silence G. A. Macfarren 14d. 
God, who at sundry times. e fee 4d, 
Blessed be the Lord God of Israel . The Earl of Mar 14d, 
Rejoice, O yep people . ee .» Mendelssohn 14d, 
*Hallelujah! for onto us a Child is born |. .. W.H. Monk 14d, 
*Sing unto the Lord .. o : Vincent Novello 14d, 
I will set his dominion in the sea .. . Horatio W. Parker 4d. 
Before the heavens . . Horatio W. Parker 3d. 
Glory to God in the highest .. P Pergolesi iad. 
*Break forth into joy . ce T. Ridley Preatics § 
*Behold, I bring you glad tidings ee p. Cc. * Smith 14d. 
The light hath shined ° td : .E. Silas 14d, 
*The morning stars sang together we ate ee . Stainer 6d. 
*O Zion, that bringest good tidings a . Stainer 14d. 
*The hallowed day hath shined upon us .. oe . Stainer 14d, 
*Thus speaketh the Lord of Hosts.. . Stainer 14d. 
*The angel Gabriel was sent from God H. Smart 14d. 
In the beginning was the Word | E.H. Thorne 1d. 
*Sing, O heavens es F B. Tours 14d. 
*There were shepherds. . B. Tours 14d. 
*This is the day which the Lord hath made .J. Turle 3d. 
The light hath shined - C.G. “Verrinder Tid. 
*There were shepherds Charles Vincent 4d. 
Behold, I bring you glad tidings . Vittoria - 
There were shepherds H.W. "Wareing 3d. 
Blessed be the Lord God of Israel. . .. S.S. Wesley 14d. 
*Glory be to God onhigh .. é ae S.S. Wesley 2d. 


“C. L. Wiliiams 4d. 


Blessed be the Lord .. 
F.C. Woods 34. 


Jesu, who from Thy Father’ sthrone .. ee 








Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
London and New York: Novetto, Ewer and Co. 
Adeste Fideles (“‘O come, all ye faithful”) Arr. by V. Novello 14d. 
Christians, awake ! salute the happy morn W.H. Monk 14d. 
Hark! the herald angels me. Ae Baptiste — I 7 
” ’ ‘ ors 14d, 
. 4 .. Mendelssohn 14d. 
Now join we all with holy mirth oe |: Stainer 1 
O come, all ye faithful . . Barnby 14d. 
Of the Father’s love begotten | : . B. Dykes 14d. 
See, the morning star .. de ee: .G. Monk 14d. 
Shades of silent night .. nis on ee Samuel Gee 194 
There were whisperings ne 6 a J.T. Cooper 14d. 
O come, all ye faithful .- ob < nes Old Melody 1d. 
Approach, all ye faithful +s a + ae |: Barnby 1d. 
Holy night a <i ite vA a . Barnby 2d. 
Christians, awake ! .. «+s J.Goss 1d. 
. Henry Smart 1d. 


Hark! the hosts of tt are singing 35 


O come, new anthems let us sing i. J. Gauntlett 1d. 


Hark! the heavens’ sweet melody .. . J.Goss 14, 
O come, loud anthems let us sing .. S.S. Wesley 1d. 
Christ is born, tell forth His fame .. Ch. Gounod 1d. 
Come, ye nations, faithful own G. Elvey 1d. 
Hark! the herald angels sing Mendelssohn 1d. 
When Christ was born ) ; : J. T. Field 2d. 


What child is this? | ie? 
Softly the night is sores} ) 
In Excelsis gloria a 
O Babe! in manger lying ) 
The Virgin is hushing her Baby to rest | 
What Child is this? 

Darkness fell on the weary earth 


J. Maude Crament 34. 


be J. Barnby 144. 





London and New York: NoveLLo, Ewer and Co, 
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NOW READY. 


TEN 


CHRISTMAS CAROLS 


- PRICE, COMPLETE, ONE SHILLING. 
Or, Singly, 14d. each. 


Tonic Sot-Fa EpiTion, 8d.; WorpDs onLy, 2d. 





ConrTENTS. 
Carol for Christmas day J. T. Field. 
Good people, give ear John Swire. 
Now dies in David’s city .. John Swire. 
Now join we all with holy mirth .. John Stainer. 
Ring out, ye bells .. a .. J. H. Wallis. 
Ye Stars of Night .. ‘a 468 -» John Swire. 
Sleep, Holy Babe J. T. Field. 
Softly the night .. J. M. Crament. 
There dwelt in old Judea .. R. Jackson. 
Two thousand troubled years J. F. Bridge. 


London and New York: Novetio, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 


BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 





BY THE 


REV. J. M. NEALE, D.D. 





s. d. 

18mo, Melody only ee “a ka o 6 
an ‘~ » in packets of 50 .. + 20 0 

» Compressed Score oa e re 
Folio, with Pianoforte Accompaniment 4 6 
Words only aioe ® o 1% 
" » in packets of50 .. 5 0 





London and New York: NoveLito, Ewer and Co, 








FOR CHRISTMAS. 


TEN HYMNS WITH TUNES 


SELECTED FROM “THE HYMNARY.” 


Price One Penny. 





London and New York: Novetto, Ewer and Co. 


FOURTH GRAND CONCERT SONATA. 


CHRISTMAS SONATA 


COMPOSED BY 
OTTO DIENEL. 
(Op. 32.) 
(No. 175. ORIGINAL COMPOSITIONS FOR THE ORGAN.) 





Price Three Shillings and Sixpence. 


TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 


J. BARNBY. | G. M. GARRETT. 

J. F. BRIDGE. BATTISON HAYNES. 

EATON FANING. EMMA MUNDELLA. 

MYLES B. FOSTER. JOHN STAINER. 
BERTHOLD TOURS. 





PRICE ONE SHILLING. 
Tonic Sol-fa, Eightpence. Words only, Twopence. 
Each Carol may be had separately, price 14d. 





ndon and New ae Ewer and Co. 
CHRISTMAS CAROLS. 





No. 1. The Anthem of Peace .. re -. J. BARNBY. 
»» 2 On Christmas Morn rr .. A. C. MACKENZIE, 
»» 3. Across the desert sands by night G. C. MarTIN, 
» 4. Shepherds! shake off your drowsy sleep .. «. J. STAINER, 





PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per 100, 





London and New York: Novetto, Ewer and Co. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN’ STAINER, 


Mus. Doc., Oxon. 








ConTENTS: 


Besancon CAROL—“ Shepherds! shake off your drowsy sleep.” 

TyYROLESE Carot—“ Come, shepherds, come! shake off your sleep.” 

Poitou Carot (Lucas Le Moigne, 1520)—‘‘ Nowsing we all full sweetly.” 

ARPAJON CAROL (Sixteenth Century)—“ The good men all of Chastres.” 

CAROL OF THE Birps (Bas-Quercy)—“ Whence .comes this rush of 
wings afar?” 

CAROL OF THE Flowers (Bas-Quercy)—“ Come with us, sweet flowers, 
and worship Christ the Lord.” 

Gascon CArot—“ Infant, so gentle, so pure, and so sweet!” 

Carou oF BassE-NorMANDIE—" O Night, peaceful and blest!” 

FLEMIsH Carot—“ Of the Father’s love begotten.” 

THE GoLpEN Caro (English)—‘' We saw a light shine out afar.” 

ENGLISH (1661)—“ Christmas hath made an end.” : 

ENGLISH (1661)—‘* Now farewell, good Christmas.” 





PRICE ONE SHILLING. 


Tonic Sol-fa, Sixpence. | Words only, One Penny. 





London and New York: Novetio, Ewer and Co. 





FOUR CHRISTMAS CAROLS 


WRITTEN BY 
W. CHATTERTON DIX 


JOSEPH BARNBY. 


O Babe! in manger lying. ° 

The Virgin is hushing her Baby to rest. 
What Child is this? 

Darkness fell on the weary earth. 





Price Three-halfpence. a 
Tonic Sol-fa, One Penny. Words only, Three Shillings per roo. 





London and New York: Nove.to, Ewer and Co. 


@s7heaaaea 





London and New York: Novetto, Ewer and Co, 
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CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 





THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 
Cloth, gilt, 2s. Three Series, complete, cloth, gilt, 4s.; or, in 
Seventy numbers, 1d. each. 

Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 

First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, 
1d. each, 

A Selection from the above (24) for Men's Voices, 2s, 
Illustrated Edition (First and Second Series), handsomely bound in 
cloth, gilt, 7s. 6d 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 





London and New York: Nove.io, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 
BY 


W. G. McNAUGHT. 








PRICE ONE SHILLING. 


Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 





ConrTeENTS: 

The Wassail Song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


Good King Wenceslas. 
Christmas hath made an end. 
Good Christian men, rejoice. 
God rest you merry, ‘gentlemen. 
The first Nowell. 

A Virgin unspotted. 





London and New York ! NovELto, Ewer and Co. 


SIX CHRISTMAS CAROLS 


SET TO MUSIC FOR FOUR VOICES 


H. E. HAVERGAL, M.A. 





No.1. Christmas Morn. No.4. The Angels’ Song. 
» 2 The Kings of the East. » 5. The Holy Birth. 
» 3- The Star. The Humiliation. 


Price 1s. Separate Vocal Parts, 2d. each. 
London and New York: Nove tio, Ewer and Co. 


TEN CHRISTMAS CAROLS 


SET TO MUSIC BY 
EDWARD BUNNETT, Mus.D., Canras, 


Price, in paper wrapper, complete, ts. ; or, in single numbers, 1d. each. 
CONTENTS. 

1, The Carollers. 

2. The stars are shining bright and clear. 

3. Carol, sweetly carol. 

4. Christmas Bells. 

5 

6 

7: 





. Achild this day is born. 

. Hark! what means those holy voices? 
The Angels’ Carol. 

{8. While shepherds watched. 

(9. Angels from the realms of glory. 

10. A Christmas Chime. 





Also, by same CoMPOSER, 
A SECOND SET or TEN CHRISTMAS CAROLS. 
1. Awake! arouse! ye Chelstion 6. Christmas Eve. 
band. 7. Hark! the bells. 
[* Ring out, sweet chimes. (s A Christmas Carol. 
3. Bri htest and best. 9. fovful is the morn. 
{4 Hail! happy morn, to. Noél. 
5. O let our voices. 
Price, in paper wrapper, complete, 1s. ; or, in single numbers, 1d. each. 
The words of both sets (which are chiefly copyright) can be had of the 
Composer. One Penny each set. 


CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 








PRICE SIXPENCE EACH SERIES, 
Words only, One Penny each series, 





ConTENTS OF First SERIES, 
Hail! Christmas Bells. Glad hymns with one accord. 
O’er her Child the Virgin weeps. | Outside the city gates. 
The stars are bright. On Asia Minor’s sunny shore. 
On this day was born. Across the desert sands by night. 
ConTENTS OF SECOND SERIES. 
Round the Virgin gently sleeping. } The Shepherds glad. 
In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darken fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells, 








London and New York: NovELLo, Ewer and Co. 


CHRISTMAS CAROLS. 








By VYVYAN WALLIS POPHAM. 


London and New York: NovELLo, Ewer and Co, 


WINCHESTER’S 
Anthems and Services 


CHRISTMAS. 





s. d 
ANTHEM. “ Let us now go even unto Bethlehem.” 0 3 
ANTHEM. “There were Shepherds” 0 3 
TE DEUM, Service in F (No. 25 of Series) 7 oO 3 
TE DEUM, Five Chant Settings (Nos. 3,4, 32, 36, and 46) onde o.8 
BENEDICITE. Three Settings (Nos. 8, 35,and 42) .. each o 2 
BENEDICTUS. No.9, in F, 2d.; also, No. 10,inG . o i} 
JUBILATE, Service in F ; a r o i} 
COMMUNION SERVICE in F . 0 4 

KYRIE ELEISON (Two). DOXOLOGIES and NICENE 
CREED (No. 49) .. as 0 2 
AGNUS DEI o ih 
BENEDICTUS QUI VENIT us on 
OFFERTORY SENTENCES (Ten Bakibed . os 
OFFERTORY ANTHEM. “Bemerciful” .. “a ee (Came 
TALLIS’S FESTIVAL RESPONSES .. “ o 

MAGNIFICAT and NUNC DIMITTIS, Services in F and G 
each 0 3 

MAGNIFICAT and NUNC DIMITTIS. Two vend Settings 
(Nos. 17 and 48) ae -- each oO 3 
GRAND FESTIVAL MARCH FOR ORGAN.. ae, poet Ten 





BOUND VOLUME OF 


WINCHESTER’S 
CHURCH-MUSIC SERIES, 


Containing ORIGINAL ANTHEMS, 
MORNING, EVENING, and COMMUNION SERVICES, 
HYMN TUNES, &c. 

Nos. 1 to 50, bound in cloth, gilt, red edges, 4s. 





London: Hart and Co., 22, Paternoster Row, E.C. 


NEW CHRISTMAS CAROLS, by Josepu ©. 

Bripce, M.A., Mus. Doc., Oxon., Organist of Chester Cathe- 
dral. ‘‘ Away with grief” and fe Christmas Night.” Price Threepence 
each. London and New York: Novetto, Ewer and Co. 


EW ANTHEM for CHRISTMAS. By R 
Crark Morrison. ‘Sing, O daughter of Zion. a 


melodious, and effective. Price Threepence. 
London and New York: NovELLo, Ewer and Co. 











London and New York: Nove.to, Ewer, and Co. 


While Shepherds watched hema capes eed ae i wot 
Shepherds in the field ee we ee 
Christians, be thankful .. ne aa us ah we 
All my heart. Solo and Chorus. . oo 
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Price Threepence. Tonic Sol-fa, price Three-halfpence. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


“ An effective, bright, melodious composition.”—Church Review. 
“An able composition.”—Church Times. 
“A gain to music of this class.”—Musical Times. 


y the same Composer. 
HREE CAROLS or HYMNS for CHRISTMAS. 


Music and words, 3d. ; words only, 3s. per 100. 


London and New York: Novetto, Ewer and Co. 





Now Ready. 


TWELVE CHRISTMAS CAROLS 


Words by Mrs. G. F. Byron (Miss Gillington) 
MUSIC BY 


F. PASCAL. 


Octavo. Price One Shilling net. 
Sample Copies sent (to Organists, &c.) post-free on receipt of six 
stamps. 
London: JosepH WILLIAMs, 24, Berners Street. 


NEW COMPOSITIONS 
By SYDNEY T. SPALDING. 
CHRISTMAS ANTHEM, “ While the Shepherds.” 


Price 3d. 
“ Noteworthy for extreme unconventionality.” 
“The composer has dared to think for himself.” 
“ His style is uncommon.”—Musical Times. 
eat Worthy the attention of choirs with limited capabilities.’—Daily 
ews. 
“A Xmas Anthem of pastoral type, the theme well worked out, the 
harmonies solid and good.”—Liverpool Daily Post. 
“ Eminently culate for Church choirs."—Brighton Gazette. 
TE DEUM. Price 3d. 
“A clever ————e. Daily News. 


“One of the finest settings we have heard for some time.”— 
Bri hton Gazette. 


as vi = and style, and within the capacity of parish choirs.”— 
Liver ool Baily Post. 


Should be fo the library of every organist.”—The Lady. 
REST. Song for Soprano. Price 2s. net. 
“The composer is to be congratulated on having set the Rev. J. 


Jennings’s words to charming music, and the song is an assured 
success.’—Lady’s Pictorial. 


“A very , Blessing ber | of devotional cast.”—Liverpool Daily Post. 
London and New York: NoveLLo, Ewer and Co. 


EDWYN A. CLARE’S 
CHRISTMAS ANTHEMS 


These compositions are very effective and not difficult. 








THE PRINCE oF PEACE (New) (4th 1,000) sa ee 9d 
A very pretty, m melodious, and easy Anthem. 

WE HAVE SEEN His star (New) (6th 109) ee ae ws os St 

BEHOLD, I BRING (10th 1,000) .. . we ne we oo SS 

Sina, O HEAVENS (6th 1,000) <a ee ue oo 

{Praise THE Lorp, O Jerusacem (rath I 000) ea co a 
THE LorD REIGNETH (New). (Sol-fa, ad. ) Grdi 000) . 


«+ 3 
Two easy Anthems, suitable for any Festival or special occasion. 
MAGNIFICAT AND Nunc DIMITTIS IN D (6th 1,000) .. ae 
Full of vigour and flowing melody. 


London and New York: NovetLo, Ewer and Co. 
NEW MUSIC FOR CHRISTMAS 
(Especially written for Children). 


KLING, HENRI 
SCENES OF CHILDHOOD 


CHRISTMAS FANTASIA FOR PIANOFORTE witn TOY 
INSTRUMENTS. 


Price Two Shillings net. 
Easy and very effective. 











Toy Instruments, of the best quality, can be obtained for the above 
Fantasia, also for Haydn and Romberg’s Toy Symphonies. 
String Parts (Flute, Clarinet, Cornet) to the above Fantasia may be 
had also at 4d. net each. 

Louis OERTEL and Co., 69, Berners Street, London, W. 


REJOICE GREATLY, O DAUGHTER OF ZION. 
hristmas Anthem, by THos. SmitH. 3d. ‘Spirited, and not 
difficult.” London: Novettoand Co., Berners Street. Post-free from 
the Composer, Music Warehouse, Bury St. Edmund’s, 





CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 


CHILD DIVINE. Words by Rev. F. K. HArForp. 2d. 
JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A. 2d. 
IN SORROW AND IN WANT. Words by Archdeacon FARRAR. 3d. 


ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 


CHRISTMAS BELLS. Words from “In Memoriam,” by ALFRED 
TENNYSON. 4d. 


SWEETER THAN SONGS OF ot SO a Words by the Author 
of “ The Sower went forth sowing.” 3d. 


London and New York: Novetto, Ewer and Co. 


NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 








*BE JOYFUL, O EarTH (New, moderately easy) (5th 1,000).. -. 4d. 
Band Parts of this attractive Anthem also issued. 

*THE GLory oF THE Lorp (New, moderate) (7th 1,000) .. +o 4 

*REJOICE GREATLY (New) (6th 1,000) .. “ae eer co 

*BREAK FORTH INTO Joy (9th 1,000) 4d. 

Sung at Choral Festivals in Downpatrick Cathedral and at Beguiiey. 


*THE HEAVENS ARE TELLING (6th 1,000) - +s 7° an 
*BLESSED BE THE LorpD Gop (14th edition) . re oo St 
LET US NOW GO EVEN TO BETHLEHEM (6th 1,000) . aa o< 
WE HAVE SEEN His stTAr (27th edition) 4d. 


Sinc, O HEAVENS (17th 1,000), GLoRy TO Gop (16th ed.) each 3d. 
AnD HE SHALL REIGN (12th 1,000 3d. 


) 
‘THERE WERE SHEPHERDS (17th ed.). Brnoip I BRING (37th ed.) 


eac 

TE Deum in G (7th edition), 4d. Te Deum in F (24thedition) 3d. 

FavouriTE MAGNIFICAT AND NUNC DIMITTIS IN F (49thedition) 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals; also at Barrow, Skegness, Great Budworth, 
Sleaford, East Devon, &c. 
MAGNIFICAT AND NuNC DIMITTIs IN E FLAt (17th edition) <e 44 
Sung at a Choral Festival in Llandaff Cathedral. 


MAGNIFICAT AND Nunc DIiMITTIs in G (New) (6th edition) as “Oe 
Easy Hoty ComMuUNION SERVICE IN E Fiat (9th 1,000)... oe Me 
Hory ComMuUNION SERVICE IN F (6th edition) “a ia & 
*Easy Hoty ComMMUNION SERVICE IN G (New) (2nd 1 000). oc @ 
All these Services are complete, with Agnus Dei and Benedictus. 

O How AMIABLE. Festivals (3rd 1,000) oe «- 3d. 
GIVE GLORY TO THE Lorp. Festivals (rath edition) 6 oe 3 
THE LAMB SHALL LEAD THEM (New) .. ~~ oe os o a 





*POPULAR CHRISTMAS CAROLS. 


73rd 1,000. Price 1d. each. Nos. 13 to 18 are just published. 
*1, CAROL SWEETLY. *10. SWEET ANGELS, EVER BRIGHT. 
*2, O Lovery Star. *11, OH, CHRISTMAS BELLS. 
*3, WHAT SAY THESE BELLS? +12, BeTHLEHEM'S PEACEFUL HILL 
*4, COME, HAIL THE Day. *13. Sweet CuristMAS Day. 
*5, Goop NEWS WE BRING, *14. RING, BELLS, RInc. 
*6, SWEETEST Music. *15. Farr Epen’s GaTEs. 
*7, AWAKE, AWAKE! *16. SONGS OF RAPTURE, 
*8,. O so SWEETLY. *17, ALL Halt! WE SING, 
*9, Happy Mornina. *18, SILVERY STARS. 

Words only—Set 1 contains Nos. 1 to 6 complete; Set 2, Nos. 7 to 
12; Set 3, Nos. 13 to 18. Price of each Set, 3s. 3d. per 100. 
Those marked * are also published in Tonic Sol-fa. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Sumy, 174-176, Wabash Avenue. 





52nd The housand. 


CHRISTMAS CAROLS 


EDITED BY 
T. HERBERT SPINNEY, 


M.A.) OXON., F.C.O. 
Tonic Sol-fa Edition now Ready. Six different Editions published. 


Price 2d. each series; or Separate Numbers (superior edition), 1d. each. 
Tonic Sol-fa Notation, in separate numbers only, 1d. each; Words 
only, each series, 2s. 6d. per 100. 
There is nothing in the market, either so cheap, so popular, or so 
extensively adopted.—V ide Press opinions. 
London Agents: WeeExEs and Co., Hanover Street. 
American Agent: CLayton F. Sumy, Wabash Avenue Chicago. 
Australian Agent: W. Kina, Drummond Street, Ballarat. 
N.B.—To the Clergy or Organists. A Specimen Copy of either 
series, 1d., on application to the ren Newborough Vicarage, 
Burton-on-Trent. 


PPROACH, ALL YE FAITHFUL. Hymn for 


Christmas. Set to music by BenJAMIN CONGREVE. Price 14d. 
London and New York: Nove.LLo, Ewer and Co. 











[N EXCELSIS GLORIA. New Carol (with bright, 
lively Chorus). By W.H. Girt. 3d. 
London and New York: NovELto, Ewer and Co. 
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FOR CHRISTMAS, 1893. SUITABLE FOR USE 


Just our. THE CHURCH SERVICE. } 


With Music, price 4d. The Words separately, }d., 


or 38. 6d. per 100; by Post, 3s. gd. THE FIRST CHRISTMAS MORN 


A CH RI STM AS A BIBLICAL PASTORAL 
1 THE WorDs WRITTEN BY THE Rev. S. J. STONE — 


| THE MUSIC COMPOSED BY 


™ HENRY LESLIE. 
S E RVI C E ¢ F S ¢) N (5 Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


Pt, Te 
! A COMPLETE ORDER OF SERVICE CHRISTMAS EVE Wi 
| A SHORT CANTATA 

ver FOR ALTO SOLO, CHORUS, AND ORCHESTRA 


CHRISTMASTIDE COMPOSED BY ‘gai 











Th 








TO BE USED IN NIELS be GADE. 
; . (Op. 40. 
CH URCH, MISSION ROOM, OR SCHOOL Price One Shilling. Tonic Sol-fa Notation, Fourpence. 
. INCLUDING London and New York: NoveEtto, Ewer and Co. 
PRAYERS, VERSICLES, PSALMS, LESSONS, &e., THE 


ain CHRISTMAS ORATORIO 


HYMNS AND CAROLS. 











| WITH pacientes TUNES JOHN SEBASTIAN BACH. a 
SIR JOHN STAINER, Mus. Doc. THe ESCEV. |. TROUTBECK, DD. 
BERTH OLD TOURS. Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
PROFESSOR Vy F. BRIDGE, Mus. Doc. London and New York: Novetto, Ewer and Co. 
MARTIN S. SKEFFINGTON. YULE-TIDE 
EN ir ea) A CANTATA 


The Words written by Jutta GoppaRD 
THE MUSIC COMPOSED BY 


LONDON: aaa AL AnD SON, PICCADILLY. 
econd Edition. 











HRISTMAS CAROLS. — For Treble Voices THOMAS ANDERTON. 
(Unaccompanied). Arranged or composed by RosamMonp —— =< 
Puitpott. Price Fourpence. Price One Shilling and Sixpence. 
London and New York; NovE.io, Ewer and Co. Paper boards, 2s ; cloth, gilt, 3s. 
HRISTMAS CAROL, ‘ Ring the joyful Christmas London and New York: Novecto, Ewer and Co. S. 





Bells,” for Soprano Voices and Chorus, by F, PeskertT, price 2d.; 


Dame Durden tumorous, Part song, Py H comenn, 22;/SONG FOR THE NEW YEAR 





London and New York: NoveE.to, Ewer and Co. FOR CHORUS AND ORCHESTRA 
CBElSt MAS ANTHEMS, by Tuos. SmitH.— COMPOSED BY 
Melodious and Easy.—“ For unto us,” “ Glory to God.” Advent: i 
“ The night is departing,” ‘‘ How lovely are the messengers. " General ROBE R I SCH U MAN N i 
Anthems: “O worship the Lord,” “Sing we merrily,” “Hear my Price One Shilling. 
prayer,” “ Like as the hart,” “ The Lordis my Shepherd.” Price 3d. each. Tonic Sol-fa, Sixpence. 
London and New York: Nove._o, Ewer and Co. ies Lf 








: C H U R C H M U S I Cc London and New York: Nove.io, Ewer and Co. 
BY CAROLS 


EDWARD BUNNETT, Mus.D., Cantas. FOR CHRISTMASTIDE 


SET TO MUSIC 








ANTHEMS. 
— —“O 7 re. i pour vo ae me sic ns ‘ FoR, sess Sean 
HRISTMAS.—“ In the beginning.” Four voices .. as 6a ee - 
“The Lord is my Shepherd” .. - ~ oculae, GEO RGE FOX. 
“Twas glad.” Four voices .: + =e - sic SOs Stahl » 4 
” ” ponte ee: oi ne a Paper cover, price Two Shillings and Sixpence. 

Te Deum laudamus in E. Chant form oe ce we ee 3d. London and New York: NovE.to, Ewer and Co. 

Benedictus and Jubilate in Ey ie periehes oe 29h : oo 

onic Sol-fa, 

Magnificatand Nuncdimittisin F .. .. «+ «8 «+ Igd. CHRISTMAS BELLS AT SEA 
“. 2 A Bree reais Lae, 2 Alar ak ge ummmgle SONG C) 
ad a a on. ast oe ‘i + 19d. COMPOSED BY 

Twenty-four Original Hymn Tunes e ee ee ee o. 6d. ARTH UR SULLIVAN. SUI 

Twelve Original Hymn Tunes .. ee ee ee ee oo 3d. Rees aH, 

Amen (on Card) .. + a ae a Bs a ee “Id. Price Two Shillings net. 

ORGAN. — 
Three Short are Bae aes ns os «(met as, London and New York: NoveELto, — and Co. 
arghetto in A flat major. _ ad 8 
Allegretto Pastorale in A major. Just Publishe Oud 
Andane con Moto in F major. HE OLD FOLKS AT HOME, Popular Ameri- 

Minuetto nie Se a om net Is. 6d. can Melody with vocally-imitated Banjo Accompaniment. 

Twelve Short “and Easy Pieces .. ve ats » 28.0d, | Arranged for T.7.B.8, and Tenor Solo, by T. BLacKsHaw. 

Largo in E flat oe ‘ Ks a = > » «8.od. | London: Weekes and.Co., 14, Hanover Street, Regent Street, w. 

Ave Maria .. Is, 6d, Manchester: Hime and AppIson, and Joun HeEyYwoop, 





London and New York: NovELto, Ewer “and Co. Huddersfield: Woop and MaRSsHALL. 


‘ 
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NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 








London and New York: Nove.to, Ewer and Co. 
THE 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 Illus- 
trations, cloth, gilt, 5s. 


London and New York: Nove.to, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F, ALEXANDER 
MUSIC BY 


LADY ARTHUR HILL. 











ILLUSTRATED COVER AND FRONTISPIECE. 
Price, Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Worons sy F, R, HAVERGAL 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 





London and New York: NoveLto, Ewer and Co. 


-MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


PIANOFORTE. 


Price Three Shillings net. 





London and New York: NovEtio, Ewer and Co. 


A CHRISTMAS DREAM 


A CANTATA FOR CHILDREN 
(With Action) 





THE WORDS WRITTEN BY 
K. R. MOFFAT. 
THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling and Sixpence 
(Music in both Notations). 





London and New York: NovEtto, Ewer and Co, 
Just Published. 


CHRISTMAS HOLIDAYS 


A SuHort Musicat SkeTcH 
SUITABLE FOR THE BREAKING UP OF SCHOOLS 
THE WORDS WRITTEN BY 
J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence 
(Music in both Notations). 














London and New York: Nove.io, Ewer and Co, 





NEW CHRISTMAS CAROL. 


FATHER CHRISTMAS 


For Soto anp CHorus 
Words and Music by H. CUBITT. 
“ Bright and attractive.” 
Octavo, price 4d. net. Sample copy, post-free, 2d. net. 
London: J. and J. HopKinson, 34, 35, 36, Margaret St., Cavendish Sq. 


ORGAN MUSIC FOR CHRISTMAS. 





Net 
SIX ORGAN PIECES (Book V. of V. of i s. d. 

tion r oe Pieces ’’) ee = . W.T. Best 3 0 
POSTLUDE . Dr. Garrett 1 6 
OFFERTOIRE (# The Modern Organist, * 

No. 9) Léfébure-Wély 2 6 
OFFERTORIUM ‘(Four Organ Pieces, No. 2). J.Lemmens 2 6 
VOLUNTARY for Christmastide  .. . Sir Fred. Ouseley 1 0 
CHRISTMAS SONATA (Sonata, No. 4) . -. Otto Dienel 3 6 


London and New York: Novato, Ewer and Co. 


PART-SONGS for CHRISTMAS. 


A blithe old Carle is Christmas T.R. Prentice 3d. 

A Carol round the fireside or oe ee .» V.Gabriel 3d. 

*A Christmas Madrigal .. ¢e . ons 14d. 

A New Year’s Caroli... :. James ‘Shaw 1 , 

A Wreath for Christmas “Bartholomew 14d. 
’ .. C. Gounod 3d. 

. R.L.de Pearsall 3 





Bells across the Snow 
Caput apri defero . 


Christmas .. .. G. A. Macfarren le 
Come, let us be merry . R.L. de Pearsall . 
*Hollyberries Dr. Westbrook 14d. 


*In dulci jubilo 
*New Year's song . 
*Oh! the roast beef of Old England . 
*Silvery Christmas Bells. . 
The brightest day of all the year 
The Christmas fairies oe 
*The last night of the year... 
The Waits . 
The wintry winds a are blowing | 
Up, brothers, up . ‘ . J. B. Calkin 
assail :. A.M. Goodhart 
* These published i in "Tonic Sol- fa Notation, 1d. and 14d. each. 
London and New York: NovELLo, Ewer and Co. 


SAY, WATCHMAN, WHAT OF THE 
NIGHT ? 


SPECIALLY SUITABLE FOR ADVENT. 


The Jast Hymn ever written by the late CANON ELLERTON, in place 
of an older Hymn commencing with the same first line. * 

Copies of the Music and Words, price Threepence net, or 2s. 6d. per 
dozen ; and also of the Leaflet, with words only, for Congregational 
use, price 1s. per hundred, to be had of Mr. Henry Frowpe, Oxford 
University Press Warehouse, Amen Corner, E.C, 


THE LORD REIGNETH 


(Psalm xciii.) 
SET TO MUSIC BY 


ROBERT PARKER PAINE. 


PRICE ONE SHILLING. 


I 
I 
I 
R. L. de Pearsall 3 
‘ B. Tours 1 
a ole oe 3 
A. Randegger 1 
A.H. Brown 14d. 
-. C. Goodban 1 
. A. Sullivan 1 
Savile 1 
. Miller 4 
I 
3 











“ The Composer of this work is evidently well versed in the English 
School of Music, and his Psalm would make an extremely effective 
Anthem for festival occasions.”—The Musical Times. 

“*The Lord Reigneth’ (Ps. xciii.) has been well set to music by 
Robert Parker Paine, with a baritone solo, three choruses, and two 
symphonies. It will prove a welcome addition to the ‘Sunday 

vening at Home.’”—The Graphic. 

“ A very successful setting. The opening solo (baritone) is effective, 
and the choruses are bold and striking. The music is quite in keeping 
with the words.”—Ecclesiastical Gazette. 





“ Dear Mr. Paine,—Allow me to thank you for sending me a copy of 
your 93rd Psalm. I have great pleasure in looking it over, and I con- 
sider it a composition of great merit, and have no doubt you will 
produce other good works. With many thanks, 

“Tam, yours truly, 
“G. L. Ervey.” 


London and New York: Nove.LLo, Ewer and Co, 


Just Published. 


HERBERT BUNNING 
(Op. 43) 

THE SHEPHERD’S CALL 
LARGHETTO FOR STRING ORCHESTRA AND Horn. 
Score and Parts, 3s. net ; Extra Parts, 6d. net. 
Louts OrrrTeEx and Co., 69, Berners Street, London, W 
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THE BRISTOL TUNE BOOK 
EDITION 1891. 
Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EpI1TIon 1881, 


s. d. 8. d 
No.9. Limp Cloth.. . 4 0|No.11, Small Edition .. 3 0 
» 10, Cloth Boards, red » 12 Tonic Sol-fa .. 3 0 
edges ee =. © 
THIRD SERIES, 
s. d. . d 
No. 13. Limp Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
» 15. Small Edition, limp cloth oa oe 228 
cloth ve co 6 
Complete EDITION, 1891. 
s. d. 8. d. 
No. 17. Limp Cloth 5 0|No.19. Small Edition .. 3 6 
o> ate ys Boards, red », 20. Tonic Sol-fa son BAG 
edges ‘ 





as ° 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers, 
London and New York: NoveEtto, Ewer and Co. 
Bristol: W. AND F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: NovEtto, Ewer and Co. 


Twenty-third Edition. 


JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, 1s. 6d, : : 
The Chants are selected with due reference to the position of the 


Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 

















Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Seventh Edition. . 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jourgz. Price 3d. 
London and New York: NoveELto, Ewer and Co, 


ourth Thousand. 


r F 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1aM S. Vinnine, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove to, Ewer and Co. 
Third Thousand. 
VESPER HYMN. To be sung after Evensong. 
Words and music by Georce Kett. “A very charming 
hymn-tune.”—Sir John Stainer, Oncard. Price One Penny. 
London and New York: Nove to, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
AuTHOR, 100, Gordon Road, Nunhead, S.E. 


THE 


OFFICE FOR THE HOLY COMMUNION 


(Including Benedictus qui venit and Agnus Dei) 
SET TO MUSIC IN THE KEY OF A FLAT 


BY 
BASIL HARWOOD. 
Price One Shilling. 
London and New York: NovEtto, EWwER and Co. 














Church Compositions 


BY 


CLEMENT R. GALE, B.A., 


MUS. BAC., OXON. 





MAGNIFICAT and NUNC DIMITTISinD .. ee ee 
MAGNIFICAT and NUNC DIMITTISinF .. of . wo 9, 


WE MARCH, WE MARCH TO VICTORY 14d, 
(Processional Hymn.) ‘4 
BENEDICITE, OMNIA OPERA, in D 14d. 


London and New York: Nove.to, Ewer and Co. 
Second Edition. Price Sixpence. 


FOR PARISH CHOIRS. 

Be aca for HOLY COMMUNION. Set to easy 

Music, in the key of G, including Introit, Gradual, Alleluias, 
Benedictus, Agnus Dei, Paternoster (Ancient), and Antiphon, 

COMPOSED BY 
THOMAS ADAMS, F.C.O., 

Organist and Choirmaster of St. Alban’s, Holborn, E.C. 

oie We gladly welcome Mr. Adams’s Communion Office.”—Church 
imes. 





London and New York: Novetto, Ewer and Co, 
Specimen copy, post-free, three stamps, of the AUTHOR. 


OMES, AT TIMES, A STILLNESS AS OF 

EVEN Cronies and Morning), sung at the Funeral Service of 

the late Sir Andrew Clark, at Westminster Abbey, on the r1th ult., 

and on other similar occasions. Composed by Sir HERBERT OAKELEY 

(“ Memorial Choruses,” No.1). Published by ForsytH Brortuers, 
267, Regent Street. Price 6d. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Judas,” ‘‘ Elijah,” “Creation,” “St. Paul,” 1s. each set of 
twenty Voluntaries. 
London and New York: Nove.to, Ewer and Co. 


ORDONEL’S PENTECOST MASS. To be 
produced at Liverpool, Clifton, Suffolk, Manchester, and London, 
in the various Cathedrals, Pro-Cathedrals, Jesuit and Benedictine 
Churches. Organ score, 5s. net; vocal score, 2s. net. 
London: BreiTxoprand Hirtet, 54, Great Marlborough Street, W. 


REVENT US, O LORD. Short Anthem for 
special and general use. By Jonn A. METCALFE. Price 3d. 


Copies from Composer, Guisborough, Yorkshire; or, 
London and New York: Nove._o, Ewer and Co, 

















In the Press. 
MASGNIFICAT and NUNC DIMITTIS inG. By 
S. T. CAUDWELL. Price 3d. ‘‘ Tuneful and congregational.” 


London and New York: Nove.Lo, Ewer and Co. 


Published June, 1893. 
‘THE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G, Garre. 
Price 1s, Published by NovELLo, Ewer and Co., 1, Berners St., W., 
from whom copies may be obtained. Specimen copy sent post-free for 
> a stamps. Address, Mr. G. GarFre, 4, London Road, St. Albans, 
erts, 

in F, 


AGNIFICAT and NUNC DIMITTIS 
By ARTHUR CARNALL. Price 4d. 
London and New York: Nove.to, Ewer and Co. 


PLAIN-SONG MUSIC. Edited by Rev. H. A. 
Wacker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s. ; Dumont’s Mass, No.2 
(Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorus in 
Faux Bourdon, ‘g9d.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Corda, Pater Nostet, Versicles and Responses for Matins and Even- 
song, 9d. 











aS 


London and New York: Nove to, Ewer and Co. 


CHORAL MUSIC. 








s. d. 
THE OFFERTORY SENTENCES FROM THE GOSPELS 0 6 
SANCTUS, BENEDICTUS, AGNUS DEI, GLORIA oe 0 9 
TWENTY TUNES FOR WELL-KNOWN HYMNS I 0 
TE DEUM LAUDAMUS .. $i os ve ee 0 4 
HYMN TO PEACE. Aristophanes oe 10 
THE DREAM. Sir Philip Sidney .. ‘a ve 0 3 


By VYVYAN WALLIS POPHAM. 
London and New York: Nove.io, Ewer and Co. 
Just Published. 
YRIE, set to Musicin E flat. By J. E. CAMPBELL. 


On card, 1d. This setting is already in use at six Churches. 








London: Weexkgs and Co., 14, Hanover Street, W. 


Gaul 
his v 
Nels 


“ I 
melo 
piece 


“ 5," 
fast k 


“ T 
popul 
music 
mean 
the f 
way a 
consic 

bras: 
nterr 
gentle 
of Mr 


“ Tc 
shoulc 
simple 
City’ 


"Ov 
deman 
and it 
This 1 
apprec: 
accom] 
soprani 
tefrain. 


“Wh 
of mel 
is from 
Prove o 
better 
Societie 
Success 
Similar | 
Daily ¥ 


“Wit 
popular 
afforded 
Norwick 
Gaul’s | 
fellow-ci 
Seat was 
of societ 
all restr; 
welcome 

ski, 
Success, 
of the pu 
Which gc 
describe 


Paper c 


” 








ASY 
juias, 


urch 


OF 
ice of 
h ult., 
SELEY 
HERS, 


ah,” 
set of 


» be 
yndon, 
lictine 
ot, W. 
1 for 
ice 3d. 


By 


ynal,” 





plete, 
GAFFE. 
t., W., 
free for 
Albans, 


———_ 


in F. 


H. A. 
Angelis, 


horus in 
hanting 
Sursum 
d Even- 


onorncoo ¥ 





QAJIiAad 





THE MUSICAL TIMES,—Decemser 1, 1893. 


763 





OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


ON 


A. R. GAUL’S CANTATA 


‘UNA’ 


& 


COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 





“‘Una’ differs considerably from some of the earlier works of Mr. 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.”— 
Nelson Chronicle. 


“Mr. Gaul’s music is, as usual with him, replete with spontaneous 
melody. The soprano solo, “O love will love,” is really a delicious 
piece of writing.” —Manchester Examiner, 


“Mr. Gaul’s choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.” —Leeds Mercury. 


“This composer sees no reason to change the method which has 
popularised his name wherever choral societies need music that is 
musicianly, melodious, and within the scope of moderate executive 
means. The result, in the present case, leaves no doubt that into all 
the places which know his previous compositions ‘Una’ will find a 
way and become as much a favourite as its forerunners. .. . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 

rases, ... The two orchestral numbers—an Introduction and an 
ntermezzo entitled ‘Early morning in the woods ’—are both in the 
gentle, flowing, and melodious style which seems the natural expression 
of Mr. Gaul’s musical feeling.”—Musical Times. 


“To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant unaffected tune and the 
simple and suave part-writing are just as noteworthy as in ‘The Holy 
City’ and ‘ Joan of Arc.’ ”—Atheneum. 


“Over the country there exist hundreds of choral associations who 
demand music within their means. For these Mr. Gaul has catered, 
and it only remains to inquire whether he has done his work well. 
This undoubtedly can be answered in the affirmative. The best 
appreciated numbers to-night were an ‘ Angelus’ chorus, with bell 
accompaniment ; a tenor ballad, a duet for the tenor and contralto, a 
soprano solo for Una, and a chorus of the forest people with waltz 
tefrain,”’—Daily News. 


“Where our townsman is mostly at home is in his charming flow 
of melody and effective and flowing choral writing. The whole work 
is from beginning to end replete with delicious passages, and will 
prove one of the best productions from his fertile pen. No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the masses like. He writes for his people, and his 


was quite in accordance with the merits of the work. The chorus, 
to whom no small share is allotted, entered thoroughly into the 
spirit of their work. The Angelus chorus made a lasting im- 
pression on its hearers, the introduction of the campanels (which 
were especially made for the occasion by Messrs. Martineau and 
Smith, of Birmingham) giving a most picturesque colouring to 
the whole. The choral numbers, including ‘Let us hasten,’ and the 
tuneful Finale, were admirably sung, while the heartiness which 
marked the performance augured well for the future of the work, and 
was also shown in the reception given to Mr. Gaul at the conclusion, 
when he was heartily congratulated. Further evidence of the favour 
with which the Cantata is regarded may be inferred from the announce- 
ment that six performances of it have already been arranged.”— 
Norfolk Chronicle and Norwich Gazette. 


“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


“Very pleasing it is, abounding in smoothly-flowing passages, and 
there is no doubt at all but that it will become very popular with the 
smaller choral societies, for which the composer has done a great deal 
already, and thereby placed the musical world under an obligation 
which cannot be gainsaid. There are many steps to the temple of the 
Muses, and those who render assistance at the middle height do as 
great @ service as those who chant pzans of praise at the summit.” — 
Norwich Argus. 


“Musicianly, melodious, and pleasing. As a composer of easy 
cantatas for amateur choral societies, Mr. Gaul has for a long time 
been well known, and in this respect he has done good service to the 
divine art. This new work of his, ‘Una,’ is quite one of his best.”— 
Musical Standard, , 


“ The general features of the work are those we have had occasion 
to notice before. Refinement and finish in the vocal writing, the 
accompaniment subordinated to the voices, whether solo or chorus; 
elegant part-writing, and well-rounded phrasing. The form is that of 
the classic school, before dramatic demands worked the revolution so 
conspicuous in the music of to-day. Mr. Gaul has apparently set 
himself limits he has no desire to overstep, but within those limits he 
moves with always increasing freedom; and the conviction is borne 
upon one that if he sought to be more ambitious he has the power to 
achieve hisaim. . . . Distinguished by sound musicianship, if also with 





success lies in that direction. We may safely predict for ‘Una’ a 
similar popularity to that accorded to ‘ The Holy City.’ "—Birmingham | 
Daily Mail. | 


“Without doubt the Concert of Wednesday evening was the most | 
popular feature of the whole Festival, for in addition to the attraction 
afforded by the appearance of M. Paderewski, the interest of the | 
Norwich people was aroused to the fullest by the production of Mr. | 
Gaul’s ‘ Una,’ a new work specially written for the occasion by a 
fellow-citizen by birth, and a distinguished musician as well. Every 
seat was occupied, and the audience included distinguished members 
of society, social and artistic, who, as the evening advanced, threw off 
all restraint and united together in giving a hearty East iy wo 
welcome to the Norwich musician and his artistic associate, M. Pade- | 

ski, The performance’of Mr. Gaul’s new work was a self-evident | 
Success, Mr. Gaul has his hand in a favourable position on the pulse 
of the public, and no one is better acquainted with the qualifications 
which go to make up a successful Cantata. ‘Una’ has already been 
described in detail; it is only necessary to add that the performance | 


artistic restraint, and choral societies will heartily welcome this latest 
product of his pen.”—Birmingham Daily Post. 


“The pleasant and unaffected vein of melody noticeable in his 
‘Joan of Arc,’ ‘The Holy City,’ and other works is evidently not 


| exhausted. The Cantata may be heartily recommended to the notice 


of the innumerable smaller bodies which now flourish in every corner 
of the United Kingdom.”—Standard. 


“Is there not a definite mission for those who make good music 
possible without a London orchestra and expensive principals? I think 
there is.”—Norfolk Daily Standard. 


“Mr. Gaul is a composer who has devoted much of his time and 
talent to the provision of easy and popular music for choral societies 
of moderate executive powers. Those societies need a caterer able to 
supply them with’ pieces suited to their means, and they have long 
shown that Mr. Gaul is a composer whom they are glad to accept. 
‘Una’ will find its way amongst them easily."—Dazly Telegraph. 





Paper cover... 
» boards 
» Cloth, gilt. . ee ee 
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_ The loan of Instrumental Parts may be had on application to the Composer, and full liberty is given to perform 
this Cantata and to insert the words in any programme without further permission. 
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RECENT PUBLICATIONS 


FOR THE 


PIANOFORTE. 





BACHMANN, G. 


Gavotte nouvelle 


Paris-Londres. Valse de salon 


BOYCE, ETHEL M. 
A Book of Fancies :— 


1. Farewell Ags the a 4 
2. Adream 
3. Springtime 
4. Gavotte os ee 
5. Lullaby a 56 
6. On the mountains 
7. Forsaken 
8. Tarantella HR 
By the brook. Sketch. 
Valse in F - ie es 
BRIGHT, DORA. 
Romanza and Scherzetto ois oA 


GERMAN, EDWARD. 


Album leaf 

Bourrée .. ‘ as be he 
Elegy .. és ot ar 
Graceful Dance . - fe 
Impromptu ee 

Intermezzo, in A minor 

Intermezzo Funébre (‘ Richard III.’ ) 
Mazurka .. ee ae ee “ 
Minuet, in G 

Processional March (@ Richard TU. ») 


Selections from Incidental Music (* Richard III. my d 


Polish Dance 

Tarantella ; Ke Ss os 
Valse, in A flat .. oe ar ia 
Valse caprice . oe ” 
Valsette .. a3 is os 


GIBSONE, IGNACE. 


Idylle_ .. oe oe o° Se oe 
Playfulness oe ee ws ols se 
Romanza a = Me es 
Song without words 

The rivulet. Caprice .. 

Valse-impromptu 


GURLITT, C. 


Nine Musical Sketches. Op. 182 :— 
Allegretto, in E flat .. an 

Allegro molto, in D minor .. 

Con moto, in G 

Allegretto scherzando, i in D. 

Con moto, in A minor 

Vivace, in E flat 

Moderato, i in A flat (Menuetto) 

Lento, inE .. is ‘a 

Vivace, in E minor 
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KIRCHNER, FRITZ. 


Album leaves (Aaeqeeiianer) 
pieces. Op. 37 

1. Serenade (Standchen) oe . 
Forget-me-not (Vergissmeinnicht) . ar 
Spring thoughts (Frihlings- empfindung) « 
May bells (Maigléckchen) .. 
Pastoral (Pastorale) . ‘ re 
Evening bells (Abendlauten) 
Song without words (Lied ohne Worte 
Humoresque (Humoreske) 
Autumn song (Herbst-stimmung) 

10. Hunting song (Jagerlied) 

Deux Improvisations. Op. 387: 

1. Andante cantabile religioso .. 

2. Romanze . 
May-flowers. Four characteristic pieces, 


Ten characteristic 


C2 ee 


Op. 411: 
each 

1. The violet. 3. The pansy. 

2. The marigold. 4. The tulip. 


Tonbilder. Three characteristic pieces each 


1. Zitherklange. 2. Romanze. 3- Reiterfanfaren. 


Elfen-Reigen. Scherzo 
Fantaisie-impromptu 

Felice notte. Serenade 
Intermezzo lyrico . 

Les clochettes (Glockenspiel) . . 
Polka-impromptu oe ee 
Rhapsodie Espagnole .. 


Scherzino und Humoreske. Zwei Clavierstiicke 


each 
Six Preludes. Op. 4 ve oe oe 
The Miller’s Song (iittertied) oe oe oe 
MACFARREN, WALTER. 
Third Impromptu sie ats a 
Valse caprice .. oe ee AK ee 


MATTEI, TITO. 


Fleur d’Avril. Scherzo 
L’Aimant (The Magnet). 


Morceau de salon 
Rothesay. Valse dansante oe . 


MERKEL, GUSTAV. 
Rondo grazioso .. ob os os a 
NOLLET, E. 


Réverie pastorale 


PARRY, J. HAYDN. 


Ballade, in C minor 





London: Epwin ASHDOWN, 


Limited, 


HANOVER SQUARE. 
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CANTATAS. ri ie ee 
The Ageen Mariner .. we 26 o 6 
do. (Choruses only) ee eo 10 
The in of the Last Minstrel oo ne oo “£6 
— do. (Choruses only).. ee 3 0 
May ee ae “aa Wie 6 
The Miexcles of “Christ (Sacred) xi a a ae 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. xe oo O 3 O rf 
Thou visitest the earth (Harvest) . a 
. [know that my Redeemer liveth (Easter) ee! "tw Gay 
There were shepherds (Christmas)... ‘ oe O'S 
Thirteen Offertory Sentences ee oe +. O 4 
Six Kyries . e's 
Te ion laudamus (in 'F) 0 3 
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GOUNOD’S ANTHEMS. 


1, GLORY TO THEE, MY GOD, THIS NIGHT. 
2. FOR EVER WITH THE LORD. 
3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 

8vo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: PHILurps and Pace, 8, Oxford Market, W. 


THE SPIDER AND THE FLY 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 
ALFRED J. CALDICOTT, Mus. Bac., CanTas. 


COMPOSER OF 


Humpty Dumpty. bade F are you going, my pretty 





GOUNOD’S ORGAN PIECES. 











ack and Jill. mai 
ack Horner. Sobbing quartet, &c. 
his is the house Jack built. 


P he Published. Mertzver and Co , 42, Gt. Marlborough Street, W. 
pecimen copies, Post-free, 6d., of the ComPosER, 239, Cromwell 
Road, S.W. Special terms to Societies. 














1. The King of Love Arranged by Dr. C. Steggall. 
2. Gloryto Thee . ” ” 
* Ti beace of God "  pewm.spak |POpular Part-Songs for S.A.T.B. 
4. For ever with the Lord. ae *e a 
5. An Evening Lullaby a sesiillnnes ” By W. W. PEARSON. 
London: PHILLIPs and Pace, 8, Oxford Market, W. The Skaters... .. 3d. | The Oyster Dredgers .. 2d. 
* 
Pre 184, pet do. Saonieign «Sf [sweeten 
va MUNDI. Hymn for Evensong. Music by| The Lake 3d. | *The Anglers (12th thou.).. 2d. 
C. Mackness; words by G. M. Mackness. London: | «Tis Morn 3d. | The Dream of Home ee 2d. 
B. Witt IAMS, 19, Paternoster Row, E.C. Specimen copy (2d.) from | Sweet Spring (Madrigal) .. 3d. | Summer and Winter .. ad. 
Composer, St. Mary’s Rectory, Broughty Ferry. The River .. - 3d. | *Departed Joys ad. 
- Over the mountain side .. 3d. | There’s beauty in the deep I 
Just Published. Lg Z rok, aoe a 34. se in Wis as ee it 
ae e Stormy Petrel.. oe 3d. | oods in Winter . ee Id. 
4 W The Coral Grove .. 3d. | Autumn ee ee 36. 
N E “VI S On AT A Pibroch of Donuil Dhu .. 3d. | 
om 8 ee HUMOROUS PART-SONGS. 
*Three Doughtie Men. (55th thousand) .. ee ee ee 3d. 
BY Three Children sliding. (8th thousand) ae a <a 
JOSEF RHEINBERGER. 4 Byuhee Meme See - rr “é 
Price Four Shillings net. *Ben Bowlegs (EDwaRD Oxenronp) «. a ee ee 3d. 
Lend 4 New ¥ he ties e ac The Carrion Crow ee 3d. 
ondon and New York: Novetio, Ewer and Co. 
DESCRIPTIVE CHORUSES F FOR S. A. T. B. 


WILLIAM J. YOUNG’S 


POPULAR FOUR-PART SONGS forS.A.T.B. 


I love the merry springtime .. 2d. | Gaily thro’ the ~ + ina ee 2d. 
Welcome, merry May.. .. 2d. | The Mountain oe 20 
Come o'er the mountain 2d. | Sunshine and acai oa ad. 
The air resounds with music.. 2d. | To a sleeping child 2d. 
Blow, ye balmy breezes 3d. Fairy revels 3d. 
Forest Echoes .. ee me Sunny rays an Se 
Who is Sylvia aa -» 3d. | Where are you roaming? +» 3d. 
England’s glory.. . 3d. | O Anglia, land of the brave .. 3d. 
The streamlet .. . 3d. | Oh, peaceful vale of rest ie 


PART-SONGS FOR CHRISTMAS AND NEW YEAR. 


Hail, merry Christmas . 2d. | A merry Christmas to you = 3d. 
A Happy New Year .. 3d. | Songs of Praise ? d. 
: Over 250,000 of W. J. Youwe s Part-Songs have been ‘sold. 


London and New York: Nove.to, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 








ORIGINAL ORGAN COMPOSITIONS. 


Fifteen Introductory and Concluding Voluntaries <a ee 
Five Concluding Voluntaries 


London and New York : Noveuo, Ewer and Co. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse. (6ththou.) 4d. The Ocean (6th thou.) ee 
OfftoSea .. nee -- 4d. | *The lronfounders(32nd thou.) 3d. 
The Lifeboat te we 46 The Jager Chorus (6th thou.) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: Novet_o, Ewer and Co. 


HI UMorous PART- SONGS, oy new ALLEN. 


Dickory, dickory, dock oe 
Tom, Tom, the Piper’s son 3d. 
London and New York: NovEtto, Bwsn end Co. 


ASABIANCA.” A stirring and effective part- 
song for S.A.T.B., by J]. W. Atpous, B.A. Price 4d. 
London and New York: NovELLo, Ewer and Co. 


Just Published. 8vo, 2d. 


EVENING 


PaRT-SONG FOR S.A.T.B. 
The Words by Epwarp OxENFORD 
THE MUSIC BY 
W. W. PEARSON. 
London and New York: Nove.Lio, Ewer and Co 
Just Published. 


GIVE A ROUSE 


CAVALIER SONG, FOR BARITONE OR BASS VOICE 
The words written by RoperT BROWNING 
THE MUSIC COMPOSED BY 


A. DAVIDSON ARNOTT. 


Price Two Shillings. 




















London and New York: NovetLo, Ewer and Co, 


ONGS by Benjamin Parsons.—“O Time and 

Chan a Words by W. E. Hentey. Pricezs. “ The Winds’ 
Story.” ords by Atick E,G1sLInGTon. Price 3s. ‘Sleep, sleep.” 
Words by AsHmMorE Russan. Price 2s. 6d 
London and New York: Nove.io, Ewer and Co. 








Just Published, 8vo, 3d. 


CALL JOHN! 


HUMOROUS PART-SONG 
Founded on the Popular American Melody “ THE OLD Foiks at Home” 
ARRANGED FoR S.A.T.B. AND SoLo Bass BY 


W. W. PEARSON. 


Dedicated (by permission) to the Right Rev. Lord Bishop of Ripon. 
EW SONG, by Jean Cuartes, THE LORD 
SHALL COMFORT ZION, with Chorus ad /ib., suitable for 
Church Choirs. Price 2s. net; post- ‘free, 2s. 1d. 
London and New York : N6éveELLo, Ewer and Co. 


HE COMING MUSICIAN.—Wind Instrument 
Solos—Beethoven’s Homes.—See December Musical Opinion 
and Music Trade Review, Also 200 cols. Musical Literature and Adver- 








London and New York: Nove.Lto, Ewer and Co. 


tisements. Price 2d. Order book and musicsellers; Smith’s Railway 
Stalls; or (by post, 34d.) 150, Holborn Bars, London, E.C. 
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Just Published. 


TWELVE TRANSCRIPTIONS 


FOR 
TWO VIOLINS AND_PIANOFORTE 


BY 


ALFRED MOFFAT. 








CONTENTS: 
1. Gavotte oe Pr ie to oe +. Gluck, 
2. Preludio and Giga be ot ¥ a8 Corelli. 
3. Song without words re - - .. Mendelssohn. 
4. Prayer ve ad ee ae ms Py Beethoven. 
5. Gavotta a se on te ov +e Leclair. 
6. Corrente ae be ss ae mA oe -» Corelli, 
7. Lento .. 7 ry ae we oe os Handel, 
8. Arioso ve ab ae a oe .. Siprutini, 
g. Bourrée ap $3 oe a oe . Handel. 
10, Song oe aE ee o8 . .» Schubert. 
11. Lento. Af os ae 4 = ve * Gluck, 
12. Menuetto £3 se ah sa eo = «» Haydn. 


Price Five Shillings. 





London and New York: NovEtLo, Ewer and Co. 





Ready December 1. Price 2s. net. 
In D, Mezzo or Bar.; 1n E, SOPRANO OR TEN. 


THE HEAVENLY BABE 


SONG 
By THOMAS ADAMS, 


Organist of St. Alban’s, Holborn. 








This beautiful composition will be sung as a Solo by the Principal 
Treble at the Midnight Mass on Christmas Eve, at ST. ALBAN’S, 
HOLBORN. 
It will be found very suitable, either as song or Anthem, at Christmas 
Services. 
The Anthem (s.A.7.B.) will be ready Dec. 7. Price 4d. net. 
don: Puituips and Pace, 8, Oxford Market, W., 


Lon 
Publishers of Gounod’s Anthems “ The King of Love,” 3 Glory to 
Thee,” &c. 





SUITE FOR ORCHESTRA 


-By SIR HERBERT OAKELEY. 


Score, 5s.; Parts, 15s. 








London: Scuorr and Co., 159, Regent Street, W. 


In noticing the recent Chpheshan Festival the Daily Telegraph | 


thus alludes to this work :— 


“The movements are a Pastorale, Minuet, Gavotte, and Saraband— 


the last three ‘in olden style’-—and ‘a Rondo Scherzoso.’ Both the | 
first and the last are extremely interesting, and have attractions 


which all can appreciate, but the dance measures are, I fancy, sure to | 


be best received. They are delightful in their quaint old-world grace. 
Amateurs should give their attention to Sir Herbert’s Suite. It is not 
beyond their means, and out of it may be got both pleasure and profit.” 


BOEKELMAN’S EDITION 


OF 


BACH’S FUGUES 


PRINTED IN CoLours, 


In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed ina distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 





Book I. contains— 
Vol. 1, Fugue 3, C sharp major. | Vol. 1. 


Fugue 10, E minor. 
» 1 Fugue4,C sharp minor. | ,, 2. a 


Fugue 7, E flat 
Book II. contains— 


Vol. 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. 
» 1. Fugue 7, in E flat. » 1. Fugue 22, in B flat minor, 


Price Two Shillings net each Fugue. 


London and New York: Nove.io, Ewer and Co, 
Sole Agents for Great Britain and the Colonies, 


‘ 








NEW FOREIGN PUBLICATIONS. 


8. 
For Violin (or 





BACHMANN, G.—Romance appassionata. 


Flute) and ’Pianoforte ne 46 
BORDIER, J.—Scherzo Oriental. For Two Pianofortes net 3 ° 
BRAHMS, ‘J-—Intermezzi, &c. For Pianoforte Solo. Op. 118 ° 

— Intermezzi and Rhapsodie. For Pianoforte Solo. Op.119 8 o 
CHERUBINI, L.—Concert-Overture. Composed for the Phil- 
harmonic Society of London :— 
ull Score.. 5 oy es ai ee so net 8 © 

Parts 4 de ek » 3% 0 
— The same. Arranged as Pianoforte Duet .. « 8 O 
DORING, C. H.—Suite in A minor. For lanes Orchestra: — 

Score we °° ae eo Retr 4 0 

Par 7 0 
GREITH, os — Master Rubens.” Musical Comedy, ‘in Two 

Acts. German and English words :— 

Vocal Score on net 7 0 
GRIEG, E.—Quartet. Arranged as Pianoforte Duet. Op. 27 Men 4 4 
— Danse arabe. For Pianoforte Solo. Op. 55, No. ae 
— Thesame. Arranged as Pianoforte Duet .. vo whet 


—— Lyrische Sticke. Op. 57. Book VI.:— 
No.1. Menuet; No. 2. Gade; No. 3. Illusion 
complete, net 1 
No. 4. Geheimniss ; No. 5. Sie tantzt ; No, 6. Heimroch 
complete, net 
GRIEG-ALBUM. For Harmonium.. os net 2 
HOFMANN, H.—“ Johanna von Orléans.” Cantata. For 
pos rano and Baryton Soli, Chorus,and Orchestra. English 
German words. Op. e's - 
oe ve oe oe ee oe eo 


~ 
no 


net 20 0 
32 0 
JADASSOHN, Ss. —"Sérénade (March, “ Notturne, “Scherzo, and 


Boléro). For Wind Instruments (Two Flutes, Two Oboes, 

Two Clarinets, Two Bassoons, and Two desappae Op. 104¢ :— 
— ee ee oe oo o* ss set Fo 
00 


Par I 
a Kinderfest ”” (« Children’s Frolics’ ", ” Six "Easy ‘and In- 
structive Pieces. For Pianoforte, Four hands. Op. 112:— 


No, 1. Auszug in’s Freie (The departure for the country) 2 0 

» 2. Ruhe am Bache (A rest by the rivulet) .. we 

» 3- Ringelreihn (Ringa, ringa, rosie) .. ee so 3 6 

» 4. Ballspiel (Playing ball) ae ee oe oo 2 0 

» 5 Tanz(Dance) . on o 3 O 

6. Frohliche Heimkehr (Returning home) ée oo 2 0 
LAMOND, F.— etal For Orchestra. Op. 3:— 

Full Score.. is te ERGO? 
LAUB, V.—Valse noble, “For ‘String Quintet. Op. 30:— 

| oe . oe oe oe oe es ‘net zr 6 

we be eo FO 
MOSZKOWSKY, ‘M.—Suite. ‘For Pianoforte. Op.50.. met 2 2 
— Capriccioso. Op. 50, No. 3 ae ie te oe 28 
— Danse aux flambeaux. Op. 51:— 
No. 4 For Pianoforte Solo .. oe ee ad Ret" 
For Pianoforte Duet ee '~ ee 
MOZART. ~Adagio. For Flute and Pianoforte. “Arranged by 
BARGE .. ee e 3 0 
— Three Duets. For Two Flutes.” ‘Edited by Barce: — 

Nos. I, 2, and3 . - each 3 0 
RHEINBERGER, J— ~ Sonata. For Organ. Op. 175, No.16.. 8 0 
—— The same. Arranged as Pianoforte Duet. 8 o 
oe PH.—Eight Characteristic Pieces. For Violoncello 

“agate ae ae os sis 42 as Pe ae eo 
SAURET, E.—‘'Gradus ad Parnassum.” Technical Studies. 
For the Violin :— 
Book I. .. ‘6 oe oe “r Pe oe oe 12 0 
i Re te ~ ee ~e ra Pv cot 60 sO 
oy 9 Ne tele a Be de ee si aie 9 
SINDING.—Symphony (D minor). Op. 21:— 

Full Score ° ais ee net 20 0 
— The same. Arranged as Pianoforte Duet .. os » @ © 
| STANFORD, C., V.—String anata - mnaien. Op. 44 :— 

Score’ ee ae ° és  metliz 6 

Parts . aé oe ay ee 
—- String Quartet (A minor). Op. 45 _ 

a ae s 5 =~ et oe net rv 

wil de 2 gy Soe 


UMLAUFT: PAUL.—" Evanthia.” "Opera:— 
Introduction (Vorspiel). For Orchestra. Score and = 


Intermezzo. For Orchestra. Score andParts .. oe OS 
Grand Love-Duet (Evanthia and Dimitrios). For 
Orchestra, with condensed Conductor’s Part net 8 0 
Grand Selection, (arranged by Arthur Seidel), For 
Orchestra, with condensed Conductor’s Part net 10 0 
WALDER, OTTO.—Sonatine (Allegro, Romanza, and Rondo). 
For Four Violins :— 


Score and Parts . + ve ve 13 ic 
WEKERLIN, B. —Pameciles For Flute and Oboe, and 
Pianoforte Accompaniment ‘es ie os eo +. 10 0 


Sold at half-price, if not marked net, 


CHRISTMAS MUSIC. 


NOVELLO, EWER anp CO.’S List of FOREIGN MUSICAL 
PUBLICATIONS and ALBUMS, 
SUITABLE FOR CHRISTMAS, FREE ON APPLICATION. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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: ’ - . WILL BE PUBLISHED D 5 
J. & J. Hopkinson’s Recent Publications. a 8 ois aa 
ONE SHILLING BOOKS. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
g No. 43. 
THE Epitep sy SIR JOHN STAINER. 
“ 
GROSVENOR ALBUM. 
; Book 1. POPULAR SONGS. By Bircx, Bonneur, Drent, 
WEKERLIN, &c. 
) Book 2. SONGS and PIECES for the Banjo and Pianoforte. By 
j G. NEVILLE. 
Book 3. NEW DANCES, VALSES, POLKAS, &c. A PRACTICAL GUIDE TO THE STUDY OF 
) Book 4. POPULAR SONGS (Second Selection). By Prnsvut1, 
BLUMENTHAL, ROECKEL, Ernst, &c. THE RUDIMENTS OF. MUSIC 
‘ Book 5. SONGS and PIECES for the Banjo and Pianoforte (Second ; 
4 Selection). . NEVILLE. 
Just published. BY 
Book 6. SONGS (Third Selection). By Gounop, BEHREND, GERALD 
8 LANE, ROECKEL, &c , 
’ , e 
8 Book 7. SONGS for GENTLEMEN. By Bonnevr, Bircu, OLIVER J. FREDERICK BRI DGE 
2 KING, CrrRILLo, &c. MUS. DOC., OXON. 
MERRIE RHYMES FOR Ye YOUNGSTERS. J. M. Barnett. 
8th Edition (Illustrated), For Two Voices j.™ Pianoforte ORGANIST AND MASTER OF THE CHORISTERS OF WESTMINSTER 
0 Accompaniment. ABBEY ; GRESHAM PRoFEsSsoR OF Music. 
° SYLVAN ECHOES. Five charming Duets for Female Voices. 
O.iver KING. 
. SIX SONGS. Words by R. Burns. Music by ARTHUR SOMERVELL. EXTRACT FROM PREFACE. 
reas ye eT This little work is designed to present, by means of a series of 
° 
TWO SHILLINGS NET, short lessons, in which manual exercises are the leading feature, an 
SIX PIECES for GUITAR and PIANOFORTE. Georce NevILte. | attractive and expeditious method of learning the simpler rudiments 
° Containing :—“ Russian Air,” ‘‘ Shadows” (Idyl), “ Fleur de Lys” of musie 
: Polka, ‘‘ Landler ” Valse, ‘‘ Niobe’? Mazurka, “ Elsa” Gavotte. 4 
; Ea Ree DOES ee 
° THREE SHILLINGS NET. PricE Two SHILLINGs. 
° nana = 
NEW ALBUM of SEVEN SONGS. ArtTHUR SOMERVELL. In Paper Boards, Two Shillings and Sixpence. 
0 Containing :—‘‘ Mad Lover’s Song,” “ Three Shadows,” “ Mother’s 
Dream,” “ Young Sir Guyon,” “ Lay a Garland,” ‘“‘O Nanny,” “O, 
6 my Queen.” = 
° London and New York: NovE.Lto, Ewer and Co. 
2 J. & J. HOPKINSON, 34, 35, and 36, Margaret Street, Cavendish 
° Square, London, W. PRACTICAL HINTS ON BOY CHOIR 
8 Just Published. TRAINING. By G. Epwarp Srusss, M.A., Organist and 
8 Choirmaster of St. Agnes Chapel, Trinity Parish, New Yor. 
. SUMMARY Sixth Edition. 
OF THE A useful — ee the vocal —— of Chorister Boys embodying 
s the views of standard writers on the voice. . 
x HISTORY AND DEVELOPMENT OF MEDIZVAL AND Although strictly scientific the book deals with the subject ina plain 
es MODERN and practical way, i gfe be ene ot yr . all abe oe eatremes 
- with the training o ys’ voices. It is highly endorsed by leading 
0 EU ROPEAN M U SIC Clergymen and Choirmasters both in England and America. Price 
s. 6d. net. 
BY London and New York: NoveE.to, Ewer and Co, 
al 
Ve C. HUBERT H. PARRY. 
+: a THE ART OF MUSIC 
Price Two Shillings. 
i In paper boards, 2s. 6d. By C. HUBERT H. PARRY, M.A., Mus, Doc., Oxon., 
5 6 London and New York: NoveLto, Ewer and Co, CANTAB., AND DUBLIN. 
Demy 8vo. 12s. 
3 : M USICAL FORM. By EBENEZER Prout, B.A.,| “Dr. Parry treats the subject, of whichhe is an acknowledged 
Lond., Author of ‘‘ Harmony: its Theory and Practice,” ‘‘Coun- | master, comprehensively in both its historical and modern phases.” — 
16 terpoint: Strict and Free,” ‘Double Counterpoint and Canon,” | The Times. 2h a sie 
8 0 “ Fugue,” “ Fugal Analysis.” All in Augener’s Edition. Bound, net | ‘‘ To say that it is the best work of its size on the subject seems cold, 
5s.each. 86, Newgate Street, and 1, Foubert’s Place, London. and oe when, in ber acqpe to our inadequate account of the apg of 
r the volume, we mention that it is written in as attractive a style as its 
| IME.—A Short Treatise on TIME, by FRANK | matter is full of broad insight and keen discrimination, we feel we 
0 0 y 
8 0 Man y, I.S.M. Dedicated to Sir JosepH BARNBY. Patronised | have still not paid the work its proper due.” —Musical Standard, 
/ by the leading Members of the Musical Profession. Testimonials | Kegan, PAUL, TRENCH, TRUBNER and Co., Ltd., Paternoster House, 
8 0 \ from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. Charing Cross Road, London, W.C. 
Price 6d. London: F. PITMAN, 20, Paternoster Row, E.C a 
ie In the Press. Just Published. 
ue CANTATA POLONAISE 
10 0 
SET TO ALFRED, LORD TENNYSON’S POEM ’ winapi a een 
THE LIFE FOR THE 
CROSSING THE BAR 
COMPOSED BY 
For Fuit OrcnHestra, CHORUS, AND PIANOFORTE 
M. I. GLINKA. 
By ALFRED HARBOROUGH. Soi 
(CAL Arranged for the Pianoforte by 
Vocal Score, with the Orchestral Score arranged for two performers BERTHOLD Tours. 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 
Full Score on application to the Publishers. Price Two Shillings. 
10. London and New York: NovELLo, Ewer and Co, London and New York: Novetto, Ewer and Co. 
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THE BEHNKE VOICE-TRAINING METHOD. 


JUST PUBLISHED. PRICE, IN PAPER COVERS, TWO SHILLINGS; IN CLOTH, THREE SHILLINGS. 


VOICE-TRAINING PRIMER 


MRS. EMIL BEHNKE ayp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 


SIXTIETH THOUSAND. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; IN CLOTH, 4 
THREE SHILLINGS. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


EMIL BEHNKE and DR. CHARLES W. PEARCE. 


*¢ Admirable, and doubtless will prove of great utility.”—Rev. Sir F. A. Gore Ouseley. 
“Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. 
‘* Scientific, systematic, and ingenious.” —Sir Fohn Stainer. 


THIRD AND IMPROVED EDITION. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; 
IN CLOTH, THREE SHILLINGS. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


EMIL BEHNKE and DR. CHARLES W. PEARCE. 


“ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities. 

‘“‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ”’—Sunday Times. 

‘* We have no doubt that the second volume will equal the first in popularity."—Morning Post. 

“T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ are a 


solid and sound contribution to the repertory of teachers and students.”—Sir Fohn Stainer, 
“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 


teachers. I like it much.”—C. Vincent, Mus. Doc. 


NEW NUMBERS OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 




















114. Strange Adventure (‘‘ Yeomen of the Guard”). | 118. Venetian Song (F. Paolo Tosti). s.a.T.B. King Hall 4d. 
S.A.T.B. Fe Arthur Sullivan 6d. 119. Mighty Lord (Gounod’s ‘Marche Religieuse’’). 

115. Serenade (Men’ s Voices). T.T.B.B. S.A.T.B.. .. King Hall 3d. 
Reginald de Koven 4d. | 120. On Angels’ Wings (Viviani’ s “ Silver Trumpets ”’) 

116. Madrigal (‘‘Haddon Hall”). s,a.7.B. S.A.T.B. oe ee .. King Hall 3d. 


Arthur Sullivan 6d. | 121. Crossing the Bar. $.8.A.T.B.B. 


117. I loved a lass, a fair one (Men’s Voices). T.T.B.B. | Arthur M. Goodhart 3d. 
; King Hall 3d., 122. Sigh no more, ladies. a.T.T.B.B. R.J.S. Stevens 3d. 








g 
NEW ORGAN MUSIC. } 
IMPERIAL MARCH me : ... ARTHUR SULLIVAN. 
Arranged for Organ by Kine HALt. 
SOLDIERS’ CHORUS (from “ Faust”) tes ds ...  GoUNOD. 
Arranged for Organ by Kine HAL. 
CANZONETTA ... oe we ese Francis THOME. 
Transcribed for the Organ by Kine Hatt. 
MARCHE RELIGIEUSE .... aes at “or soe ars eee rc GouNnop. 
MARCHE ROMAINE. ies ak ae oes <ee or ae ar Gounop. 
MARCHE MILITAIRE _... eet sh vee ees ad si ae Gounop. 


PRICE TWO SHILLINGS NET EACH. 


CHAPPELL AND CO., 50, NEw Bonp St., Lonpon. 
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